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Men and women have For your copy of our 
been folk and square dancing brochure featuring footwear 


in Capezios for a long time. for folk and square dance, just 
We take pride in this tradition write to us at the address 
and in the footwear we make below. 
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popular shoes, the U-Shell 
Buckle Strap: leather upper, 
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For nearest dealer, write: Capezio Ballet Makers, Dept. SIO-10, 
543 West 43rd St., New York, N.Y. 10036. 


Footwear/ Legwear/ Bodywear for Dance/ Theatre/ Recreation 
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Letters of interest to readers 
appear in this section, Send 
your comments to the editor 


giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

Zoom we like. Zoom and Trade we don’t 
like. It always causes confusion in our area even 
though the “and” is emphasized. Boomerang 
has an exciting impact and is much preferred 
here. We would like the views of other dancers 
and callers on this. 

Vince Spillane 
Sydney, Australia 
Dear Editor: 

May I, through the pages of SQUARE 
DANCING, make an appeal on behalf of 
English importers of square dance records for 
the recording companies to be consistent in the 
titles they give to a dance and not to advertise 
one title in SQUARE DANCING with another 
on the record itself, and possibly a third on the 
call sheet. Also, not to give two records the 
same number. Each month I add the current 


Published monthly for and by Square Dancers and 
for the general enjoyment of all. 


Copyright 1976, Sets in Order, Incorporated 
All rights Reserved. Written permission to 
reproduce articles and artwork with credit to 
The Sets in Order American Square Dance Society 
will gladly be given to clubs, associations 
and area publications. 
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releases you advertise to my alphabetical list of 
titles and I filed FTC 32015 under “G” for 
“Good Old Country Song.” With 20 to 30 
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The “SMALLEST AND LIGHTEST”’ 


he most powerful sound system of its 
size, the Clinton “‘MIDGET”’ has an output 
qual to that of larger systems rated to 200 
watts. This powerful portable system offers 
the professional and club caller the utmost 
in convenience, with the clearest voice and “always call 
most faithful music reproduction available. the Clinton way” 


" Compact—Dimensions 13'4x11x 
614 


* Lightweight—Only 18 pounds 
= Powerful—Enough power for the 


largest halls. Will drive two 
XP-90L sound columns, available 


as accessories. 


"= Convenient “touch” controls 
allow caller to watch dancers. 


Continuously variable speed 
control. 


“Skip-proof” floating turntable 
Built-in Strobe 


Outstanding voice clarity and 
music reproduction. 


FULL PRICE—$469.00 
Other Systems From $395.00 


Shipping charge extra. Write for ‘‘Package’”’ prices. 


CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 ° Tel. (203) 669-7548 


AN AMAZING NATIONAL NON-ORGANIZATION is Square Dan- 
cing. When you stop to think about it, this activity is nothing 
short of an informal network of working units that include dancer 
associations, caller associations, round dance associations and 
a press network of more than 165 area publications. It has an 
annual showcase which is our National Convention and a trouble 
line for emergencies. Included also is an international callers’ 
association and more than 45 archive centers plus anever-grow- 
ing school educational program. When you top it all off by anon- 
profit liaison organization (LEGACY) which boasts top leader- 
ship representatives from all l2 phases of square dancing, you 
have a most unique, self-representing, self-governing operation. 
Next THOBED this: will be outlined in our - SHEL VERT, issue. 
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SQUARE DANCERS OF AMERICA » ; 


YOU ‘will be seeing tie oat! in eT next peuenar ent - Rowex 
Parade on New Year's Day. Here's the contact address if you'd 
like to lend a financial assist: Square Dancers of America, P.O. 
Box 2, Altadena, California 22002, 


MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines (second class ma- 
terial} are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to re-direct your subscription. Just paste on your old label and fill in the form 
below. We're sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address 8 SO eee 
Attach the label from your latest copy here and 
show your new address to the right—include | Ok tae, => rr So 


your zip code. Cut out on the dotted line and 
send both to us. Thank you! 
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From the beginning in 
1959 when this beautiful 
valley was bought and 
named Fun Valley, our 
one goal has been to make 
a vacation resort where 
everyone could come and 
enjoy their favorite hobby. 
Since that time thousands 
of satisfied customers 
have been our guests. 


The Fall is Colorado's most beautiful season. The aspen leaves are turning, the weather 
is perfect — not hot, not too cold. The water is clear as a crystal and fishing is good. All 
this and square dancing, too! We still have a few openings in our Fall institutes but if 
you re interested you'd better hurry and get your reservations in — they won't last long. 
There are spaces available in our beautiful Trailer Park — why not invite your non-dancing 
friends to accompany you and enjoy a vacation in this beautiful spot? 
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October, 1976 


vy Seoes TO ALL OF YOU who are coming 
into the square dance activity this 
month. This issue of SQUARE DANCING 
magazine is dedicated to you and the thousands 
of new square dancers just discovering this 
activity. A new series with you in mind starts 
on page 10. 


ww w 

Our friend Ivor Burge, who with his wife, 
Eileen, visited us this past summer, tells about 
the square dancer who passed away and went to 
Heaven. Going through the Pearly Gates, he was 
overjoyed to see hundreds of square dancers all 
in their squares and ready to start dancing. 
“This is going to be great,” said the new arrival 
as he found one vacant spot and joined a 
square. However, after standing and waiting for 
about 15 minutes he began to grow uneasy and 
wondered when the dancing was going to start. 
“It’s hard to say,’ exclaimed his corner. ““We’ve 
all been waiting for the caller but so far one 
hasn’t made it up here!”’ 

WoW Ww 

Dancers these days are becoming more vocal 
on their preferences, their likes and dislikes, 
than we remember them being in the past. 
That’s good. The only way a caller will know 
how the dancer feels relative to programming, 
teaching, and calling, is when the dancer gets up 
on his soap box and speaks out. 

For some time we've gone blithely about our 
editorial chores feeling that the only way to 
present the basics was from every conceivable 
setup and formation. We’ve echoed the senti- 
ments of callers who stress the importance of 
teaching what is referred to as APD--All Posi- 
tion Dancing. 

As an example, instead of teaching a square 
thru from just a standard two facing couple 
setup, teach it with one or both couples 
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half-sashayed. Rather than limiting the intro- 
duction of a wheel and deal only from two lines 
of four having passed thru, teach it also from 
two facing lines of four. But, going even 
further, these callers emphasize the unlimited 
possibilities of doing some patterns that usually 
require four dancers with three dancers, etc. 
This, the callers advocate, develops more com- 
plete, more well-rounded dancers. 

In APD a dancer is taught to forget whether 
he or she is a man or a lady but to know what is 
expected from all eight positions. In other 
words, in a movement like Track II each person 
has a different beginning and ending location. 
The theory in APD stresses the importance of 
this. 

But evidently not every one shares this 
feeling. “As a dancer I would prefer to know 
only the standard way of doing each move- 
ment—not all the oddball interpretations that 
can be dreamed up. We're in this activity for 
the joy and for a degree of surprise and 
challenge but this sexless dancing can go only 
so far.” 

Well! It looks like the chips are down. Will it 
be APD or SSO (standard setups only)? Let’s 
see what happens. 

WwW Ww 

Differences in viewpoints stress very strongly 
that square dancing means different things to 
different people. We are certainly not all alike 
(thank goodness) and neither are our recrea- 
tional and social needs the same. 

We were thinking of that recently while 
laying out the coming chapters of the Callers’ 
Textbook. Callers enter this phase of the 
activity for various reasons and they go about 
their jobs of teaching and calling in a variety of 
ways. They do exchange ideas with other 
callers—but how many have sought out the 
dancer’s viewpoint? 

A number of years ago several of us put on a 


Callers’ Seminar at UCLA and we included on 
the staff a dancer—one with very definite 
feelings relative to callers and the calling profes- 
sion. He spoke his piece well, perhaps denting 
an ego here, disjointing a nose there—but he did 
express the side of square dancing the dancer 
sees and it went over very well. 

With that in mind, we’ve asked four dancers 
to voice some constructive thoughts that we'll 
include as a coming chapter in the Textbook. It 
should be interesting. 


More on the Convention 


A ITH THE CULMINATION of the recent 
25th National Square Dance Convention 
in Anaheim have come many comments from 
callers, avid dancers, teachers and leaders rela- 
tive to “The Big One.” These are not relative 
just to the 25th but are in reference to the 
National Conventions in general. We’ve decided 
to reprint some of the comments in coming 
months and make constructive suggestions that 
reflect the opinions of our readers. To start 
things off we have a few recommendations of 
our own. 

Now that we have had 25 National Square 
Dance Conventions we wonder if it is not time 
to look realistically at some of the problems 
that occur over and over and determine if it 
might not be a good time to make some 
changes—changes that would be helpful to the 
sponsoring group and still prove acceptable to 
the governing board that makes the final 
decisions relative to policy. Here, as starters, are 
four suggestions: 

(1) Establish a continuity office. For lack of 
a better title, this consists basically of a “home 
office” location with a paid executive secretary 
representing the National Convention Executive 
Committee and working with the upcoming 
convention leaders. This would insure con- 
tinuity in such areas as registration, housing, 
printed programs and financial budgeting. 

The precedent for paid executive secretaries 
in the field of square dancing has already been 
established both in LEGACY, the organization 
of square dance leadership communication and 
in CALLERLAB—the International Association 
of Square Dance Callers. Neither of these 
groups will ever reach the size and scope of the 
National Convention but they do find distinct 
advantages in running their affairs in a busi- 
ness-like manner with an office and a paid 


professional at the helm. 

(2) Retain the services of a_ professional 
public relations person or organization. It is 
disturbing when a convention as large as the 
National is often unable to get top media 
coverage, not only in the local press and 
television but on a national and international 
scale. These “big ones” are attention getters 
and the experiences of the past would indicate 
that it may take professional, established Public 
Relations people, working on a continuing 
basis, year after year with the National Conven- 
tion specifically, and with square dancing in 
general, to attract the attention of the news 
services, network television, etc. 

(3) Take advantage of professional caller 
assistance on a continuing basis. This can be an 
invaluable aid in improving the image of the 
National Conventions by appointing the callers 
to assist with programming and sound, to name 
just a pair of categories in which callers are well 
qualified. An international organization of pro- 
fessionals, such as CALLERLAB, with its com- 
posite technical knowledge of square dancing, 
can provide an invaluable service for this yearly 
event. As a vital cog in the square dance scene, 
the caller suffers or benefits depending upon 
the outcome of each National Convention. He 
can benefit only if the dancers can hear and 
understand him. He can benefit only if pro- 
ramming is carried out intelligently. 

(4) Establish a think tank of knowledgeable 
individuals representing the many facets of 
square dancing who can isolate themselves for a 
time and take a positive, constructive look at 
the National Convention, where it has been, 
where it is and where it can be in the future. 
This group should represent a cross section of 
the activity as well as top leadership from other 
fields who might add fresh input to such a 
project. 

Nobody is suggesting that any of the vital 
decisions and directions of the Convention idea 
should be taken away from members of the 
Executive Committee who have worked so hard 
over 25 years to develop the National. We feel 
that it’s time that all those involved look more 
closely at this yearly event and view it for what 
it is—one of the largest single participation 
events in the world—and see how it can be 
improved. As the showcase of square dancing, it 
should represent the very best the activity has 
to offer. 

(Please turn to page 54) 
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By Glynn Condit, Taipei, Tatwan 


f No HISTORY Of the Chinese reveals many 
interesting things about the culture of a 
people that goes back 5,000 years, but nowhere 
will you find them engaged in the western 
activity of square dancing. 

When my wife, Helen, and I arrived in 
Taiwan from the Island of Guam in 1974, we 
had our first’ contact’ with the people of 
Taiwan. Having been members of the Typhoon 
Twirlers and Tradewind Squares on Guam, we 
sought out the local square dance club in 
Taipei. We found a small group of Americans 
(five couples) and began enjoying our chosen 
recreation. We learned that the group had been 
together for eight years, but for some reason or 
other the local Chinese were never invited to 
join a class. 

It was Patrick and Beth Demerath who 
initially invited a few of the local people who 
worked around the military exchanges and 
directly for the various DOD units around 
Taipei to join a class in square dancing. Pat 
taught this first class, which consisted of twelve 
Chinese couples and several Americans. Because 
of the language barrier most of the Americans 
were skeptical about the ability of the Chinese 
to learn to dance, but all doubts were removed 
when it was realized that square dance termi- 
nology is a language all its own. 

The group learned with persistence, were 
graduated, and the club had its first Chinese 
members. A second group was taught in the 
spring of 1975 with about twenty more Chinese 
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Taipei, Taiwan: The Ding How Dancers in action. 


EAST MEETS WEST 


students. “Friends of friends’’ seems to be the 
key for the introduction of something new to a 
culture far removed from the western culture. 
Throughout the year several social functions 
gave uS an opportunity to introduce this new 
thing (called funk-qui-wu) to the Chinese. 
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June 1976. It's graduation time for the 
Taiwan square dancers. 


Having done a little calling on Guam, I was 
invited by Pat to call a tip and we began 
working together. My profession of school 
teacher for some twelve years stood me in good 
stead when Helen and I were asked to teach the 
third class for the group. What was most 
significant about this class was the fact that we 
had about 70% Chinese and 30% Americans. 
Among the graduates was a One Star General in 
the Chinese Air Force, an Admiral in the 
Chinese Navy, and an American dentist. 

My second class, begun in January, 1976, 


(Please turn to page 55) 
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DEAR NEW DANCER: 


sips WELCOME MAT IS OUT! Squares dancers 
everywhere greet you and extend to you 
the hope that your DISCOVERY of this activ- 
ity will prove to be one of the happiest 
experiences of your lifetime. 

During the coming months as you progress 
through class, we will “talk’”’ to you about 
square dancing as if affects you. Coming into 
this activity as you are during America’s 
Bicentennial Year, it is especially significant 
because through the next few months you will 
actually be living an American tradition. Al- 
though the form of dancing you will be 
enjoying is contemporary, participated in by 
several million square dancers around the 
world, it stems from the quadrilles, line dances, 
and couple dances that are a part of the 
American heritage. 

Each month we will divide this section 
between the attitudes of Square dancing and the 
dancing itself. 

Attitudes cover the unique philosophy that 
is a part of square dancing. Most of these 
attitudes stress the importance of consideration 
and friendliness, of working together with seven 
others in the square. They include simple rules 
of etiquette—the manners that square dancers 
share in order to insure that the “other fellow” 
enjoys Square dancing just as much as you. 

For example, there are certain command- 
ments or rules that every good square dancer 
recognizes. We call them the Ground Rules of 
Square Dancing. Here they are: 

1. Be a good listener. 
2. Get into squares quickly. 
3. Be a courteous dancer. 


10 


FOR NEW 
SQUARE 
DANCERS 


4. Be on time for class and clubs. 
5. Be a thoughtful dancer. 

6. Be a cooperative dancer. 

7. Take it easy. 


GOOD S$/D MANNERS by FRANK 


DEPARTMENT 


GRUNDEEN 


lt may be fun to whoop and holler to 
express our personal feelings at a square dance 
but courtesy to the other dancers in the hall 
requires that during the call we remain reason- 
ably quiet so that every one may hear the 
caller's directions. We frequently get our chance 
to sing along in a singing call and really “let go”’ 
at the end of a tip. 
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8. Bea friendly dancer. 
9. You're never through learning. 

10. Enjoy yourself—have fun! 

Take the ground rule number one, Be a 
good listener. The unusual element about the 
American square dance is its extemporaneous 
nature. You must hear the calls in order to 
dance! Memorizing is not enough. For that 
reason the dancer must be thoughtful and limit 
his usual enthusiasm to a time when he won't 
distract the other dancers. 

We'll be covering these more in detail in the 
coming months, both in our articles and in the 
special Grundeen cartoons (like the one you see 
here). 

You'll be especially interested in the por- 
tions of this feature that will put the emphasis 
on “How We Dance.” Right now, as you are 
learning the foundation movements of square 
dancing, you are discovering certain mechanics 
of body movements that will serve you well all 
through your life as a square dancer. A do paso, 
for example, teaches you the turning or arm 
swing theory which you'll use continuously as 
you become a more experienced dancer. 

The pull-by movement of a right and left 
thru, the moving-by action of a pass thru—all of 
these will be used over and over in different 
basics as time goes on. 

Whatever it was that brought you into this 
activity, whether the recommendations of 
friends, curiosity, or just the desire to learn 
something different, you will soon be finding 
reason after reason to be glad that you did take 
the big step. 

And so, this is your introduction to 
SQUARE DANCING. We hope that you enjoy 
it more and more with each passing month. 


HOW WE DANCE 


Obviously important to the person learning 
to become a good square dancer are certain 
rules of body mechanics that hold true in 
anything we dance. Possibly at the top of the 
list is the technique of swinging. There are 
many ways to swing. Whether it be a Waist 
Swing (1) Arm Swing (2) or a Courtesy Turn 
(3 next page), there is a principle that applies to 
all swinging. 

The swing is a counterbalancing movement 
involving two individuals. Adjustments can be 
made so that a tall, heavy individual dancing 
with a short lightweight, finds it as comfortable 
to Swing as would one person dancing with 
another of comparable height and weight. 

First of all, the center or hub of any Swing is 


at a spot directly between these two indi- 
viduals. Take the waist swing (1) for example. 
We have noted with an X a spot that is between 
the two dancers. This is the point around which 
each of the two dancers move equally. 

A good waist swing requires that the man’s 
right foot be outside and alongside his partner’s 
right foot. Right hips should be almost adjacent 
as each dancer leans back slightly. The man’s 
left hand that is holding the lady’s right hand is 
slightly raised at the elbow. The man’s right 
hand is around his partner’s waist while her left 
hand adjusts either on the right arm or shoul- 
der, depending on the size of both dancers. 

A forearm turn or swing (2) is used again 
and again during the course of a square dance 
evening. The point marked X indicates the 
center of the swing or turn. Both dancers move 
equally around this pivot point. 


THE BASICS 


In the early days of square dancing 
most of the dance patterns were memotr- 
ized and most dancers knew the calls 
every bit as well as the caller himself. 

In contemporary square dancing we 
rely on Basic Commands for our direc- 
tion. These basics form the language of 
square dancing. Most of the ones you'll 
be learning during your first class nights 
will be used over and over as long as you 
dance. 

The basics are the building blocks of 
Square dancing. For this reason it is 
important to learn to do them properly, 
as they are taught by your caller. If you 
do they will stand you in good stead for 
as long aS you engage in this great 
recreation, Square Dancing. 


The courtesy turn (3) that ends the right 
and left thru, ladies chain and do paso is also a 
swing. Here again, the X indicates the center of 
the turn. The man backs up as the lady moves 
forward using this center spot as the hub. 

A habit that one should avoid early in one’s 
Square dancing experience is a turn where the 
man turns in place, forcing the lady to move 
the greater distance around him. 

A person who swings well derives an extra 
helping of pleasure from his dancing while 
providing those with whom he dances addi- 
tional dancing enjoyment. 

some Prime Examples 
There are a number of examples where the 
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A slight pressure rather than a 
“tight grip’ keeps the dancers 
moving as a unit. Cup the 
hands against the arm and be- 
low the elbow joint. 


swing principle of equal movement around a 
center point is applied. One of these is in a do 
paso. From a circle left (4), the do paso starts 
with each dancer turning his partner by the left 
forearm (5), then, leaving his partner, he turns 
his corner with a right forearm (6). Finishing 
the do paso, each dancer returns to his partner 
for a courtesy turn (7). Both the left and right 
arm turns as well as the courtesy turn are based 
on the swing principle. 

A turn thru (Basic 51) starts with two facing 
dancers. As they take right forearms (8), the X 
at this point of the joined arms indicates the 
center of the turn. Starting the turn (9), the 
dancers move equally around the hub. Having 
turned 180° (10), the dancers momentarily face 


each other then move by (11) to end the 
action. 

An allemande left (Basic 14) also fits the 
category of a swing. Each dancer extends a left 
to his corner (12) and with left forearms starts 
to turn (13). Half way through the turn, as in 
the case of the turn thru the dancers face the 
person with whom they have turned (14) and 
pull by (15), heading toward their partner. 

It’s important in a swing to use the correct 
and comfortable hold and, having completed 
the movement, to release one’s partner without 
a yank, grab or pull motion. 


NEXT MONTH there will be more on how to 
dance with some tips on various star patterns. 


A Realistic Approach 


with Gloria and Wade Driver, Houston, Texas 


A DANCE IN WHICH THE PERFORMER WEARS 
CLOGS and beats out a clattering rhythm 
upon the floor... that’s the dictionary defini- 
tion of clog dancing. But just ask Gloria and 
Wade Driver of Houston, Texas, what it is and 
you'll find it translated into pure joy. 

Enthusiastic advocates of this form of dance, 
the Drivers teach, dance and exhibit clogging. 
They handle workshops at festivals and state 
conventions and had a large attendance at their 
three-day session at the recent 25th National in 
Anaheim. They have a clogging club, the 
Rhythm Cloggers, which meets on Saturday 
nights and includes representatives from at least 
seven or eight different square dance clubs in 
the area, and in addition they started a begin- 
ning clogging class this September. 

Their experience in this field has led them to 
encourage others to try clogging as an adjunct 
to regular square dancing. Wade and Gloria 
advocate separate clogging clubs with ab- 
solutely no clogging at regular dances unless it 
is as an exhibition. And they offer these 
“‘becauses” in answer to “Why is it rude to clog 
at square dances?”’: 


1. The caller cannot call with any degree of 
timing with a mixed floor of cloggers and 
non-cloggers. 

2. It is difficult for non-cloggers to hear 
over the taps. 

3. It is jerky and irritating to some dancers. 

4. It is tiring. 

5. It is difficult to concentrate on harder 
figures and clog too. 

6. It is impossible to square dance smoothly 
while clogging. 

7. It is distracting to some dancers. 

8. While you like to clog, some don’t. 

9. Callers do not appreciate having the 
program they have worked hard to prepare 
upset by those who insist on clogging. 
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Happy people: The Wade Drivers 


10. It is not the square dance of today. 
11. We want folks to smile when they 
recognize a clogger, not frown. 


And they end these rules with this advice, 
“Old-time cloggers have always kept these 
unspoken rules of clogging. You can help us 
keep clogging fun by keeping them, too.”’ 

Many Facets 

The Drivers are active in today’s square 
dance field in many ways, including being 
members of CALLERLAB. Wade handles a full 
program of square dance calling and records on 
his own Rhythm Records label. With an eye to 
the future of the activity, they stress that there 
is a place for both square dancing and clogging, 
but that place is not at the same time. In their 
Rhythm Cloggers Club they work largely on 
routines and end the evening by clogging to 
patter and singing calls. This group is currently 
working toward the 1978 National Convention 
in Oklahoma, when they hope to present six to 
ten squares in exhibitions. This past May the 
Rhythm Cloggers set a new Guinness Book 
world record for non-stop clogging with a time 
of 7 hours, 13 minutes, 4 seconds. 

Types of Clogging 

There are many different steps to clogging. 
The Drivers teach ones they feel go best with 
the music and are not difficult to do. They call 
their basic: double toe, double toe, step, stomp. 
Starting on the right foot, this translates into a 
right toe, heel; a left toe, heel; right toe; flat 
left foot stomp. A good 45 rpm record to 
practice with is “You Ring My Bell,” Rhythm 
Records #101-B, instrumental. (Wade has 
recorded the singing call on the flip side.) To 
get the rhythm of clogging, start with knee 
bends, bending on the one count. Then when 
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some of the Rhythm Cloggers with 
their club banner. Note the speciai! 
shoes — with taps — which are used for 


clogging. 


practicing the basic, remember that the strong 
music beat always comes on the heel and not 
on the toe. Beyond the different basic steps of 
clogging, there are many other steps referred to 
as free style, and for the dancer interested in 
advanced clogging or exhibition work there are 
endless steps, routines and music. 
Do's and Don'ts for Clogging 
Wade and Gloria offer the following points 


A great deal of body motion, giving vent to individual 
enthusiasm, is used when clogging. 
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to consider about clogging: 

Do eat a light dinner; you'll have less weight 
to Carry. 

Don’t clog without proper clogging shoes. 

Do memorize to perfection all clogging 
routines. 

Don’t refuse to clog with beginners; remem- 
ber you were once one. 

Do clog only when invited. 

Don’t fail to be friendly and sociable with 
everyone. 

Do listen closely to instructions. 

Don’t give up clogging because you’re not 
exhibition material. Clogging is also good ex- 
ercise and fun to do. 

Do join a special clogging group or clogging 
club that appeals to you. 

Don’t attempt to mix clogging with a square 
dance club. Clogging is a related activity to 
square dancing. It should be kept separate to 
avoid the many problems that can arise when 
mixed. 

Do be prompt to clogging workouts, exhibi- 
tions, etc. 

Don’t grumble if a less capable clogger fills 
your set. Rudeness has no place in clogging but 
tolerance and kindness rank high. 

Do be able to accept criticism. 

Don’t give up clogging because you don’t 
have a partner. 

Do remember that most routines require a 
partner and try to arrange one. Be ready to 
replace another clogger who might tire. Arrange 
with your instructor to write a routine for 
singles, if possible. 

Don’t expect to be in exhibitions until you 
are an accomplished clogger. 

And lastly, the Drivers say, ““Good clogging 
ability is essential to all exhibitions but the 
greatest contribution you can make towards 
clogging is friendliness, good humor, coopera- 
tion and a genuine desire to work towards the 
betterment of clogging.” 


lo 


in Dance 


HE FACT has been apparent that this Bicen- 

tennial Year, almost completed, has 
brought to dancers and non-dancers alike a new 
appreciation and awareness of American square 
dancing. 

We're still receiving reports of pageants, 
cavalcades and stage performances that traced 
the history of American dance back to the time 
of this country’s independence. Many clubs, as 
a part of their regular activities, have included a 
Traditional Night where the dances of past 
generations were featured. Other groups have 
featured, as a part of their regular program, a 
Heritage Tip which might have included a 
quadrille, a contra, or a couple dance belonging 
to our great, great ancestors. 

Publishers have also been alert to this grow- 
ing interest and a number have released books 
with a flavor of the past. Here are two. 

It’s “fittin’ ” that square and contra (making 
“country’) dancing is enjoying a rebirth of 
interest in this Bicentennial Year. It is not only 
a traditional American folk art; but reflects 
much that is basic in our society. In their 
book—now republished after being long out of 
print—Beth Tolman and Ralph Page explain 
that country dance is the ideal folk alliance. 
Many of the reels, jigs, quadrilles and polkas 
originally came from other lands, but the 
interpretations of American “‘prompters”’ (call- 
ers) and dancers have made them our own. As 
the authors said in their original 1937 intro- 
duction to the book, “Your husband dances 
with the maid, your daughter with a Polish mill 
hand and you may be teamed up with the 
oldest inhabitant, and all of you may be in the 
same set together. It’s a workable democracy.” 
Maids and Polish mills hands may be hard to 
find today, but the spirit of the comment still 
stands. | 

THE COUNTRY DANCE BOOK by Beth 
Tolman and Ralph Page (The Stephen Greene 
Press, $7.95 cloth, $4.95 paper) is written in 
the perfect style for the subject. The prose 
swings along, clear as a bell when defining terms 
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History of the * 


A pair of Bicentennial 
Square Dance Books 


or spelling out dance patterns, and full of 
warming reminiscences and memories that 
make it easy to understand what there is about 
country dancing that has enabled it to survive 
even rock and roll. 

Here are some of the famous callers and 
fiddlers, the dancers who made a dance “‘as 
individual as a thumbprint” without changing 
the universal pattern; here are the kitchen 
junkets when even the stove was moved out if 
space was needed, the invitations that were 
slipped under a door and written on the back of 
an unadomed playing card. 

Marvelous bird’s-eye-view woodcuts, drawn 
as though the artists were looking down from 
the ceiling, make it easy to see how the 
instructions should be followed. Very likely 
this is one book from which you can really 
learn to dance. Finding a group to dance with 
shouldn’t be difficult either since there are 
literally thousands of square dance clubs across 
the country and a goodly, and growing, number 
of country dance societies. A representative list 
of forty of the latter is supplied in the book, 
along with suggestions of where to get more 
information for areas not covered by the list, 
and how to reach the square dance legions. 

Ralph Page, himself, has been a full-time 
professional caller since 1938 and is as busy as 
ever. However, even in 1937 when this book 
was written, the profession was feeling a 
change. One caller then in his 70’s put his finger 
on it. “The trouble with most prompters 
now days,” he said, ““is they don’t know when 
to call. They are just as apt to holler “Down the 
Center’ right in the middle of a measure as they 
are to vote straight Republican.” Goodness 
knows what things have come to since. 

Through years of social change that brought 
us what the authors, in 1937, called “modern 
slinkabout,” and on to jitterbugging, the twist, 
and whatever it is the kids do today, country 
dancing has survived. People have always found 
it fun, and without knowing it have kept 

(Please turn to page 56) 
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CONTRA CORNER 


Here Are Some 


Additional Pointers 


on the Art of Line Dancing 


HOSE OF YOU who read this section each 

month must realize by now that much of 
it is being directed to the person who is just 
discovering contra dancing. Although the 
veterans may from time to time discover 
helpful suggestions, the great bulk of what we 
have run to date is aimed primarily at making 
this form of dancing more understandable to 
the newcomer. 

We were quite impressed at the recent 
National Square Dance Convention in Anaheim 
by the fact that an increasing number of square 
dancers were finding their way into the contra 
halls. On several occasions during the clinics we 
asked for a show of hands to determine how 
many were doing contras for the first time. To 
the amazement of us all, better than 50% on 
some occasions raised their hands. Equally 
amazing were the number who indicated that 
they would enjoy doing more contras, would 
attend contra classes and even take part in a 
contra club if it were available in their area. 

Noting that the folks hosting the 26th 
National Square Dance Convention in Atlantic 
City next year are planning an even broader 
program of contras, we can just imagine that 
the need for contra information will continue 
to be on the increase. Those who write us for 
information regarding callers and places to do 
contras will be sent any information that we 
have on hand at that time. Because of the 
increasing cost of first class postage, we may try 
to include listings of contra groups in various 
areas here in this column as a means of getting 
it out to you. 

It's a Matter of Progression 

Those of you who have been in square 
dancing for many years will remember the 
single visiting dances, where one couple moves 
out to the couple on their right, does a pattern 
and, having completed it, moves on to the next 
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couple. Doing the same figure again the 
“active” couple then moves on to the last 
couple, does the pattern and then returns 
home. 

In contras there is a matter of progression 
too. When a long or major contra line is divided 
into couplettes or duples, it simply means that 
the pattern is being done by groups of two 
couples working together. One of the couples is 
inactive. The other is active. After doing a 
pattern, each active couple moves down (away 
from the caller and towards the foot of the 
hall) one place. Simultaneously each inactive 
couple moves up. Eventually an inactive couple 
will reach the top of the hall—the end nearest 
the caller. At this point the couple may become 
dormant for a short period of time and then 
the couple will become active and work its way 
down the line. 

Sound difficult? Not at all. It’s a very simple 
progression and one that is easily learned. From 
the dancers standpoint, the main caution is not 
to panic. Sometimes when one sees everyone 
else dancing and suddenly discovers that they 
are alone and standing by themselves, a couple, 
thinking they must be wrong, may try to create 
something to do. Rest assured the caller is 
watching and will tell you when to become 
active and, if it applies, when to exchange 
places or.cross over with your partner and take 
a spot across the set from where you are 
presently standing. 

Stick to Standard Movements 

[t’s important, especially in contras, to 
remember that when you swing with someone 
that person becomes your partner and the lady 
finishes the swing on the right side of the man 
with whom she was swinging. It’s also very 
important to remember to do a common garden 
variety of do sa do and not to roll or do a wild 

{Please turn to page 58} 
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Sometimes it take a little effort 
to get across the idea that 


SQUARE DANCING IS FUN! 


"IT NEVER FAILS... 
WHENEVER WE WANT THE 

_ DANCERS TO LOOK HAPPY 
xe WE BRING IN A PHOTOGRAPHER" 
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We invite you to send in 


your suggestion for a scene 


in the Square Dance Diary. 
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OCTOBER — 


The Quarterly Movements 


Report by GASULISIRILATS 


NOVEMBER — 


DECEMBER 


In an effort to cut down on the number of new experimental 
movements being released to the dancing public, CALLERLAB— 
The International Association of Square Dance Callers, has assigned 
a committee to screen the movements beyond the 75 Basics and 
the current PLUS-10, and recommend for Mainstream* use no more 
than two movements in any given quarter. 


“BE \wo MOVEMENTS have been selected by the 
& CALLERLAB Mainstream Experimental 
Basics Committee for the months of October, 
November, and December. The two basics are 
Touch 1/4, 1/2, and 3/4 (see Take a Good 
Look, page 20) and Roll as an extension to 
another basic, as in Half Tag, Trade and Roll 
(you'll find this coming in the November Style 
Lab. 

Touch 1/4, 1/2, 3/4 by Hank Richter, starts 
with facing couples. Touch means to step 
forward and touch right hands palms up, in the 
curlique position. Touch stops here with the 
ocean wave formed. The 1/4 or 1/2 (or 3/4) 
means to turn by the right the designated 
amount. Touch 1/4 equals a curlique. Touch 
1/2 equals a swing half, etc. The figure can be 
used with the same sex facing with no dancer 
hesitation, as well as being used as Left Touch 
to indicate a left hand position. Here are two 
basic examples: 


Heads touch 1/4 
Walk and dodge 
Swing thru, turn thru 
Left allemande 


Heads lead right 
Circle to a line, touch 1/4 


All eight circulate 

Boys run, touch 1/2 

Boys trade, boys run 
Wheel and deal, touch 3/4 
Boys run, square thru 3/4 
Left allemande 


Roll, by Lee Kopman, is a figure that does 
not stand alone but is added to a basic and will 
change the ending formation. Roll is a 1/4 turn 
in the direction of motion set up by the 
primary figure. It is an individual movement 
even when tacked onto a figure performed by 
couples. The figure has become part of our 
Mainstream dancing as part of the Half Tag, 
Trade and Roll combination. We now suggest 
the use of Roll as part of other basics. A few 
possible combinations include Curlique and 
Roll, Partner Trade and Roll, Peel Off and Roll, 
etc. Basic examples: 


Heads lead right, circle to a line 
Right and left thru 

Pass thru, partner trade and roll 
Grand right and left 


Heads lead right, circle to a line 
Touch 1/4, eight circulate 
Trade and roll, box the gnat 
Slide thru, left allemande 


*Mainstream dancing is defined as that plateau whose dancers average one dance per week (or more) 
and who know Basics 1-75 + 10. It should be acknowledged that there are less involved plateaus 
(those covering just a portion of Basics 1-75) as well as those who dance many times each week 


using more experimental figures. 
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JOE: We see where Touch 1/4 is going to be 
the Quarterly Movement selection for the next 
three months. Actually, it’s a very uncompli- 
cated call and it works out rather smoothly. 

BARBARA: Really, Joe, it’s more than just 
Touch 1/4. The call is Touch, and you can also 
do Touch 1/2 and Touch 3/4. Why don’t you 
take a crack at explaining it? 

JOE: O.K. Let’s look at the entire series. To 
begin with, we'll start from a square and have 
the heads do a square thru (A). Next everyone 
will do a do sa do. 

BARBARA: The do sa do isn’t a necessary 
prelude to the movement but in this case it 
makes a nice flow. 

JOE: At this point the call, Touch, is given 
and each pair of facing dancers will touch right 
hands, palm to palm with hands up, and start a 
turn (B). 

BARBARA: It’s the kind of a turn you 
would do in a swing thru. 

JOE: If the call is to Touch 1/4, the dancers 
will simply turn 90° and end at right angles to 
their starting position. If you split the group in 
half with a vertical rule down the center, each 
half is ready to do a walk and dodge. 

BARBARA: Or a split circulate. 

JOE: If, in the beginning, the call is Touch 
1/2 there would be no stopping at point (C), 
but the same dancers would continue turning 
for a total of 180° (D). If the command had 
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“A Barbara and Joe take a look at the 
CALLERLAB movement Selected 
for the coming quarter—Touch 


been Touch 3/4, the couples would have 
continued the turn another 90° to once again 
end at right angles to their starting position (BE). 

BARBARA: If two facing couples Touch 
1/4 the end result is equivalent to a curlique, 
only without the hair mussing—this I like. 

JOE: Also, two men or two ladies can do 
Touch figures, whereas so many of the tum- 
under basics are written just for a man and a 
lady to work together. 

BARBARA: We’ve found that Touch 1/4 is 
the call most commonly used in our workshop 
groups. Touch can be done from a number of 
different setups and can result in several forma- 
tions. It can even be used to get into a diamond 
formation. We would think that calls of this 
nature would be good tools for callers. 

Next month “Roll,” the second of this 
quarters CALLERLAB selections, will be fea- 
tured. 
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The Dancers. 


By Phyllis Howell 
_B ALLOWE’EN MEANS GHOSTS and _ gob- 
BBlins, cats and pumpkins. At your club 
dance this month, you might find a variety of 
uses for this “Bottle Cat” — from table decora- 
tions to door prizes. 
Materials Needed 

Catsup bottle (or similarly shaped bottle) 

Styrofoam ball (size to be in proportion to 
the bottle used) 

Black and white felt 

Broom bristles 

Spray paint (your choice of color) 

Elmer’s Glue 

Pipe cleaner 

Straight pins 

Procedure 

Press the styrofoam ball down on the top of 
the bottle. Remove and scoop out some of the 
styrofoam from the depression the bottle made 
so that the top of the bottle will fit snugly up 
into the styrofoam ball. Glue the ball to the 
bottle. 

Cover the entire ball with Elmer’s Glue. Let 
dry. 

Spray the head and body whatever color 
desired. Black or orange cats would be great for 
Hallowe’en. 

On paper, draft eyes, ears and feet the size 
you feel will fit your bottle, following the 
shapes suggested in the accompanying photo- 
sraph. When you arrive at a final pattern, cut it 
out and trace around it on white felt. Cut these 
parts out. 

Cut small inner ears, tips of paws, eye pupils 
and nose from black felt. Glue these blank 
pieces to the corresponding white pieces of felt. 
Glue feet, eyes and nose to the bottle. Using 
Straight pins, fasten the ears to the head, pulling 
them into a cupped shape. 

Glue a pipe cleaner to the back of the bottle 
and curl the end up to make a tail. 

Make a necktie from felt and insert it into 
the base of the styrofoam using a short piece of 


lletivws 


NOT THE USUAL CAT 


pipe cleaner. If you prefer,the necktie can be 
from a ribbon. 
Use pieces 
whiskers. 
An added suggestion for these Bottle Cats is 
to fill them with bubble bath for children — or 
even for your grown-up dancers. 


of broom bristles for the 
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A Request to Callers 


JHE FOLLOWING IS A REQUEST received 
from many dancers across the square dance 
nation. 

Please, dear caller, won’t you update your 
picture? At a big festival we often don’t 
recognize who we're dancing to because your 
publicity photo and “the real you” don’t look 
the same. And sometimes when we’ve been 
asked to pick you up at the airport to transport 
you to our club dance, you’ve walked right by 
us unnoticed. Changes occur, not only because 
of passing years or fluctuating weight, but also 
due to different hair styling. We love you as 
you look today, not just as you looked ten 
years ago, and we'd like to be able to recognize 
you so we can offer our thanks and tell you 
how much we appreciate you. 


A FLYER 


MAILING SERVICE 


By Dick and Jan Brown, Bellevue, Nebraska 


BOUT TWO YEARS AGO, the Nebraska 
“A Square and Round Dance Association 
started a flyer mailing service. The basic objec- 
tives were to improve distribution of flyers and 
reduce the cost of mailing them. It was hoped 
this would help promote the activities of the 
clubs throughout the State, encourage visita- 
tions on a larger scale and give dancers an 
opportunity to enjoy a wide range of callers. It 
has proved to be a worthwhile service and 
should be well used for many years to come. 

The Association purchased a bulk-mailing, 
third-class permit for $40.00 and began to 
consolidate club-published flyers into a 
monthly mailing, charging each user a pro-rata 
share of the cost. The original mailing list 
included all club presidents, area federation 
presidents, area representatives to the State 
Association and State officers. Later on, a 
typewritten newsletter was added to the mail- 
ing and subscriptions sold for $1.50 a year. The 
current list includes 550 addresses in Nebraska 
and the neighboring states. 

Except for the printing, all work is done by 
volunteers. The Association purchased a Script- 
omatic automatic addressing machine that re- 
duced the biggest job to just one hour per 
month. One couple maintains the mailing list; 
one person writes the Newsletter and another 
types it. Collating, folding and sorting for 
mailing takes three people about two hours. So 
far there has been no problem getting helpers. 

Flyer mailing service rates are low. The only 
restrictions are limitation of size of the flyers to 
8%" x 11” and the use of light-weight paper. 
For $4.00 the Association will put 550 copies 
of a flyer into their subscribers’ hands. Or for 
$12.50 and one camera-ready flyer, the Asso- 
ciation will print and mail a flyer. 

Printing of the Newsletter and flyers is 
handled by one of many “quick-print” shops. 
Lowest cost is the prime criteria. Because of the 
typewritten copy and quick-print policy, lead 
time is held to a minimum. Deadline for copy 


Accompanying the February, 1976 Newsletter 
were five flyers. These covered four different 
parts of the State and included two area fes- 
tivals, one club festival, a special dance and a 
weekend camp. 


for the Newsletter is the 5th of the month; 
deadline to receive flyers is the 10th and the 
mailing goes out on the 15th. In this way fast 
Service is offered to clubs wishing to utilize the 
Newsletter to mail out their flyers. 

How much does the Newsletter and the flyer 
service operation cost the Association? Not one 
cent. Over the past nine months, a pro-rata 
share of subscription income and flyer mailing 
fees totaled $53.00 more than all costs, includ- 
ing printing and mailing the Newsletter. 

Should other Associations be interested in 
setting up a similar service, we recommend they 
begin with a trip to the Post Office for 
information on a bulk-rate mailing permit. As 
with most things today, there are restrictions, 
minimums, etc. We found, however, that few 
applied to our project and a bulk-rate permit 
was well worth the $40.00. Deliveries have been 
good with few complaints and somewhat faster 
service than our previous experiences with sec- 
ond-class mail had led us to expect. 


This story on a Flyer Mailing Service is an 
excellent illustration of one way an associa- 
tion can provide assistance to area clubs 
which they might not be able to handle them- 
selves. Original ideas, such as this, are shared 
here for others to adapt to their own needs. 


YARDSTICK FOR LEADERSHIP 


HE FOLLOWING IS EXCERPTED from the 

Educational Material of the Texas State 
Federation of Square and Round Dancers and is 
a thoughtful appraisal of square dance leader- 
ship. Clubs as well as associations might think it 
through before nominating individuals to 
square dance offices. 

At the top of the list must be WILLING- 
NESS TO SERVE. A square dance leader 
should gladly accept a position he feels quali- 
fied for without any undue amount of ego but 
with a humbleness of the realization that a 
great trust has been placed on him. He must 
realize that “lead” and “serve” are synonymous 
and only so long as he serves the need of his 
followers will he continue to lead. 

Part two, three and four are PATIENCE, 
UNDERSTANDING and INTEGRITY. A 
leader must have the patience to accomplish 
what is best for square dancing through the 
channel of square dance public opinion. He 
must have the understanding to realize the 
problem of each square dancer as well as all 
square dancing. Integrity is a necessity for 
square dance leaders because much of the image 
of square dancing with the general public may 
come from contact with our activity’s leaders. 

Point number five is the ABILITY TO 
ORGANIZE. This is of prime importance in 
any executive leader — in or out of square 
dancing. 

Point number six is the ABILITY TO DELE- 
GATE RESPONSIBILITY. This becomes in- 
creasingly important as a square dance leader 
assumes positions of greater trust. A leader 
must be willing to appreciate the work of 
others, even if he believes he could personally 
do it better. 

Points seven and eight are VISION and 
INITIATIVE. Vision is planning today for the 
organization of the future. Initiative is neces- 
sary to execute these plans. 

Point number nine is the ABILITY AND 
WILLINGNESS TO TRAIN OTHER LEAD- 
ERS. The leader who actively helps and trains 
others will have no problems in delegating 
responsibility. 

Point number ten is FORTITUDE. Fortitude 
is a lot of things. It’s broad shoulders, thick 
skin and guts. It withstands petty jealousies and 
takes the lead it knows to be right — regardless. 
A person can be a worker without fortitude but 
not a leader. 


Point number eleven is LOYALTY. Alle- 
giance to the organization is a necessity. 

There are two basic types of people and 
there is a definite place in square dancing for 
both of them. 

1. There is the person who goes dancing just 
for the dancing and the fun. He is the life blood 
of the square dance club. If he is forced into 
too much responsibility, he may be driven away 
from the activity. 

2. There are people who need and want 
responsibility. Without a job or the holding of 
an office, they may drift away to some other 
hobby and we will have lost potential leaders. 

Our task is to discern between the two and 
help them find their place in square dancing. 
This can help eliminate a part of the dropout 
problem. 


BADGE OF THE MONTH 


SQUARE DANCE CLUB 


A delightful idea from the Bachelors 
and Bachelorettes Square Dance Club of 
the Greater Washington Area, Virginia. 
This club has taken its regular badge and 
by varying the writing along the peri- 
meter uses it both for club members and 
as a keepsake for out-of-towners who 
stop by and dance with them. 

While normally the occupants of the 
Pentagon are concerned with National 
Defense, each Thursday evening the main 
concourse is filled with the sounds of 
Square dancing. An unexpected place to 
find the activity and yet we imagine it’s a 
welcome relief from the daily pressures of 
those who work in this familiar oddly- 
shaped building. 


AT THE PENTAGON 


| Pm ROUNDANCER 
| MODULE | 


Since September is the beginning of the 
Square and round dance year with people 
returning from vacation, children back to 
school and new Classes starting, it seems a good 
time to discuss styling in round dancing. These 
tips are from Shirley Fleck of Toledo, Ohio. 
The Flecks are round dance instructors, Dave is 
a caller, and they are also editors of Promenade, 
the local area square and round dance publica- 
tion in the Ohio and Michigan area. Let’s read 
what Shirley has to say to the new dancer on 
the subject of styling. 


A: ANYONE who has danced knows, this is 
a touchy subject. Each square dance caller 
or round dance teacher has his own personal 
opinion. Styling can be taught and should be 
started in basic classes. 

However, when discussing styling it is im- 
portant to remember that the word can be used 
to describe correct posture, body positioning, 
balance, step movements, and personal styl- 
ing—the individual styling used by dancers. 
Personal styling is that which each couple or 
individual must develop on his own. 

Balance, posture, and small steps contribute 
to good styling. Stand straight and tall, head 
up, chest up, tummy tight and derriere tucked 
in. Maintaining good posture will aid in moving 
more gracefully. Never look at your feet. This 
will cause loss of balance and detracts from 
your dancing. Look over your partner’s 
Shoulder, watch a wall, think of a pretty 
picture, and smile! 

As a new dancer one might wonder, “How 
can I think about styling when I’m listening to 
my teacher?’ If you listen you are bound to 
pick up styling traits. Small steps contribute to 
good styling. We drill in making steps small. 
Our constant reminder is “small steps make 
small mistakes.” So, as you learn the basic 
figures you are naturally using styling and 
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developing smoothness. 

Styling should not be used to show off. It 
should be used for grace and comfort. Some 
couples may be able to use things which do not 
feel good or look good on others. When in 
doubt, keep it conservative. Avoid drastic 
movements written by a choreographer if it 
throws you off balance or does not feel 
comfortable. 

Style should fit a dancer’s size, shape, and 
agility, and everyone is different. New ideas of 
styling may be obtained by watching good 
dancers and teachers. If you particularly admire 
something you see others doing, try it. Always 
remember to try for your own individual 
styling. Don’t try to completely copy someone 
else. What looks good on them may look odd 
on you. 

Develop a styling for each dance. Listen to 
the music and let it influence your body move- 
ments. Styling will increase your pleasure in 
dancing. Avoid misguided perfectionism. Re- 
member, you are on a round dance floor, where 
dancing is for pleasure and fun, not competi- 
tion. [f you are dancing with a strange partner 
who has limited ability, omit extreme styling or 
fancy figures that you and your normal partner 
execute. You could embarrass your new 
partner, which is poor manners. 

Skirt movements, hand positions, and special 
steps will again be taught when your teacher is 
showing the dance. Stay attentive, watch and 
listen. Before you realize it someone will be 
saying how nice you look and that will give you 
a great feeling of joy and confidence. 

These tips have worked for us and I believe 
they are helpful, but remember, this is not law. 
It is our way of teaching and our ideas on 
styling. If your instructors tell you differently, 
try what they say. They are all searching, the 
same as we, to make dancing happy and 
pleasurable for you, the dancer. 
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— Wichita Falls, Texas 


tk aroma AND HELEN TEAGUE | Started 
W square dancing 25 years ago and have been 
active in dancing ever since. The Teagues have 
served as officers at club level, president of the 
Red River Valley Square and Round Dance 
Association, the Texas State Federation, and 
Director of Programmed Rounds at the 23rd 
National Convention in San Antonio. 


The Teagues started round dancing in 1966 


and teaching took a serious note on the 
retirement of their instructor. They didn’t want 
round dancing to fade away in their district, so 
with lots of encouragement and help, they 
started down the road of fun set to music. 
Their club, the “‘Stardusters,” dances every 


Thursday and they have basic classes twice a 
year in and around Wichita Falls. Norman also 
cues rounds for a number of square dance clubs 
at their specials in the district. They are on staff 
at Texoma Lodge and Western Hills in Okla- 
homa and at Fun Valley in Colorado. 

While serving as Round Dance Coordinator 
for the Texas State Federation, they found 
that round dancing is at an all time high in the 
state. As they travel, they are seeing more and 
more couples enjoy round dancing and it’s a 
wonderful feeling. So many have worked so 
hard for this. 

Norman and Helen feel that one factor in 
this increase of round dancers in Texas is the 
“Round of the Month,” which they select for 
the State Federation and mail out each month. 
It is their belief that this makes round dancing 
more related in the state. They know that all 
the dances they select will not please all of the 
people, nor will all of the dances be taught, but 
they try! They have a mailing list of over 95 
people now and it is free, thanks to the Texas 
State Federation. 

“Round dancing is a wonderful pastime and 
one can't help but feel personal pleasure and 
Satisfaction seeing all the couples on the floor 
doing their thing,” say the Teagues. 


THE EVER-CHANGING ROUND DANCE SCENE 


The resounding echoes from the round dance halls at the recent National Convention had 
scarcely died away before we began to hear the familiar comments: ““Square dancing and 
round dancing belong together and should be united more closely.”” And on the other side: 
‘Round dancing should go it’s own separate way!”’ 

It has been like this for the past twenty years or so with some feeling that these are two 
separate and distinctly different activities and should be treated as such—while to others the 
thought of a balanced program would not be complete without the squares and rounds 
together. 

prone round dance afficiando Manning Smith, like others of us, has given all of this 
much thought. He’s put much of it in “apples for apples” context to avoid confusion and 
he’s come out with a plan. Last month he introduced his idea in this magazine. This month 
in the Callers’ Textbook section (page 27) he outlines Phase One of his plan. You'll be 
interested. 

We're still very much interested in a number of projects relating to the round dance scene. 
One in particular has our imagination going full tilt. The Caller/Teacher Manuals (two) for 
the Basics of Square Dancing and the Contra Manual have proven to be of great help. Why 
not a basics manual for round dancing? Perhaps Manning’s approach to two phases of round 
dance teaching will pave the way. We'll see. In the meantime, if you have some thoughts 
you'd like to pass along or if youd like to see an article on a specific aspect of the activity, 
please let us know. 
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DRESS IDEAS FROM OUR READERS | 


5 Nees MONTH, ARIZONA, FLORIDA AND OHIO 
contribute ideas of very special square 
dance dresses. They may tickle your imagina- 
tion when you plan your next square dance 
fashion. By all means, along with sewing sugges- 
tions, do share your ideas on care of garments, 
recipes and handy square dance hints so that 
your fellow enthusiasts may read them in these 
pages. Suggestions should be sent to the atten- 
tion of Ladies on the Square. 


Bicentennial |deas Continue 
Rosemary Lloyd Smith of Jacksonville, 
Florida, models her original idea for a Bicenten- 
nial dress. Selecting a patriotic print in red, 
white and blue double knit material, she has 
made her skirt in a wide, 12-yard sweep, with 
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one deep ruffle at the lower edge. The dress is 
designed on a princess line with one red and 
one blue godet set in the skirt both in the front 
and back. Wide blue and red ties slip under the 
sailor collar and are held in place by a tap 
across the bodice. Blue grosgrain ribbon and 
star-shaped buttons are used as trim. This 
delightful pattern would be fun to sew in other 
fabrics even after our country’s birthday cele- 
bration is past. 


Unusual Dress Idea 
Edna Hogle of Dublin, Ohio, sends along this 
idea on how to change a dress with only three 
yards of fabric. As seen in the accompanying 
photo, you start with an underskirt (this one is 
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white, ruffled polyester and is the skirt of her 
club dress) and then overlay it with a second 
fabric. Edna has used a white and brown floral 
gauze cloth in an old-fashioned design, suggest- 
ing a nosegay. Brown bows gather up the skirt 
to give it a scalloped look. The five yards of the 
underskirt can be “topped” with three yards of 
any material or in any design desired. 


Square Dance Picturama 

When you love square dancing, you can 
show it not only by your costume but on your 
costume. Jeri McCulley of Phoenix, Arizona, 
has done just that by appliquing square dancers 
in a variety of square dancing positions on the 
lower edge of her dress. Six, very wide gores 
each feature two square dance scenes. Done in 
brightly colored fabrics, the figures stand out 
against a white background. Solid tones of red, 
blue and green are used in the bodice. These 
figures are all original designs from Jeri’s clever 
fingers. 


: Chapter forty-tw O Callers Textbook 


Squares and Rounds Together-One Program 
(continued) 


By Manning Smith, Bryan, Texas 


HE SQUARE DANCE MOVEMENT is fundamentally a dance movement. That 
T's the excuse we use week after week to get people together to 

socialize, get to know one another, and to have the enjoyment that is 
generated by music and people and physical activity. Hence, it would seem 
that anything that adds to that enjoyment should not be excluded from the 
program. 

We know from experience that there is no pleasure exactly like that of the 
performing arts, and we also know that the dancers who stay in the 
movement are those who learn to perform well. Therefore, anything that 
helps the dancer to improve his ability to dance should be examined with 
great care and included when possible. Football players have taken modern 
dance training; track stars have taken ballet to improve their balance and 
poise and movement and coordination in their chosen fields. Round dancing 
can do the same for square dancers! 

The key to successful inclusion of round dancing in the square dance 
movement is the caller. In the beginning he is the leader and best judge of 
what is good for his dancers. He must learn to do simple square dance rounds 
well enough to dance with his dancers. It is great public relations and by so 
doing he gives permission to one and all to try the square dance rounds if 
they so desire. Not all will participate, but many will if given the 
opportunity, and those who do become the nucleus around which to build 
better dancers—dancers who do better dancing! 

Today we find many different types of easy couple dance routines that 
are being used in the square dance movement by callers and teachers to 
complement and lend variety to the program of square dancing. In one 
sampling of about fifty leaders representing areas throughout the country, 
there were 138 different routines listed as being used. And we are sure there 
were fully as many more that were not listed. But this does give an idea of 
the many roots this “‘tree’’ of couple dancing has, since teachers tend to 
teach what they know best, consisting of dances that have been handed 
down to them by those who went before or routines that dancers enjoyed 
the most and wanted to keep. 

Today the square dance movement is growing by leaps and bounds and 
the new dancers eagerly look forward to their graduation and acceptance 
into existing clubs. They are also in a hurry to ‘‘learn it all’’—-NOW-—as 
quickly as possible, so they can dance anything, anywhere with the precision 
and grace and beauty of those who have been dancing for many years. And 
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that “‘anything’”’ includes every kind of dance that has been included or 
associated with square dancing — mixers, folk dances, contras, line dances, 
and certain modern couple dances that we call “rounds.”’ 

As a result it becomes apparent that we do not have time to teach all the 
138 dance routines being used in the field of square dance rounds and we 
must arbitrarily select those that have proven their popularity and also have 
within their framework the elements of good, basic dancing that can be 
incorporated into a method of progressive training. 

A Place to Start 

The groundwork for such selections is already laid and all we need do 
today is to accept the status quo—the situation we find as we dance across 
the country. Of the 138 dances listed, half a dozen rose to the top as being 
the most frequently used and it would be fitting to start with them in 
developing a suggested program of teaching for the caller. These could be the 
goals toward which every caller could strive as he takes his new dancers 
through the first 50 Basics of square dancing. And he could program 
accordingly with the knowledge that they could do some rounds when they 
finish. 

The “‘half dozen’? routines mentioned are (1) Left Footer’s One-Step, 
(2) Miss Frenchy Brown, (3) White Silver Sands, (4) Hully Gully line dances 
such as Amos Moses and Little Black Book, (5) Dancing Shadows, 
(6) Mexicali Rose. All are relatively simple rounds that are easily taught 
provided there has been time programmed for some basic training in steps 
and positions and directions, etc., prior to the memory work of learning 
routines. Units of steps are learned by the dancer through practice, and these 
practice drills or dances should precede the learning of the routine. 

Work with Logical Progressions 

So we must not look at the wide spectrum of the entire round dance 
program as a whole but, rather, start at the very beginning and divide it into 
logical progressions—into “phases” similar to those our children go through 
as they grow and develop through babyhood, pre-school, elementary, teens, 
college, etc. Each is an identifiable period of growth and improvement and 
development. So it is with round dancing. It, too, can be divided into 
“phases” and catalogued in such a way that everyone may know in which 
period of growth and development a dancer is at any given time, and callers 
can understand that they can choose how far they can or would like to go! 

Hence, we might call the very beginning of round dancing by the name, 
“Phase 1,” which would include everything the caller thinks his dancers 
could do in rhythm to the music he selects with a minimum of 
instruction—from the clapping of hands as in the Patty Cake Polka to the 
stomping of feet in the Teton Mountain Stomp or the walking to music as in 
the Grand March. These should be patterns of steps that are easy to do, short 
in duration, fun to do, and with routines that are repeated over and over. 
They can be known routines with names or they can be parts of routines 
that will be taught later in “Phase 2.” 

There are literally hundreds of mixers and simple routines from which a 
basic program could be selected for the “Phase |” introduction of round 
dancing during the first weeks of a basic square dance class. But we only 
need a few that have stood the test of time to show the method by which 
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anyone who desired could analyze and develop such a program. By careful 
examination and analysis we can see what each teaches our dancers, what 
carry-over value each has, how much time each takes for teaching and 
learning. 
Natural First Steps 

Most classes begin when the caller asks the people to form a big single 
circle around the room—something everyone does without question (even 
those who were “dragged” out the first night). Introductions may be next in 
order or a grand right and left or a grand promenade—a “‘grand’’ opportunity 
to teach posture and the shuffling, sliding step on the balls of the feet that 
most really good dancers use in everything they do. It is a grand opportunity 
to practice good dancing and it is a very simple thing to bring couples down 
for: 

The Grand March 

Music: Any good slow march music in 4/4 time. Keep it comfortable. 
Use: Frequently—add variations each week. 
Time: 5 minutes. 
Setup: To lead into squares, bring down the center in fours and eights. For 
circle mixers and rounds reduce to grand promenade. 
Value: Gets action started quickly. Gives the opportunity to teach good 
posture, good dance stepping rather than walking, lines up partners. 


The Patty Cake Polka 
Music: Shaw 227/228 or any good polka music. 
Time: 5 minutes. 
Use: Occasionally, to pep things up and have fun. 
Value: Teaches the “heel, toe’ used in many polkas, the sideward two-step, 
hand clapping for rhythm, elbow swing and movement to new partners. 
Tennessee Wig Walk Mixer 
Music: Decca 28846 or any good schottische 
Time: Can be taught in 5 minutes to beginners. 
Use: Every week until this time is needed for other work or until dancers 
tire of it. 
Value: It teaches a point forward and side with toes, a type of grapevine, a 
right hand star, a running two-step with a brush on the 4th count of the 
measure, movement to new partner. 
The Schottische 
Music: Music in 4/4 time written especially for this dance with a minor 
accent on the 4th count of the measure. 
Time: 5 minutes for the basic schottische, more as variations are added 
later. 
Use: Each week, with variations, until it needs to be replaced by other 
work. 
Value: It teaches a running two-step with a “hop” or “lift”? on the 4th 
count of the measure and it is important for the dancer to learn that this 4th 
count is the one used for many things other than a step—such as a brush, 
hop, lift, point, pivot on the ball of the foot, touch the toe of one foot to 
the instep of the supporting foot, swing the foot forward or backward, etc. 
It can be used to teach the difference between “‘rough” dancing and smooth 
dancing by the way the “hop” is done. With variations it can teach all the 
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most-used positions of round dancing and can even be used as the 
introduction to couple pivots! It is valuable as a regular mixer or as a 
threesome mixer in which partners are not needed! It shows up later in many 
versions—from the current takeoff of the “horse and buggy’”’ schottische to 
the music of Cotton Eyed Joe, to the everlasting fun of Salty Dog Rag, 
which was a takeoff of the Military Schottische of many years ago. 

The Jessie Polka 
Music: MacGregor 5001 or any good polka music in 2/4 time will do. 
lime: 5 to 7 minutes to teach beginners. 
Use: Each week until dancers tire of it. 
Value: Teaches foot movements; has same footwork for everyone; can be 
used as a line dance without need for partners. 
Analysis: 8 counts—Touch left heel forward step on left in place, touch right 
toe back, brush ball of right foot forward, touch right heel forward, step on 
right in place, touch left heel forward, draw left foot back across right but 
take no weight. 8 counts—Walk 8 steps forward. 
Extended Teach: Review sideward two-step as was done in Patty Cake 
Polka, then teach a forward two-step slowly by stepping forward on the left, 
stepping beside the left on the ball of the right foot and stepping forward 
again on the left. Then do the same with the right foot stepping forward, 
stepping beside the right on the ball of the left, forward again on the night. 
Replace 8 walking steps with four forward two-steps. 

At some point in the training of the new dancer it becomes necessary to 
teach how to waltz and, just as important, how to hear waltz music because 
learning dancing is also a study of music. There is no better way than: 

The Standard Waltz Box 
Music: Any good waltz music with a tempo of 108 to 112 beats per minute, 
preferably without vocals, in 3/4 time which means that there are three beats 
per measure with heavy emphasis on the first beat of the measure. 
Time: 15 minutes. 
Use: Frequently in freestyle, NO routines, excellent as a goodnight waltz 
with partner. 
Value: Research has proven over and over that the standard waltz box 
training gives fastest and best results with beginners. It is something almost 
everyone has always wanted to do. It is an introduction to the team play of 
closed position couple dancing. It has a consistent rhythm which makes it 
one of the easiest and most enjoyable of all dancing. 
Teaching Method: Large single circle with everyone facing center of hall, all 
hands joined, same footwork. Everyone step straight ahead toward center of 
hall on left foot on count one, place right foot even with left about 12 
inches to the right side of left foot and take weight on right for count two, 
draw left to right and take weight on left on count 3. On the next measure 
step straight back on right foot on count one, place left foot 12 inches to 
left side of right foot and take weight on left on count two, draw right foot 
to left and take weight on right foot on count three. This completes the 
basic box in two measures of music. The caller must count for the dancers in 
the beginning until they learn that the count one of a measure of waltz music 
is always heavily accented and can be recognized as the heavy bass beat, 
which is then followed by two softer beats. 
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Check This Trio 
Rules: There are three simple rules that must be drilled into the minds of 
the dancers: 

(1) In doing the standard box the dancers must always step either straight 
forward or straight backward on count one. 

(2) If they are not following Rule #1 as they dance, stop and start over. 
Do not practice something wrong. 

(3) Since the waltz came from Germany or Bohemia and the German 

word “‘waltzen” means to revolve or turn, we can establish a rule that says: 
In any one complete waltz box done in two measures of music, the direction 
of turn should be that of the foot that steps forward! 1.e. If the left foot 
steps forward, the turn should be left face. When the right foot is the one 
stepping forward, then the turn will be right face. 
Continuation of Teaching: When all the dancers can do the box as just 
explained (5 minutes), have the ladies turn around to face the wall and join 
hands as in an Alamo balance setup. Repeat the box drill with the ladies 
starting the box by stepping back on their right foot as the men step forward 
on their left. Drill to the caller’s count. When all have this, have the ladies 
step in front of the men and join both hands. Repeat above drill. 

Next, have the ladies place their hands on the shoulders of their 
partner—or on the upper arm if there is a great difference in height. Men will 
place hands at ladies’ waist in a position they would use if they were going to 
lift a small child up onto a table or stool (try it!). The man’s little fingers 
should be along the top of the lady’s waistline and his other fingers should 
extend around behind to the small of her back. Repeat the box drill in this 
position. 

Keeping the same position with the exception of the man’s left hand and 
the lady’s right hand, which should be joined at eye level of the lady with 
the man’s palm-up-the lady’s-hand resting lightly in it, drill the-box again in 
this “closed” position. 

When the dancers gain confidence allow a slight turn to the left as the man 
steps forward on his left foot—no turn on the backward step on the right 
foot to complete the box, that comes later and quite naturally. As progress is 
made, the degree of turn can be increased to whatever amount is 
comfortable. A Word of Caution! Do not try to go too fast in your teaching! 
Let the dancers learn and enjoy what they know. But also, do not wait too 
long to show them that the standard box can be done by starting backward 
on the left foot and turning the other way—back on the left, side right on 
right, close left to right; forward on right, side on left, close right to left. 
Emphasize that this box with the right foot stepping forward means that the 
direction of turn will be right face. 


As you can tell, there’s still more to cover. Phase Il, the teaching of 


simple, well-phrased and well-choreographed routines, is in the preparatory 


stages and as soon as it is completed it, too, will be included as a segment of 
the Callers’ Textbook. In the meantime there are other topics of the caller's 


art to cover. A number of callers will be discussing these subjects and you ll 


find them here in the Textbook in the coming months. 
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TRANSFER 
THE COLUMN 
3 and 1 TRANSFER 
THE COLUMN 
and CHECKMATE 
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A S WE HAVE NOTED a number of times in 
4 {UX this series, when a new and different 
traffic pattern (experimental movement) is in- 
vented the caller’s notes are soon flooded with 
variations on the theme. This was true with a 
variety of moves stemming from an Ocean 
Wave, various versions of Wheel and Deal, 
quantities of material using tag figures and 
many offshoots stemming from Spin the Top. 
One of the more recent themes is developed 
around a column. Last month (SQUARE DAN- 
CING magazine September, 1976) we showed 
one way of getting into columns from route 
lines with each person doing a curlique with his 
opposite. The result is shown here (1) before 
the dancers release handholds. 
Let’s look at three more variations built 
from the same formation. As a starting sugges- 
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tion, in any of these figures the lead persons in 
each column and the persons directly behind 
them should mentally identify themselves. In 
Transfer the Column these first two people will 
move single file around the adjacent column 
(2). At the same time the other dancers in the 
column will move forward in what amounts to 
a half Tag the Line until each of the trailing 
dancers is adjacent with another. They take 
right forearms and turn three-quarters (3) then 
drop hands and step forward. 

During this time the two pairs of dancers 
who are moving single file around the square 
stop at the halfway point and turn to face in to 
the center of the set. By stepping apart slightly, 
room is provided for those having turned in the 
center to step forward to form a right hand 
ocean wave with them. (4). 
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3 and 1 Transfer the Column starts from the 
same formation (1). The two lead dancers in 
each line are followed by the third person in 
the line (5) and, as they move around as the 
two did in Transfer the Column, the end men 
move forward in the center, take right forearms 
and start a three-quarter turn. 

As the two leading sets of three reach the 
side positions (slightly offset) the two men, 
turning in the center, release handholds (in our 
photos the men could have retained handholds 
a little longer) (6). The two trailing ladies in 
each line step to their right leaving an open spot 
between them and the man on their left. The 
two lone men, having finished their turn, step 
forward (7) and end in two, three and one lines 
(8) ready for a destroy the line, which would 
result in a completed double pass thru formation. 
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Checkmate, which also starts from the same 
column formation (1), calls for the two lead 
dancers to do the same as they did in the 
start of Transfer the Column (9). They move 
around single file until they are at the side 
position, at which time they each turn indi- 
vidually to face across. At the same time the 
trailing two couples move single file past each 
other in a Tag the Line (10). Having passed each 
other they turn right individually (11) and step 
forward to end in a two-faced line with the 
other two dancers who were waiting for them 
(12). 

In a number of these patterns some of the 
dancers are required to cover a greater distance 
than others, but it is noted that dancers 
automatically learn to adjust to this difference 
so that in most instances they all complete the 


figure at virtually the same time. 

It is important to remember in figures of this 
type that each dancer must be fully aware of 
his own traffic pattern. When dancing Transfer 
the Column, for instance, as each column of 
dancers moves simultaneously it takes a bit of 
concentration to be cognizant of who turns 
with whom. And if those dancers in one 
column move at a faster pace than those in the 
other column, it sometimes happens that the 
wrong people do the turning and the result is 
disaster. 

Not always will the column be set up as it is 
here, so each dancer should be aware of where 
each of the eight dancers is required to be when 
the figure is complete. Of prime importance is 
the fact that the pattern not be rushed and that 
it be done as smoothly as possible. 
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7 SQUARE D DANCING 
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Those with items of special interest 
should send them to NEWS EDITOR 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


Ontario 

Last May, at the closing Supper and Dance 
of the Beaux and Belles Square Dance Club of 
Toronto, Canada, three member couples of the 
club were honored for perfect attendance dur- 
ing the 1975-1976 season. A year’s subscription 
to SQUARE DANCING magazine was pre- 
sented to the following: Mr. and Mrs. Jim 
Coats, Mr. and Mrs. R. Coombes and Mr. and 
Mrs. Jim Purvis. What a great way to acknowl- 
edge members who faithfully attend and sup- 
port their club dances! We’ve entered sub- 
scriptions in the names of the three couples. 
Our congratulations and a warm welcome to 
the SIOASDS family. We also extend our 
thanks to the members of the Beaux and Belles 
for thinking of us. 


Arkansas 
The Cherokee Squares of Cherokee Village 
celebrated their 4th anniversary in July. The 
group participated in the Cherokee Village 
Bicentennial parade with a representative float 
and exhibition dancing at the end of the 
parade. Among the 200 club members are four 


Representing 200 years of 
marriage are (left to right) 
Fern and Harold Kline, 
Helen and Bill Hannah, 
Velma and Herman Elliott 
and Edna and Russel Cox. 


couples who observed their 50th wedding anni- 
versaries this year, making a combined total of 
200 years of wedded bliss. 
Tennessee 
The 2nd Annual Fall Square Dance Jam- 
boree will be held October 15, 16, and 17, at 
Spring Creek Dude Ranch, Hickory Valley. 
Callers are T.J. Talley, Harold Shults and 
Lonnie Sesher. Rounds will be conducted by 
Grant and Barbara Pinkston. Cabins and camp- 
ing sites are available at Spring Creek Dude 
Ranch and there are motels nearby. All Ranch 
facilities will be available. A midnight hayride 
Friday night and a midnight breakfast on 
Saturday is planned. Informal worship service 
on Sunday morning will be held at the Pavillion 
at the campground. 
Nevada 
Chris Vear is scheduled to call a Hallowe’en 
Dance at the First Baptist Church, 9th and 
Bridger, in Las Vegas on October 30th. For 
further information contact Jim Hinkle, 4253 
Hampshire Green, Las Vegas 89110. 
Utah 
Associated Square and Round Dance Clubs 
of Utah are presenting Roger Morris and Mac 
Letson as callers for the Bicentennial Festival 
Dance on October 1 and 2. The affair will be 
held in a hall built for dancing—hardwood 
floors, air conditioning and almost perfect 
acoustics—a multi-million dollar hall at Brigham 
Young University in Provo. All state dancers, 
visitors and tourist are invited to attend. 
hari Beck 
Idaho 
The Ag’ (Silver) Valley Squares of Osburn, a 
small beginning club, decided that they would 
like to have a festival, too. An idea was born 


from a local mine which conducted under- 
eround tours. “Has anyone ever danced in a 
mine?’’ Seemed like a good idea so arrange- 
ments were made; a “Claim Jumper” badge was 
created and the “June Jump” became a reality. 


ROUND W SIR LD Wii 


It proved to be quite an experience—the sound 
echoing around the large hole that is to be a 
hoist room someday, pure cool water dripping 
down on rubber clothed dancers complete with 
hard hats, sloshing around the square, non- 
dancers on the tour gazing in bewilderment. 
With one success underground, the group de- 
cided to try for two. Seeking better accommo- 
dations, the Bunker Hill Company at Kellogg 
was consulted. Thinking it a bit strange but 
good for the area, the company gave the OK. 
On June 25 and 26 evening dances were held 
with guest callers and dancers from all over the 
Inland Empire and Canada, many of them 
members of Square Wheelers International, a 
sroup of dancers with camping rigs from 
Washington, Idaho, Montana, Alberta and Brit- 
ish Columbia. On Sunday afternoon 73 people 
climbed aboard the train for the two-mile 
journey into the mountain tunnel. In the 
shoproom squares formed and stepped around 
ore cars, tools, etc. Later 44 new Claim 
Jumpers and 18 repeat “Jumpers” were taken 
on a guided tour of the tunnels and hoist 
rooms. — Ann Anthony 


Western-Aires (Phoenix, Arizona) club callers 
Smokey Snook (left) and Patrick Gale (right) 
shared the mike with Ron Whyte (center) as the 
club members welcomed the 1976 Australian 
Tour Group to their city in July. 


Louisiana 
The 4th Annual Muscular Distrophy Square 
Dance will be held in the Knights of Columbus 
Home in Hammond on October 23. This annual 
event was started by B.P. Merrit who was the 
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caller for the Ponchatoula Promenaders. Since 
B.P.’s retirement from square dancing because 
of ill health, the program has been continued 
by Joe Patti, present club caller, along with the 
club members. Callers from Louisiana and 
Mississippi donate their time and talent, flyers 
are donated as is the use of the Home, so that 
all money collected is given to the repre- 
sentative of the Association who is present at 
the dance. For groups who like gospel singing, 
Sunday, October 24, holds a treat for them. In 
addition to the New Dawns, a gospel group 
organized by B.P. Merritt after he was forced to 
give up calling, some of the foremost singing 
groups in Louisiana and Mississippi will sing to 
benefit muscular Dystrophy patients. 

— Bill and Pat Daigle 
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Germany 

The Munich Dip-N-Divers Club celebrates its 
15th Anniversary in 1976, although members 
feel it might be considerably older. A request is 
sent to all dancers, most likely former military 
personnel, who danced in the Munich area prior 
to or during the early 1960s to get in touch 
with the club president, Hanns-Dieter Keh, c/o 
MSG Truxal, D.T., USMCA Munich, APO New 
York 09407, and offer any knowledge of early 
club existence. The Dip-N-Divers hosted the 
1975 EAASDC Fall Roundup and hold a 
unique copyrighted Maypole Dance in adher- 
ence to old Bavarian customs. The club badge 
features the “Frauenkirche,”’ the famous cathe- 
dral in Munich. 

Washington 

On May 21, Magnolia Field House in Seattle 
was the site of a very special dance honoring 
Joe and Betty Hall for nearly 30 years of calling 
and teaching in the Seattle area. The occasion 
attracted 72 squares of dancers in addition to 
several of Joe’s early calling colleagues, all of 
whom contributed a stint during the evening. 
Sponsoring club was the Jo-C-Dos for whom 
Joe has called 27 years. Organizers and co- 
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Taking time out from the dancing are 
(left to right) Mario Genzale, Len 
Myers, Alice Myers, Madeline Gen- 
Zale and Joe and Betty Hall at the 
affair honoring the Halls. 
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chairmen were Mario and Madeline Genzale and 
Len and Alice Myers, who arranged for door 
prizes and excellent halftime entertainment. 
The Halls received a short wave radio scanner as 
a special commemorative gift. Joe calls every 
Tuesday for an open dance appropriately 
named “Always Open Squares.” This is a 
21-year institution at Genessee Hall. Every first 
Saturday finds Joe at Hagen’s Barn in Renton 
calling a live music dance. The Halls have 
traveled extensively on calling dates and are 
regulars at the Penticton, B.C. Jamboree in 
August. Immediate plans call for Joe’s retire- 
ment later this year from a long career with the 
Seattle Metro Transit System, but Betty and 
Joe will be seen in the square dance picture for 
many years to come. If the popularity of this 
vigorous and attractive couple is any indication, 
Square dancing can only benefit. Congratula- 
tions to Joe and Betty! — John Carroll 
Texas 

On May 16th the North Texas Association 
presented life memberships to Jim Horm, Ray- 
mond Smith, Joe Lewis and E.O. Rogers. Each 
was given a beautiful plaque and each of the 
four so honored made acceptance speeches. 

Virginia 

The 9th Annual Spirit of *76 Square Dance 
Festival will highlight the 1976 Bicentennial 
Square dance schedule for Tidewater dancers. 
Coordinated with historic Yorktown Day, the 
festival will be held in the Yorktown Inter- 
mediate School on October 15 and 16. The 
staff will include callers Red Bates, Chip Hen- 
drickson, Al Stevens, and Charlie Vaughn, with 
Sam and Marge Houser leading the rounds. The 
well-rounded program will include club level 
and intermediate squares in separate halls, 
round dancing, workshops, round dance party, 
special entertainment, and a die hard ball. The 
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school is located near motels and restaurants 
and the historic attractions of Yorktown, Wil- 
liamsburg, and Jamestown. Accomodations for 
self-contained campers are available. Host club 
members of Square Edge in colorful colonial 
costumes and historic flags and murals, will 
provide authentic background.  — Sam Reams 
New Zealand 

Square dancing has its advocates among the 
younger set in all parts of this globe and New 
fealand is no exception. Margaret Ementon 
calls and teaches two groups on a regular basis 
in the Christchurch area. The younger club, 
known as the Tadpoles, starts at age five while 


the Avon Teens includes the teenage boys and 
girls. Many a ““Tadpole” has swum up into the 
Avon Teens upon reaching the appropriate age. 
The Tadpoles were named by a chance remark 
when an adult asked Margaret how her “tad- 
poles’”’ were progressing. The Avon Teens, on 
the other hand, designed their own badge after 


the Avon River which runs through Christ- 
church. They run their own club and are 
(Please turn to page 59) 
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SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance tield Tor years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounas; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12° LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you, This unit packs a 
lot of power — two-thirds as much as the 


main channel of the AC-200. We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 
cover 50 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


If you buy a Micro-75 and are not completely 
satisfied with it for any reason, return it 
within 30 days for full refund. Our two-year 
warranty includes repair or replacement of 
any: defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


For technical information, price, and delivery, write: 


HILTON AUDIO PRODUCTS 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone [415} 682-8390 


Sts Ole 


WORKSHOP. 


October, 1976 


T's A TRIP to Louisville, Kentucky, this 
month where we'll enjoy dancing to “Stew” 
Shacklette. Stew and Anna live in Pleasure 
Ridge, a suburb of Louisville, with their four 
sons. In his calling Stew combines squares and 
contras and calls regularly for a folk dance 
group. We would remind you that the calls 
submitted by Stew are not necessarily original 
but are figures and combinations of figures that 
he enjoys calling. 


Two and four lead right 
Circle to a line 

Pass the ocean 

Split circulate 

Swing thru 

Boys run 

Pass the ocean 

Fan the top 

Recycle 

Sweep one quarter more 
Slide thru 

Cross trail 

Left allemande 


Heads flutter wheel 
Square thru 

Circle to a line 

Pass thru 

Heads partner trade 
Ferris wheel 
Double pass thru 
Centers in 

Cast off three quarters 
Pass thru 

Bend the line 

Pass thru 

Boys partner trade 
Ferris wheel 

Boys pass thru 
Swing thru 

Centers trade 

Boys run 

Partner trade 

Star thru 

Square thru three quarters 
Left allemande 
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FOR LEADERS IN THE FIELD 
SQUARE AND ROUND DANCING 


Heads curlique 
Boys run 

Heads partner tag 
Heads partner trade 
Pass the ocean 
Step thru 

Veer to the left 
Tag the line left 
Wheel and deal 
Pass the ocean 
Lock it 

Swing thru 

Boys trade 

Box the gnat 
Change hands 
Left allemande 


Heads square thru 

Swing thru 

Boys run 

Tag the line left 

Ferris wheel 

Step to a wave 

Recycle and one quarter more 
Star thru 

California twirl 

Swing thru 

Boys run 

Tag the line left 

Wheel and deal 

Square thru three quarters 
Trade by 

Left allemande 


One and three square thru 
Do sa do to a wave 

Girls walk and dodge 
Destroy the line 

Swing thru 

Boys walk and dodge 
Destroy the line 

Sweep a quarter more 
Star thru 

Trade by 

Circle half 

Veer left to two-faced line 
Tag the line left 

Wheel and deal 

Square thru five hands 
Trade by 

Left allemande 
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Heads flutter wheel 
Half square thru 
Circle half 

Veer left to two-faced line 
Circulate once 
Bend the line 
Curlique 
Coordinate 

Bend the line 

Star thru 

Dive thru 

Swing thru 

Boys trade 

Turn thru 

Left allemande 


STEW 
SHACKLETTE 


Stew Shacklette’s first experience at teach- 
ing came when he was asked to teach a group of 
teenagers to square dance on roller skates, After 
working with the group for some time he began 
calling for them during the year prior to 
beginning his college education at Western 
Kentucky University. While at Western Stew 
was able to gain more experience by teaching 
square dancing through the student teaching 
program. In 1951 Stew joined the Navy and 
was sent to San Diego, California, where he met 
Harold Lindsey and Bob Shepard, callers in the 
area who took him under their wing and helped 
him to become a better caller. In 1957 Stew 
returned to Kentucky where he helped form 
the Kentucky Callers Association. He calls for 
three clubs regularly, has an advanced club in 
addition to the folk dance group and parti- 
cipates in festivals and weekends in the Eastern 
and Mid-Western United States. Stew is em- 
ployed by the Department of the Army as an 
Educational Specialist and is presently serving 
as Chief of the Instructional Design Team, with 
responsibility to self-pace instruction in the 
Armor School at Fort Knox. 
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Allemande left alamo style 
Boys run right 

Boys run left 

Girls run right 

Girls run left 

By the left 

Cast off three quarters 
Slip the clutch 

Right and left grand 


Sides right and left thru 
Slide thru 

Pass thru 

Do sa do to a wave 

Spin the top 

Cast off three quarters 
Coordinate 

Wheel and deal 

Eight chain four 

Square thru three quarters 
Trade by 

Curlique 

Girls run 

Star thru 

Trade by 

Square thru three quarters 
Left allemande 


Heads flutter wheel 
Star thru 
California twirl 
Circle half 
Veer left to two-faced line 
Circulate 

Bend the line 
Step to a wave 
Swing thru 
Spin the top 
Swing thru 
Boys trade 
Boys run 

Tag the line in 
Step to a wave 
Swing thru 
Spin the top 
Swing thru 
Centers trade 
Boys run 

Bend the line 
Pass the ocean 
Step thru 

Left allemande 


SPECIAL WORKSHOP EDITORS 
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Dick Houlton Square Dance Editor 
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Allemande left alamo style 
Girls run left 

Girls run right 

Boys run left 

Boys run right 

By the right 

Cast off three quarters 
Slip the clutch 

Left allemande 


Sides pass the ocean 
Men trade 

Ladies trade 

Step thru 

Swing thru 

Spin chain the gears 
Vien run 

Wheel and deal 
Square thru five hands 
Trade by 

Left allemande 


Sides lead right 

Circle to a line 

Pass the ocean 

Recycle 

Veer left to a two-faced line 
Ferris wheel 

Centers pass thru 

Circle to a line 

Pass the ocean 

Swing thru 

Boys trade 

Boys run 

Ferris wheel 

Centers sweep one quarter more 
Left allemande 


GLORY 

By Gene Pearson, Groves, Texas 
Heads slide thru 
Right and left thru 
Swing thru, boys trade 
Turn thru, left swing thru 
Girls run, couples circulate 
Wheel and deal, swing thru 
Boys trade, turn thru 
Trade by, swing thru 
Boys trade, curlique 
Boys run, pass thru 
Wheel and deal, centers slide thru 
Square thru, swing thru 
Boys trade, boys run 
Bend the line, pass thru 
Wheel and deal, centers swing thru 
Boys trade, turn thru 
Left allemande 
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Fred Bailey 
Rush City, Minnesota 


Promenade, sides wheel around 
Heads only California twirl 
Half tag, trade and roll 

Reverse flutter wheel 

Pass thru, left allemande 


Head gents corner girl 

Star thru the opposite two 
Circle up four 

Ladies break to a line 

Half tag, trade and roll 
Turn thru, left allemande 


WRONG GEAR 

By Jim Davis, Seattle, Washington 
Heads curlique, boys run 
Curlique with the outside two 
Cast off three quarters 
Swing thru, recycle 
(Boys in middle) 
Single circle to an ocean wave 
Swing thru, boys run 
Couples trade in your line 
Wheel and deal, curlique 
Boys run, U turn back 
Allemande left 


SINGING CALL’ 


THE AMERICAN WAY 

By Paul Hartman, Wheaton, Maryland ~ 

Record: Top # 25328, Flip Instrumental with 
Paul Hartman 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain | say and then you rollaway 
Join your hands and you circle the ring 
Rollaway and half sashay and circle that way 
Left allemande then you weave the ring 
We are happy to be in the land of liberty 
Do sa do and then you promenade 
We are proud to live today in the good old USA 
Where we've got our American way 
FIGURE: 
One and three you square thru 
Count four hands around you do 
With the outside two you pass the ocean 
Lockit recycle then sweep a quarter my friend 
Curlique and then the girls run right 
Swing that fellow there and then 
You go left allemande come back and 
Promenade ‘em hand in hand 
Left the freedom bell ring we've got everything 
Including our American way 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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ROUND DANCES 


YOU ARE LOVE — Grenn 14230 
Choreographers: Alvin and Mildred Boutillier 
Comment: A nice waltz to pleasant music, 


1-4 


1-4 


29-32 


SEQUENCE: 


INTRODUCTION 
OPEN-FACING Wait: 
Point, —; Together 
Touch, —:; 


Wait: Apart, 
BUTTERFLY, 


PART A 
Waltz Away, 2, 3: (Reverse Twirl) 
Manuv, 2, 3 end in BUTTERFLY 
BANJO M face LOD; Bwd Twinkle, 2, 3 
end SIDECAR M face DIAGONAL COH 
& RLOD; Bwd Twinkle, 2, 3 end 
CLOSED M face RLOD; 
Dip, —, —; Recov, Spin Turn, 3 end M 
face LOD; (L) Waltz Turn: (L) Waltz 
Turn end in BUTTERFLY WM face 
WALL; 
Repeat action meas 1-4: 
Repeat action meas 5-8: 

ART B 
Float Apart, 2, 3; 
Fwd Waltz: (Roll Across) Fwd Waltz 
end LEFT-OPEN W on inside: 
Twinkle, 2, 3; Twinkle, 2, 3; Change 
Sides, 2,3 end in BUTTERFLY M face 
WALL; Side, Draw, —; 
Fwd, Side, Hook to SEMI-CLOSED 
facing LOD; (Fwd, 2, 3) Cross Over, 2, 3 
to REVERSE SEMI-CLOSED facing 
LOD; (Cross Over, 2, 3) Fwd, 2, 3 to 
SEMI-CLOSED facing LOD: Thru M 
face WALL in BUTTERFLY, Side, 
Close; 
Waltz Away, 2, 3; (Spot Turn to SKIRT 
SKATERS) XIB, 2, 3 face RLOD; L 
Wheel, 2, 3 end in SEMI-CLOSED face 
LOD; Thru to BUTTERFLY, Face 
WALL, Close: 
A — B —~ A —B Step Apart and 


Ack. 


EVERYBODY'S DARLIN’ — Grenn 14230 

Choreographer: Vernon Porter 

Comment: A lively two-step to a tune of an old 
favorite Once popular tune. 


1-4 


5-8 
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INTRODUCTION 
LEFT-OPEN M face LOD Wait: Wait: 


(Twirl) Side, Behind, Side —: (Reverse 
Twirl) Side, Behind, Side end in 
CLOSED —-; 

DANCE 
Fwd, —, Fwd, Close: Fwd, —, Fwd, 


Close: Side, Close, Cross/Check to SIDE- 
CAR, -— - Recov, Side, Thru to BANJO, 


Fwd, Lock, Fwd, —; Fwd, Lock, 


(Wrap) Fwd, 2, 3: 


9-12 


13-16 


Fwd/Check, —; (Fishtail) Behind, Side, 
Fwd, Lock: Run Fwd, 2, 3, 4 end in 


CLOSED; 
Fwd, —, Fwd, Close: Fwd, —, Fwd, 
Close: L Turn, Side, Close, —; L Turn, 


—, Side, Close M face WALL; 

Side, Close, Cross/Check end in SIDE- 
CAR M face RLOD, —; Recov, Side, 
Thru to BANJO M face DIAGONAL 
LOD & WALL; Side, Behind, Side, 
Front; Pivot, 2, (Twirl) Walk, 2 end in 
CLOSED M facing LOD; 


SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 


1-2 


BUTTERFLY M_ face WALL Side, 
Close, Side, Close; Apart, —, Point, —. 


THE LAZY RIVER — Belco 267 

Choreographers: C.O. and Chris Guest 

Comment: A fun two-step to very good music. 
NCE 


1-4 


9-8 


13-16 


17-18 


SEMI-CLOSED wait 3 pickup notes 
Fwd Two-Step; Fwd Two-Step: Fwd, 
Close, Back, —; Back, Close, Fwd end in 
CLOSED M face WALL. —! 

Side, Close, Side, Close: Side, Draw, 
Close. —° Side. Close, XIF. —: Side, 
Close, XIF end in OPEN facing LOD, -; 
Circle Away Two-Step; Circle Together 
Two-Step end M_ face WALL in 
CLOSED: Side, Close, Fwd, —: Side, 
Close, Back, —:; 

Apart, 2, 3 Touch; Together, 2, 3 to 
BANJO, —; Wheel, 2 3 Brush; Wheel. 2, 
3, Brush end M face WALL in ‘CLOSED: 
(Twirl) Side, Behind, Side, Touch; (Re- 
verse Twirl) Side, Behind, Side, Touch 
to SEMI-CLOSED facing LOD: 


SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 


2 


BUTTERFLY M_ face WALL Side, 
Close, Side, Close; Apart, —, Point, —. 


OLD FASHIONED — Belco 267 

Choreographers: Peter and Eva Blyth 

Comment: An active two-step. The music has a 
Nashville flavor to it. 


1-4 


0-8 


INTRODUCTION 


OPEN-FACING Wait; Wait; Apart, —, 


Point, —; Together to face LOD in 


SEMI-CLOSED, —, Touch, —; 


PART A 
Fwd Two-Step; Fwd Two-Step end 
CLOSED M face WALL; Side, Close, 
Fwd, —; Side, Close, XIF end in.BANJO 
M face LOD, _ 
(Fishtail) Cross, Side, Fwd, Lock; Walk, 
(Please turn to page 47) 
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Atlantic City streets are 13 blocks to the mile 


instead of the usual 8. 


_ National Sauate (ance Conventiegs 


“‘World’s Greatest Square Dance Event” 


Q* THE BOARDWALK in Atlantic City, by 
the beautiful sea—sounds like a super 
setting! That’s where square and round dancers 
will be tripping the light fantastic come next 
June 23, 24, and 25, 1977, when they gather 
from all parts of the world to participate in this 
sreat display of dancing, fun and fellowship 
that is the National Square Dance Convention. 

General Chairmen, Steve and Dorothy 
Musial, and their fellow workers have been 
“hard at it” for many months with all of the 
initial preparations necessary for a successful 
event. We can rest assured that the hard work 
will continue for these people until the doors 
close on the 26th National. 

There is always an abundance of activities at 
a National Square Dance Convention and it is 
none too soon to begin your thinking and 
planning as to how you will ration your time 
while in Atlantic City to be sure you are able to 
participate in the portions of the program 
which most interest you. 

There will be plenty of dancing for all— 
Squares, rounds, contras and clogging—plus the 
many workshops, clinics, panels and seminars 
designed to educate and stimulate the thinking 
of those who attend. And while you are in the 
area plan to take advantage of some of the 
sightseeing tours which will be available. 

But first of all, register! On the next two 
pages youll find an advance registration appli- 
cation for your convenience. At this point all 
you need to do is fill it out and send it in to the 
Advance Registration Director, P.O. Box 250, 
Claymont, Delaware 19703. 

Be sure to print your name and address 
clearly and fill out all the blanks. Tote up the 
fees (Convention registration fees, costs of 
programs and cook books ordered, and a 
deposit for campsites reserved), and enclose 
your check for the total amount. Do not send a 
housing deposit. 

Most important of all—do it now and plan to 
have a wonderful time in Atlantic City next 
summer! See YOU there! 


JUNE 23, 24, 25, 1977 ¢ ATLANTIC CITY, NEW JERSEY CONVENTION CENTER 
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Code Available 
No. Rooms 


06 cess A ee Get eas Cees 8 evo dew} Feed ew 
24 54 ACAPULCO MOTEL (6.6.8) ..... «+ «see cea 
54 86 ALGIERS MOTEL (1,2:3,4,8,6) .. 6s we eee ete we 
07 a3 ARISTOCRAT MOTEL (5,6)......,. 2-4 see ee 
47 on ASCOTMOTEL YS G6.Bh aw. asus ts Pee awa hen 
30 10) GAS A MOTEL t8.B Blo oc Sw aw ok a ae ale a wr 
18 72 BARBIZON MOTEL (6.6.8). : -. 2.12 ceca wtaa-e 
15 SJ BARCLAY MOTEL (4,5,6.8).......-+..-.24-+8 
34 80 BEST WESTERN CRILLON (4,6) ............ 
20 BHO BUAGUNOY MOTEL {5,6)......-.-.-.28+2¢58 
59 60 CAAIBE MOTEL (5,6,8)....,.-..2.+:54-+2-40. 
19 70 CAROLINA CREST HOTEL-MOTEL (6,7)....... 
56 S68 CASTLE ROC MOTEL ASG) .. -0- wc nee bnwn ue 
17 72 CATALINA MOTEL [(5,6,8). .... 6. i 6 wee eet ee 
12 643 CHALFONTE-HADDON HALL (1,2,3,4,7)* ...... 
31 144 COLONY-BEST WESTERN (1,2 3.456,7) Kosher 
09-10 245 COLTON MANOR MOTEL/HOTEL (1,2,3,4,5,6,7). . 
29 60 CONTINENTAL MOTEL (2,5,6,7). «2. eee wee 
11 7) CAOWN MOTEL (G.7) . @ cee owe ee re ee we we 
40 85 DENNIS MOTEL (5,6,7)..........2..2..2484. 
49 52 DIPLOMAT MOTEL (5,6,7,8) .. 6 2 6 ea eee eee 
51 Jo DUNES MOTEL (5,5.7,8)... 2.244.445.4248 2th ae 
35 120 EASTBOURNE HOTEL/MOTEL (5,6,7,8) ....... 
48 20 ELDORADG MOTEL (6,8) .. ..4 2 es Se we  w 
63 se EL GRECO MOTEL (GiB). i ieee py he He ee 
42 251 EMPRESS MOTEL (1,2,3,4,5,6,8).. . . «21s 5 ee ee 
44 90 FOUR SEASONS MOTEL (4,5,6) ............ 
50 SG GALAXIE MOTEL (8,6,8) ~ cere ae ta ere ee ee 
45 350 HOLIDAY INN (1,2,3,4,5,6,8) 1 ee, a eee 
43 400 HOWARD JOHNSON’S (1,2,3,4,5,6) .......... 
27 160 JEFFERSON HOTEL (1,2,6,7,8)...........4..: 
58 161 LA CONCHA HOTEL (1,2,3,4,5,6,7,8) ......... 
16 212 LAFAYETTE MOTOR IN 1,2.3,4,5,6,7,8)- .. . 2 - 
25 240 LOMBARDY MOTEL aa fe tte. Wek © 5 0a 
55 25 MARDI GRAS MOTEL (5,8) ...... 6.24.4 442s 
01 35 MARINA MOTOR LODGE (1,2,5,6,7) ......... 
37-38 490 MARLBOROUGH-BLENHEIM (1 e788, 71 2 tn; 
32 150 MIDTOWN MOTOR INN (1,2,3,4,5,6,7) .. 
36 149 MT. ROYAL MOTEL (1,4,5,6,7,8). ........... 
A6 105 PAGEANT MOTOR INN (1,2,3,4,5,6).......... 
67 130 PRESIDENT MOTEL (1,2,3,4,5,6,8)........... 
13-14 150 RAMADA INN (1,2,3,4,5,6,8) .............. 
23 65 RICHFIELD-BOSCOBEL (1,6,7,8)............ 
02 20) STuoMGOARITS MOTEL VG) 2.0 wes bet ht we BHA 8 
41 302 SHELBURNE HOTEL (1,2,3,4,5,7) ........... 
52-53 340 SHERATON-DEAUVILLE (1,2,3,4,5,6)......... 
03-04 152 SHERATON SEASIDE (1,2,3,4,5,6,7).......... 
28 a0 SORRENTO MOTEL (8,0) «0. eee ee ele 8 8 ee 
65 a0 STRAND MOTEL (1,2,4,5,6,7). . . 1. ee eae ae we’ 
05 136 TERRACE MOTEL (1,2,3,4,5,6,7). . . 2 2 « wwe mee 
21 60 TRINIDAD MOTEL (2,5,6)......-- ++ +--+. - 
1. Restaurant and/or Coffee Shop 6. Rate inetiudes Parking 
2. Cocktail Lounge and Bar 7. Group Housing Available 
3. Room Service 8. Children Under 12 Free 
4. All Year Pool in Same Room with Parents 
5. Outdoor Pool Providing No Additional 
Bedding is Required 
CAMPING 
Every effort will be made to place your group in the same campground. 
VARINA 
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HOTEL AND MOTEL SELECTIONS 


Singles 
$12-14 


Double 


Twins Doubles Doubles Suites 


$24 


26-28 


32-34 


22 
18 


20-30 


og 
18 


24-28 


$40 


48 


$75-95 


37-39 70-146 


32 


42 


20 


75-105 
65-108 
150 


30 


60-125 


92-165 
104-220 


60-96 
70-130 


66-72 
50-110 
50-75 
50-70 


60-150 
75-150 
110-125 


80 


The above rates are 
subject to tax; also 
subject to change 


* Headquarters Hotel — 
Chalfonte-Haddon Hall 


Campgrounds will be many and varied and facilities will be either full hookups, some partial 
hookups, and others will be primitive areas. Campsites will be assigned on a first come basis. 
Sites will be from 5 to 30 miles away from Atlantic City. If you wish to camp as a group, please 
send all registration applications in one envelope along with the correct total amount of money. 


slips are available for boating dancers. Advance reservations are not accepted. For information 


write: Senator Farley State Marina, 600 Huron Avenue, Atlantic City, NJ 08401, 


or call 


609-348-2292. Marina Motel across street. Restaurant at Marina. Less than 10 minutes to 


Convention Hall by taxi. 
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(OLD FASHIONED, continued from page 42) 


25-28 
29-32 


—, 2 end in CLOSED M face WALL, -; 


Turn Two-Step; Turn Two-Step end in 
SEMI-CLOSED facing LOD; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-38 Part A except to 
end in OPEN: 

PART B 
Side, Close, Fwd, —: Fwd Two-Step; 
Fwd, Close, Back, —: Bwd Two-Step; 


. Back, Close, Fwd, —: Fwd Two-Step end 


Me face WALL in LOOSE-CLOSED; 
Side, Behind, Side, Front; Pivot, —, 2 to 
OPEN, —: 

Repeat action meas 17-20 Part B: 
Repeat action meas 21-24 except to end 
In SEMI-CLOSED: 


SEQUENCE: A— B— A—B plus Ending. 


Ending: 


1-4 


5-6 


|OOSE CLOSED Side, Behind, Side, 
Front: Side, Behind, Side, Front: Side, 
—, Draw, Close; Side, —, Draw, Close: 
Dip Bk, —, Twist, —: Apart to OPEN, -, 
Point, Ack. 


ANN’S SONG — Chaparral 601 
Choreographers: John and Wanda Winter 


Comment: 


A smooth waltz with adequate 


music. The flia side has cues by John. 


1-4 


25-28 
29-32 


INTRODUCTION 
OPEN Wait: Wait; Apart, Point, —; 
Together to BUTTERFLY M_ face 
WALL, Touch, —; 

PART A 

Waltz Away, 2, 3; Waltz Together, 2, 
Turn in end facing RLOD in LEFT- 
OPEN: Bwd Waltz, 2, 3; 4, 5, 6 end in 
CLOSED M still facing RLOD: 
(R) Waltz Turn: (R) Waltz Turn end M 
face WALL; Side, Behind, Side; Thru, 
Face, Close to BUTTERFLY: 
Repeat action meas 1-4: 
Repeat action meas 5-8 except to end In 
SIDECAR M face DIAGONAL LOD & 


WALL: 

PART B 
Twinkle Out, 2, 3 to BANJO; Manuv, 2, 
3 end in CLOSED M face RLOD,; Pivot, 
2 M face LOD, Step Bk; Bk, Side, Close; 
(L) Waltz Turn; (L) Waltz Turn M face 
WALL; (Twirl) Side, Behind, Side; Pick- 
up, 2, 3 to SIDECAR M face DIAGO- 
NAL WALL & LOD; 
Starting from Sidecar repeat action meas 
17-20: 
Repeat action meas 21-24 except to end 
in BUTTERFLY: 


SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 
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1-4 


Waltz Away, 2, 3; Waltz Together, 2, 3; 
(Twirl) Side, Behind, Side; Thru, Apart, 
Point. 


GIVE ME FIVE MINUTES MORE— 
Grenn 14231 
Choreographers: John and Shari Helms 


Comment: 


Not a difficult two-step and the 


music 1s pleasant. 


1-4 


Y-12 


13-16 


INTRODUCTION 
OPEN- FACING Wait; Wait: Apart, — 
Point, Hoty sas to SEMI. CLOSED, 
—, Touch. < 
PART A 

Fwd Two-Step; Fwd Two-Step; Cut, 
Back, Cut, Back; Back, Side, Thru to 
LEFT-OPEN facing RLOD, —; 
Side, Close, Thru face LOD in SEMI- 
CLOSED, —; Pivot, —, 2 end facing LOD 
in SEMI-CLOSED, —; Fwd, Close, Back, 
—-- Back, Close, Fwd, —; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 

PART B 


Run, 2, 3, —; Run, 2, 3 end M face 
WALL | in CLOSED, —; Side, Close, Fwd, 


- Side, Close, Thru to face LOD in 
SEMI CLOSED, — 
Run, 2, 3, - Run, 2, 3 end M face 


WALL in CLOSED. —;: Side, Close, Fwd, 
—; Side, Close, Cross end in BANJO M 
face LOD, —; 

Fwd, Lock, Fwd, Lock: Walk, —, 1/4 R 
Turn M face WALL in CLOSED, -; 
Turn Two-Step; Turn Two-Step end 
BUTTERFLY M face WALL; 

Side, Touch, Side, Touch: Side, Behind, 
Side, Behind: (Twirl) Walk LOD, _2Z 
— -SEMI| CLOSED Fwd, —, 2, — 


SEQUENCE: Dance goes thru twice sha End- 


INg. 


Ending: 


1-4 


SEMI-CLOSED Fwd Two-Step; Fwd 
Two-Step end CLOSED M face WALL; 
Side, —, Behind, —; Side/Apart, —, 
Point, —. 


SOPHIA’S SAMBA — Grenn 14231 
Choreographers: Dave and Mary Simmons 


Comment: A new routine to 


the old tune, 


Sophia.’ 


1-2 


1-4 


INTRODUCTION 
BUTTERFLY M face WALL Wait; Fwd, 
Tap, Back, Tap to CLOSED; 

PART A 
1/4 L Turn/Step, Step, 1/4 L Turn/ 
Step, Step: 1/4 L Turn/Step, Step, 1/4 L 
Turn/Step, Step M is again facing 
WALL; Side/Step, Step, Side/Step, 
Step; Side/Step, Step, Side/Step, Step 
end in SEMI-CLOSED: 


47 


5-8 Fwd/Step, Step, Fwd/Step, Step; Fwd/ 
Step, Step, Fwd/Step, Step; Step Apart, 
In Place, XIF, —; Bk Cut, Bk Cut, Bk 
Cut, Back; 
INTERLUDE 

Fwd, Kick, 1/4 R Turn M face WALL in 
BUTTERFLY, Touch; Fwd, Tap, Back, 
Tap; 


9-10 


PART B 

1-4 Change Sides/2, 3, Fwd/Step, Step; 
Change Sides/2, 3, Fwd/Step, Step to 
OPEN; Away, Step/Step, Together, 
Step/Step; Away, Step/Step, Pickup to 
CLOSED M face LOD, Step/Step; 

Curve In/Step, Step, Curve Out/Step, 
Step: Curve in/Step, Step, Curve Out/ 
Step, Step; Circle Away/Step, Step, On 
Arnd/Step, Step; Together/Step, Step to 
face LOD in SEMI-CLOSED, Fwd/Step, 
Step; 


SEQUENCE: A — Interlude — B — Interlude — 
A Interlude — B-Interlude — B plus Ending. 
Ending: 
1-4 Fwd, Side/Close, Side/Close, Side/Close; 
Back, Side/Close, Side/Close, Side/ 
Close: BUTTERFLY Fwd, Tap, Back, 
Tap; Apart, —, Point, —. 


| CONTRA CORNER 


JERRY'S NO SWING CIRCLE 
By Jerry-Helt, Cincinnati, Ohio 
Formation: Not recommended for less than 40 
dancers. A large circle of couples facing 
couples, one couple with their backs to 
COH, the other couple facing COH. Chain 
ladies across before starting dance. 
Record: Any well phrased 64 count Reel or Jig. 


Intro — — — —, With the corner do sa do 
1-8 ——-—-, Pass right march single file 
9-16 — ——-—, Take short steps turn come 
back 
17-24 — — Allemande left, — — ladies chain 
25-32 ———-—, With the music chain them 
back 
33-40 — — —-, Just the ladies do sa do 
41-48 — — — -, Everybody do sa do 
49-56 — — — -, — — Star thru 
57-64 — — Frontier whirl, new corner do sa do 


Note: Callers should note that there is an extra 
line in the Tirst prompting sequence as the last 
line, counts 57-64, normally is the same as the 
intro. However, when there is a four count 
action of the last four counts of a dance 
(actually danced on counts 61, 62, 63, 64) it 
must be prompted before count 61, or spoken 
on counts 59 and 60 as above. 
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LOVE MAKES THE WORLD GO ROUND 
By Lem Gravelle, Jennings, Louisiana 
Record: Bogan # 1287, Flip Instrumental with 

Lem Gravelle 
OPENER, MIDDLE BREAK, ENDING 
Walk around your corner see saw your own 
Join hands circle the ring go 
Hey men star right turn it one time you know 
Left allemande weave you know 
High in some starry sky 
Do sa do and promenade her 
Making the earth turn softly 
Love makes the world go round 
FIGURE: 
Four ladies chain three quarters and then 
Head couples square thru four hands 
Four hands and then meet a corner 
Square thru | say three quarters round 
Trade by you know square thru again 
Go three hands and swing 
Swing that girl and promenade her 
Making the earth turn softly 
Love makes the world go round 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


Darrell Hedgecock 

San Jose, California 

(52) 

Four ladies star right to opposite gent 
Do paso, roll promenade 

Gents roll back and go 

Left right forward two 

Gents swing in for wrong way thar 
Shoot that star, left allemande 
Promenade home 


Four ladies chain three quarters 
All four couples flutter wheel 
Circle left that way, ladies center 
Men sashay, circle left that way 
Ladies center, men sashay 
Allemande left new corner 

Go right and left forward two 
Gents swing in, allemande thar 
Slip the clutch, left allemande 


(53) 

Four ladies chain three quarters round 
Join hands and circle left 

Allemande left like an allemande thar 
Forward two go right and left 

Gents swing in for right hand star 

Slip the clutch, left allemande 

Box the gnat 

Ladies star left full around 

Same man box the gnat hang on 

Right and left grand, promenade home. 
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(18) 

Ladies star right full around 
With your partner do paso 
Swing full around 

Go right and left forward two 
Do paso, swing full around 
Go right and left forward two 
Do paso, roll promenade 


(41) 

Four ladies chain three quarters 
Gents star right full around 
Allemande left new corner 
Forward two go right and left 
Do paso, swing full around 
Forward two go right and left 
Gents swing in allemande thar 
Shoot that star 

Forward two go right and left 
Do paso, roll promenade 


(67) 

Heads square thru 

Slide thru, turn thru 

Arch in the middle, ends turn in 
Square thru three hands 

Slide thru, turn thru 

Arch in the middle, ends turn in 
Square thru three hands 

Left allemande 


CONFETTI 
By Glenn Turpin, Lepanto, Arkansas 
Allemande left for an allemande thar 
Go forward two right and left 
Boys back in for allemande thar 
Shoot that star full turn 
Roll promenade keep going 
Heads wheel around, curlique 
Coordinate, bend the line 
Star thru, right and left thru 
Roll a half sashay, square thru 
But on the third hand go 
Right and left grand 


CCC 
By Bill Higgins, Fairtax, Virdinia 
Four ladies chain 
Heads square thru 
Swing thru, boys run 
Couples circulate 
Boys circulate 
Couples circulate 
Boys circulate 
Couples circulate 
Couples trade 
Couples circulate 
Couples trade 
Wheel and deal 
Left allemande 
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PARTNERS HINGE 
By Cliff Long, Mars Hill, Maine 

Head ladies chain across 
Same two pass thru, partner hinge 
Step thru, circle four to a line 
Pass thru, partners hinge 
Swing thru, centers run 
Partners hinge, swing thru 
Centers run, couples circulate 
Bend the line, star thru 
California twirl, centers pass thru 
Swing thru with outside two 
Boys run, partners hinge 
Boys run, bend the line 
Slide thru, right and left thru 
Swing thru, turn thru 
Left allemande 


FOLD THE LINE BREAK (68)} 

By Dick Hamilton, Deer Lodge, Montana 
From a promenade position 
Promenade but don't slow down 
Keep on walking those gals around 
One and three wheel around 
split those two to line of eight 
Go forward up and come on back 
Break in the middle 
Bend two lines of four 
Fold the lines go right and left thru 
Center four face to the middle 
Go right and left thru 
Turn ‘em around, two ladies chain 
Allemande left 


SINGING CALL* | 


GONE AT LAST 
By Gary Shoemake, Carrollton, Texas 
Record: Chaparral # 301, Flip Instrumental 
with Gary Shoemake 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade inside the ring 
Get back swing your man around 
Join all your hands circle left and then 
Left allemande that corner weave the ring 
Gone at last gone at last do sa do 
You promenade around you go 
I’ve had a long streak of that bad luck 
But | pray it’s gone at last 
FIGURE: 
Heads promenade get me halfway you go 
Two and four right and left thru 
Same two square thru four hands you know 
Everybody pass thru left allemande 
Weave that ring gone at last gone at last 
Do sa do you promenade around you go 
I've had along streak of that bad luck 
But | pray it’s gone at last 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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John Ward 
Alton, Kansas 


The two head couples half sashay 
Lead to the right and circle four 
Ladies break to a line of four 
Pass thru, tag the line right 
Wheel and deal, flutter wheel 
Pass thru, left allemande 


Heads rollaway half sashay 

Lead to the right, circle four 
Ladies break and make a line 

Pass thru, tag the line right 

Ferris wheel, centers flutter wheel 
Then pass thru, left allemande 


Heads lead right, circle to a line 
Pass thru, tag the line right 
Ferris wheel, centers turn thru 
Two ladies chain, pass thru 
Left allemande 


Bill Armstrong 
Los Angeles, California 


(67) 

Sides box the gnat, slide thru 
Box the gnat, slide thru 

Bend the line 

Right and left thru, box the gnat 
Left allemande 


(67) 

Heads star thru, pass thru 
Star thru, bend the line 
Slide thru, box the gnat 
Slide thru, bend the line 
Just the ends box the gnat 
Bend the line 

Just the ends box the gnat 
Bend the line, left allemande 


THINK POSITIVE(75) 

By Tom Hightower, Sacramento, California 
Heads box the gnat and the same girl slide thru 
Swing thru and the girls fold behind 
Peel off, girls trade and 
Bend the line, right and left thru 
The ladies lead dixie style 
Do a left swing thru, boys fold 
Peel off, wheel and deal 
Swing thru and the 
Girls circulate while the boys trade 
Boys run, tag the line 
Face right, girls run 
Swing thru, girls circulate 
Boys trade, boys run 
Wheel and deal, left allemande 


OQ 


NCASDLA CALLER’S NOTES 
Camp Springs, Maryland 


Heads square thru, swing thru 
Boys cross run, lockit 

Girls run, bend the line 
(Equals zero) 


Heads lead right circle to a line 
Pass the ocean, swing thru 

All eight cirulate, boys trade 
Swing thru, lockit 

Swing thru, lockit 

Right and left grand 


Heads pass the ocean, scoot back 
Outsides cloverleaf 

Others spin the top and step thru 
Swing thru, boys run 

Half square thru, trade by 

Star thru and 

Cross trail to a left allemande 


SINGING CALL’ 


RED WHITE AND BLUE 
By Nate Bliss, Yucaipa, California 
Record: Blue Star # 2028, Flip !nstrumental 
with Nate Bliss 
OPENER, MIDDLE BREAK, ENDING 
Circle left |‘m red white and blue 
And I'm proud of it too 
Yes I’m proud of living in the U.S.A. 
Allemande the corner lady 
Turn a right hand round your baby 
The boys star left around that way 
You’re gonna turn thru at home 
And do the old left allemande 
Swing your honey around and promenade 
We'll all stick together 
Through all kinds of weather 
Yes we’re red white and blue 
And we’re proud of it too 
FIGURE: 
Now the heads star thru California twirl you do 
Circle half and make a two-faced line 
You do a half tag the line 
Trade and roll and then pass to the center 
Centers square thru three hands 
You’re gonna allemande that corner 
Then you do sa do your partner 
Swing the corner lady promenade 
We'll promenade together 
Through all kinds of weather 
Ves we're red white and blue 
And we’re proud of it too 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SQUARE DANCING, October, '76 


How are You fixed for Square Dance Supplies? 


HANDBOOKS 


A Basic Movements 1-50 
(25¢ each, $15.00 per 100) 


B Extended Basic Movements 51-/5 


(25¢ each, $15.00 per 100) 
C Club Organization (50¢ each) 


D Indoctrination 
(15¢ each, $10.00 per 100) 


One-Night-Stands (50¢ each) 
Party Fun (50¢ each) 
Publicity (50¢ each) 

Story of Square Dancing 


a_ 64 sm Mm 


OTHER PRODUCTS 
& SUPPLIES 


Y 


QO Plastic Record Sleeves ($12.50 
per 100, minimum order 100) 


P Paper Record Sleeves ($8.00 
per 100, minimum order 100) 


Q Record Case Index Cards 
($2.00 plus $1.00 postage) 


R Sets in Order Binders 
($3.50 each) (Plus postage 
l or 2 binders, $1.25: 
3 or 4 binders, $1.75) 


S Non-Dancer Promotional 
Flyer (Per 100, $3.00. 


BB 


CC 


Diplomas (indicate square 
or round dance) (Minimum 
order 10, 10¢ each plus 
20¢ postage) 


Learn to Square Dance 

Posters (indicate #1 color 

12 for $1.50; #2 black and white 
12 for $1.00, minimum 

order 12) 


Learn to Square Dance Post 
Cards ($2.75 per 100, 
minimum order 100) 


Completion Cards (indicate 
Basic or Extended Basic 
Program of Square Dancing) 


(50¢ each) per 1000, $20.00) ($2.50 per 100, minimum 
| Youth in Square Dancing T Basic Check List for Callers order 100) 
(50¢ each) (50¢ per dozen) 
U Velco Slo-Down ($2.75 plus TEACHING RECORDS 
$1.25 postage : 
MANUALS Total per can $4.00) < LP 6001 ($5.95 


J Caller/Teacher Manual for 
Basics 1-50 ($5.00) 


K Caller/Teacher Manual for 


V_ Velco Spee-Dup ($2.75 
plus $1.25 postage 
Total per can $4.00) 
(Canada $3.15 per can plus 


LP 6002 ($5.95) 
LP 6003 ($5.95) 
LP 6501 ($5.95) 


Extended Basics ($5.00) $1.75 (U.S.) on both EQUIPMENT 

L Caller/Teacher Manual for Slo-Down & Spee-Dup) HH EV 636 Microphone 
Contra Dancing ($9.00) W Name Tags (Indicate design ($76.80) 

M American Round Dancing A or B) (Minimum order I! EV 631A Microphone 
(Hamilton $2.50) 100, $2.75 per 100) ($54.30) 

N Hamilton Round Dance X Peel Name Tags JJ Mike Cozy ($6.95 


Manual ($5.00) 


($4.00 per 100) 


plus $1.00 postage) 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $6.00 to The SETS 
IN ORDER AMERICAN SQUARE 
DANCE SOCIETY. 


NAME 
ADDRESS 


CITY | STATE ZIP 


Calif. add 6% Sales Tax Total Amount (Enclosed) $ 


, 1 line ‘‘Slim Jim’’ 85¢ ANY 
Name only 

regular size 85¢ STATE 

Name and Town or SHAPE 

design 95¢ $2.00 

Name and town and EACH 


design (pictured) $1.25 
Name and town and 
design and club name 
$1.50 


BIG RIVER,USA 


We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10 
LESS THAN 100—25c EACH 
100 OR MORE 20c EACH 


“Send for free catalogue 
on badges, stickers, 
accessories, etc.” 


Box 371, Champaign, lil. 61820 


4 : - 
ORBITING SQUARES 
COLOMBDS ONO 


MAREX Co. 
REFLECTIVE 
Square Dance Figures 
Bumper Size 


our BIE 
nom S105 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 


At your dealers—or write 


LOCAL SQUARE PRINTERS 
Dent. $0,976 Garnet, San Diego, Calif. 92109 


Nefon Watkins Al Stevens 
5069 HEARTACHES by Al Stevens 
5068 COTTON PICKIN’/COUNTRY BOY Hoedown 
5067 THIS LAND IS YOUR LAND by Warren Rowles 
5066 THIS ISMY COUNTRY by Marlin Hull 
5065 THIS IS MY YEAR FOR MEXICO 

by Nelson Watkins 
5064 MELODY OF LOVE by Dick Parrish 
5063 


o2 


A 
Windsor Kecords- 


~~ a 
| CALLER 
of the 
MONTH | 


| Bob Wilson — Piahenia [llinots 


~ 


) OTA, SPAIN, is where Bob and Liz Wilson 

y first began square dancing. This was in 
1967 while they were with the U.S. Navy. 

Later, while stationed in Bremerton, Wash- 
ington, Bob mentioned to Harold Rich, caller 
for the Paws and Taws, that he was interested 
in calling, and that’s all it took. Harold said, 
“Be at my house tomorrow night,” and the 
teaching began. In 1973 Bob and Liz attended 
Cal Golden’s Callers’ College and again were in 
attendance there this past summer. 

Bob and Liz do an occasional duet on a 
singing call. They have two teenage daughters, 
Barbara and Mary, who are also square dancers. 

In 1972, while stationed at Great Lakes 
Naval Base in Illinois, Bob, Liz, and three other 
couples formed a club, with Bob as the club 
caller. The club, “Buoys and Belles,” now has 
over 100 members, both military and civilian. 

Bob Wilson was Senior Chief Electrician’s 
Mate, serving as the Adjutant of the 24th 
Battalion at the Recruit Training Command at 
Great Lakes until his retirement in 1974. He 
and his family decided to make their home in 
Waukegan, making it possible for him to con- 
tinue as club caller for the “Buoys and Belles.” 
— Cheryl Reijonen 


Produced by 
Shelby Dawson 
334 ne gm) Drive 


Dick Parrish 
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(LETTERS, continued from page 3) 
records being issued each month, my list is 
becoming very long so if, in a few months’ 
time, someone asks me for the record titled 
“Play Me a Good Old Country Song” without 
quoting the number, I will be unable to trace it 
under “P” and FTC could lose a sale. Similarly, 
if I receive an order for HH 456 does the 
customer want “Marianne” or “Il Don’t Know 
Why’? The examples quoted are not confined 
to these labels. 

Alan Bedford 

London, England 
Dear Editor: 

We enjoy the Fashion Feature section of 
the magazine .. . and thought you might like 
to see an original Bicentennial square dance 
outfit designed and worn by Pat and Walter 


Bicentennial 
Finery 


Buckel of Carlsbad. The dress has 13 stars on 
the top for the original 13 states while the 
skirt has red and white stripes for the flag 
and 50 stars on the blue ruffle at the bottom 
to represent today’s flag. 

Mrs. R. R. King, Carlsbad, New Mexico 


CLUB ror sinces 


BACHELORS 'N’ BACHELORETTES, INT. 
Square and Round Dance Clubs for Singles 


Twenty-six Years Experience! 
Inquiries invited for affiliation 

or for starting new groups in the 
United States and Abroad! 


1039 West Edgeware Road 
Los Angeles, Ca. 90026 (213) 623-6913 


SQUARE DANCING, October, '76 


* BADGES x 


MARY JOHNSON 


———<———— — 


POOR SERVICE FROM YOUR RECENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


* SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


* FUN * SPECIAL 
BADGES EVENT 

RIBBONS 

| 
BAR $1.15 EMBLEM $1.50 
Ca, 3/Tax .O7 Ca.S/Tax  .09 
Each $1.22 © Y Each $1.59 


Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a “ROVER”. A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES'"’ 
For over 20 years 


Free samples 
for Club Badges 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 9O0C 
IHinois Residents—add 5% sales tax. 


Any state shape, with name and town 
$1 25 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, III. 60084 


Dear Editor: 

In the July, 1976 Dancers Walkthru (Square 
Dance Rules Circa 1876), you had trouble with 
the word “furtout.” In books of that period the 
F was like an S. In that case your word is 
“surtout.” I looked it up in the Consise English 
Dictionary and I quote: “Originally a man’s 
coat to be worn over his garments; in modern 
usage, an upper coat with long wide skirts; a 
frock coat.” I hope this answers the problem. 

Charlie Kingston, Duncan, B.C., Canada 
Indeed it does and thank you very much—Ed. 


WAGON WHEEL RECORDS 


"THE RECORD DESIGNED . . . WITH THE CALLER IN MIND" 


| WW 133 “EASY ON MY MIND” 
» Flip singing call by Don Franklin 
WW 134 “THUNDER”/“RAIN” 
Hoedowns 
WW 800 “HEY GOOD LOOKING” 
Round by Jim and Bonnie Bahr 


Wagon Wheel Records are distributed only 
by Twelgrenn and Corsair-Continental. 


P.O. BOX 364 @¢ ARVADA, COLORADO 80002 


IMPORTANT! 

If your area never seems to be included in 
the Date Book or Round the World of Square 
Dancing, the reason is a simple one. We just 
don't receive the information! So send us your 
news but remember—our deadline for copy is 
two months (60 days) prior to date of issue. 
Get it in early! 


(AS | SEE IT, continued from page 8) 


To those reading this who may be disap- 
pointed because we haven’t dwelled more 


The Sets nr Order 
AMERICAN SQUARE DANCE 


Presents 


y 
s@] THE CALLER/TEACHE/ 


FOR THE 
yj  CALLER/TEACHER 


Three absolutely 
invaluable aids for 


fo © 
{yy Set, ~ 
oat gb” / so ig hey ~ callers and teachers 
yer nad | “hy OU: | 
ag? ae | aFOR ; ef } 
axe gy™ C / Er AN, 
wea gi] 1 The Extended Basy ‘Ep, Manual 1 (yellow) 


We American S¢ 


Each Manual 


$500 , 


Californians please add 6% sales tax 


Available from your Square Dance Dealer OR 


covers Basics 1-50 


Manual 2 (blue) covers 
the Extended Basics 51-75 


And for you Contra Buffs a 
complete guide to the fasci- 
nating world of Contras. 


Each volume contains dances, 
photos & diagrams and a step by 
step teaching progression. 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard 


o4 


Los Angeles, California 90048 
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‘The R 


@ Clip-on for dresses 
and no-flap pockets 


® Double sided snap-on 
for western shirt 


At Your Square Dance Store and Badge Maker 
DEALERS: Write for brochure for full information 


| Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


strongly on the shortcomings of the recent 
Convention or who think that we should have 
passed out more orchids, we feel that those at- 
tending are fully aware of the things that went 
well and of those things that need improving. 
We want only the best for this activity and 
we know that this view is shared by square 
dancers and callers and teachers alike. Undoubt- 
edly our suggestions will not be the only 
possible solutions but we would like to think 


that they will be considered by those in- 


dividuals in charge of the National Convention 


Petticoat Kits 


FEATURING 
e NYLON MARQUISETTE LAYERS 
e NO SNAG CONSTRUCTION 
e STIFFENED RAYON BINDING 
e NON-ROLL ELASTIC INCLUDED 
e EASY TO FOLLOW INSTRUCTIONS 
Each layer completely gathered and bound. 
Simply sew the side seams and finish the 
casing for a perfect Tit. 
State waist measurement and length of petticoat. 
Include $1.25 PER KIT to cover mailing costs. 
Please allow three weeks for delivery. 


Colors: 

white, black, red, pink, hot pink, maize, yellow, 
orange, kelly green, lime, light blue, aqua, royal, 
navy, brown, orchid, purple. 


Sewing Specialties 
7429 4th Avenue South 
Richfield, Minnesota 55423 
(612) 869-6822 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White. Lt. & Dk. Green 

5 for 50¢ 


DANCER SILHOUETTES 


lron-On for shirts, Dresses, Vests 
Red, Black, White —4 inch — 4 for 50¢ 
2 inch — 6 for 50¢ 
Zippers, laces, ric-rac available 
Add 40¢ for handling. Mich. add 4% States Tax 


T & C ENTERPRISES 231 cedar st. 
Cedar Springs, Mich. 49319 


and that definite strides will be taken to insure 
that the problems which existed in Anaheim 
this year will not, if at all possible, be with us in 
the future. 


(TAIWAN DANCERS, continued from page 9) 

graduated 49 additional square dancers. This 
class also had its share of talented people—a 
Chinese Senator, a Commanding General of the 
Chinese Army and several American teachers, 
to name a few. This will give an indication of 
the caliber of people we have to draw from in 


INTRODUCING 


Our new petticoat design featuring two layers 
with four tiers of marquisette per layer. The full- 
ness of the petticoats match that of our original 
two, three and four layer petticoats. 


CUSTOM 
FULLNESS KITS MADE 
Style A 
not too full look $10.95 $15.95 
Style B 
full look $14.95 $21.95 
Style C 
extra full look $18.95 $27 95 


MULTICOLOR PETTICOATS 
Made in three layers (full look) or four layers 
(extra full look) with three tiers of marquisette 
per layer. Each layer may be a different color. 
state order of appearance of colors foutside- 
middle-inside). Please add $2.00 to the above 
prices for the fullness desired. 


Special Discount: $1.00 per kit for 
seven or more kitS per order. 


NEW RELEASES 


Otto Dunn 


Mac Gregor Records 729 So. Western Ave. 


Mac GrecorRecorps 


2198 “SUNNY” 
Written and called by Monty Wilson 
2199 “RISE AND SHINE” 
Written and called by Otto Dunn 


(Recent Releases) 
2198 “DIXIE LILLY” by Monty Wilson 
2197 “THE LAST FAREWELL” by Fred Drouant 


Los Angeles, Calif. 90005 


Produced by 
James Higa 


Monty Wilson 


(213) 384-4197 


the area and the potential we have for the 
continuation of square dancing in the Chinese 
culture. 

With America celebrating its Bicentennial we 
felt that this was an appropriate time to have 
some of the Chinese on hand to represent the 
Republic of China for the first time in square 
dancing. Making the arrangements was a monu- 
mental task, but with the help of a great many 
people we were able to escort 20 of our Chinese 
square dancing friends to the 25th National 
Convention in Anaheim, California, in June. 


We can think of no better way to break 
down the culture barriers than through the 
friendly activity of square dancing! 
(BICENTENNIAL BOOKS, 

continued from page 16) 
tradition alive. As the authors put it, “What, of 
all the traditions we have inherited and are 
trying to carry on, could be healthier, more 
blues-dispelling, or more fun? The answer is 
none. Strike up the band!” 

— Phyllis C. Blocki 
(There’s more on page 58) 


OLR OWN DIXIE DAISY TRAVELING BAG 


aa. 
: Sis NS 
a i." is, 


The MAJESTIC with classic styling, glove tanned leather 


Black/White $14.00 

Red/Navy $15.00 ? size rice (AA) 
Gold/Silver $16.00 size 4-12 (B) 

{A) Capezios Brigadoon Sizes 4-10 with 54” heel 
Black/White $14.00 N (AB) 

Gold/Silver $20.00 M (CD) 

(B) Capezios U-Shell Strap Sizes 4-10 N (AB) M (CD) 
Black/White $14.00 


Add $1.50 handling. Maryland residents add 4% tax. 


DIXIE DAISY = 


o6 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. It features a diagonal zipper for easy 
access, a convenient accessories pocket and even a little see- 
through window. 

Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men’s, $2.95 for the 
lady’s postpaid. 


1351 Odenton Road, Odenton, Md. 21113 
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Promenade 
all night. 
Selva shoes 
fit right. 


Selva, the world’s leading manufacturer © 
of dance and gymnastic footwear, 
is introducing its new line 
of square dance footwear. 
For information write 
Dept.106,47-25 34th Street, 
Long Island City, N.Y. 11101. 


selva 


World’s leading manufacturer of dance and gymnastic footwear. 


Tue, Wed, Thu, Sat 11-5 
Friday 11-9 


(HAVE MOBILE STORE WILL TRAVEL) 
Mail Order Catalog Available 


THE SWINGER 


Ruth E. deTurk 


A new handsome shoe in Patent 
Leather (Urethane). 1% narrow 
combination heel. Steel shank. Firm, 
counter nylon liner square toe. All 
sizes in Black, White, Red. Some 
sizes in Navy & Bone. Sizes: AA—6 
thru 9: B—5 thru 11; W—6 thru 12. 
No half sizes beyond9 .. . $12.98 


Post/Ins $1.25 


Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


Twenty-four Early American Country Dan- 
ces, Cotillions and Reels for the Year 1976, 
carefully selected by James E. Morrison, dan- 
cing master, Country Dance and Song Society, 
55 Christopher Street, New York, New York 
10014, is a delightful book for the caller, dance 
enthusiast, or collector. It contains much in- 
formation on the old dances with a welcome 
emphasis on the Cotillions. No fewer than 21 
dances are written up in detail with music for 
each. A glossary of terms is included. Most 
enjoyable reading. 


(CONTRA CORNER continued from page 17) 


variation of a swing when the caller expects you 
to be doing the flat back to back movement. 
Also, on the subject of the swing in contras one 
does not automatically twirl following a swing. 

An accomplished contra caller will provide 
his dancers with an endless assortment of 
patterns while using only a limited number of 
the standard (traditional) basics. This in no way 
infers that contras are not challenging. We have 
seen on a number of occasions experienced 


FOR EVERYONE WHO SQUARE DANCES 


(EVEN CALLERS) 


THE HANDBOOK OF MODERN SQUARE DANCING 
by Jay King, B.A., M.A., Ph.D 


15 years of research condensed into these pages so you can find what you want at a glance 


“Describes all movements through April 1976 
*Contains separate and complete sections on 


e Mainstream Movements (1975 list) e¢ Challenge Movements (1976 list) 
e’Specials’’ (Teacups, Grand Squares, Webs, etc.) ¢ General 
Experimental Movements e Controversial Movements #¢ Movements 
that can be called Directionally e Traditional Movements e Out 
of Date ‘’Club Level’’ Movements e Glossary Terms 


“Movements are listed alphabetically with author and date of invention 
“Groups movements in “‘families’’ for ease of recognition 
“Contains background history on many of today’s movements 
“Tabs are provided for each section * Over 250 pages 
The Price is $7.95 Postpaid (Overseas Airmail add $7.00) 


ORDER DIRECT FROM: JAY KING, P.O. BOX 79, WAYLAND, MASS. 01778 


08 


SQUARE DANCING, October, '76 


: oS 
aa oi : a e 
sor > 7 
Peer ds 5 
She-5 3 : 
; we 3 


Pat , 

at “a Driver New Releases Barbour | ( 
RR. 101 You as Pine My Bell by Wade Driver RR-106 The Happiness of Having You by Wade 
RR-102 Help Yourself to Me by Pat Barbour Driver 
RR-103 Here | Am in Dallas by Wade Driver CIRCLE D RECORDS 
RR-104 Rocky Top by Wade Driver CD-201 Good Hearted Woman by Ear! Arledge 
RR-105 Honky Tonk Square Dance Blues by Pat CD-202 Don't Believe My Heart Can Stand Another 

Barbour You by James Martin 


RHYTHM RECORDS «+ 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


dancers become highly challenged with a com- which both groups are invited and once a year 
bination of standard basic movements compos- the Ementons lead a weekend camp where 
ing a pattern that is unusual. Quite frequently everyone comes and has a ball. 

the newer basics do not phrase out with the Kansas 

music and the delight that comes with The Annual Southwest Kansas Fall Roundup 
smoothly “moving to the music” is sometimes was held in Dodge City at the Civic Center in 
sacrificed by using figures that are simply not September. Johnny LeClair was featured caller 


geared to this very special form of dancing. and a program of request rounds preceded the 
Square dancing. 

(WORLD, continued from page 37) Philippines 

enthusiastic about squares, rounds and contras. Five clubs are presently stomping their heels 


On occasion special dance nights are held to and flipping their skirts within a 100-mile 


Meg S; Everything for the Square Dancer 
inkl ns NEW 


\ 7 c 


a VERY FULL 

SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 

TRIPLE TIERED PETTICOATS 

ALL BOTTOMS BOUND 


White/ White Binding 

White/ Multi-colored Binding 
Black/Black Binding 

Cornflower Blue/ Blue Binding 
Hot Pink/Pink Binding 

Soft Pink/Soft Pink Binding 
White/Red, White, Blue Binding 
Yellow/Yellow Binding 

Red/ Red Binding 

Green/Green Binding 


Orchid/Orchid Binding ......... $12.95 


Nylon “‘horsehair’’ is used for the 
three-skirted, full triple-tiered 
petticoat. It has a firm elastic band 
that is double stitched and 

reinforced for long wear and comfort. 


Meg ‘Shes 119 Allen Street, Hampden, Mass. 01036 


Order by Mail 
Add 90¢ for handling 


(Please send for our 
Free Catalog) 


Sizes: Sm, Med, Large 
Lengths: 19”, 21”, 23” 
State waist size and length 


desired 
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RA. RH 204 “SOMETIME GOODTIME SOMETIME 
Maat BADTIME” 
aon Flip singing call by Darryt MeMillan 
RH 205 “LAST OF THE OUTLAWS” 
Flip singing call by Darryl McMillan 
RH 206 “ON THE REBOUND” 
“RANCH HOUSE RAMBLE”/ Flip singing call by Darryl McMillan 
“SAGEBRUSH” RH 401 “SITTING ON TOP OF THE WORLD” 
Hoedowns Flip singing call by Johnny Walters 
“MOVIN’ ON” RH 501 “I FEEL A HITCHIKE COMING ON" 
Flip singing call by Darryl McMillan Flip singing call by Tony Oxendine 


“SAN ANTONIO STROLL” 


Flip singing call by Darryl McMillan Uistributed by Corsair-Continental Corp. 


P.O. Box 644, Pomona, Ca. 91766 


Produced d by 
Darryl McMillan, 2439 East 17th Street, Panama City, Florida 32401, Phone(904) 763-3898 


radius of Manila. On July 31 the Callers with a country style background filling the 
Association scheduled a jamboree for all clubs. dance hall. Anyone interested in square dancing 
‘The dance was held in Los Banos, Laguna, in this area should direct correspondence to 
about 50 miles south of Manila. The newly Donald E. Furnish, YN3, 520-66-1536, Box 4, 
inaugurated National Arts Center, located on Personnel Office, U.S. Naval Station, FPO San 
top of the fabled Mount Maguiling, was the site Francisco, Ca. 96651. 

with the panoramic view of the Laguna coun- IN MEMORIAM 

tryside and beautiful lakes forming the back- George Moudy of Tucson, Arizona and 
ground for the jamboree. Another affair was formerly of Fort Wayne, Indiana, at age 87 was 
the Jamboree in September, sponsored by the the oldest square dancer in Tucson. He had 
Bataan Twirlers and Sampaguite Squares. The square danced for over 25 years. George is 
theme for this jamboree was “Country Pickin’”’ survived by a daughter. 


B. & S. SQUARE DANCE SHOP, WRITE FOR 
omy and Sue Miller MAGNET, ENDTAINA ArRes Phone: (812) 843- a 


TRE CLASSIC 
Made fully lined. the 
“CLASSIC” features 


RINGO 
The shoe most square 
dancers wear. 1/2" heet 
foam sock lining, a steel nth vi eran 
SNank fOr SUPPOrt. ATU! Mitts MMM’ across instep. ” 
eh Swe MAJESTIC Black and White $11.95 4 
capped for sure footing. Glove tanned leather. Sizes6 Yellow, Pink r= 
andabucklewithelastic thru 12 N; 4 thru 12M; haif Red, Hot pink, — 
goring to complete the sizes. Steel shank for support. and Orange $12.95 INDIANA 


44°" strap. Sizes In medium 412 through Black & White $13.95 rove phe “as Br Ak a a 
10 and narrow 6 through 10. Navy & Red $14.95) ond Narrow. anite 
85¢ Black/White $10.95 Postage Boe $15.95 85¢ Postage TAX 
having - pl oe a STRETCH COTTON PETTI PANTS 
3 a With 1%” nylon lace. The mid thigh 


SHORTIE MID-THIGH KNEE LENGTH ~ 8 rows of lace and the knee lenath 
a ae . -— has 9 rows of lace. These are made for 
us exclusively and they re made true to 
size. Colors are: white, lime green, 
black, yellow, blue, pink, red, orange, 
purple, hot pink, kelly, brown, navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
\ & 4 — foe | mid thigh or Knee length in S-M-L-XL. 
mx Ok a. fo male = Sissy Pants—6 rows of lace. ; 
$4.95 $6, 50 or ; pairs for $i 9. 00 Shorties—3 legs, 8 rows of lace. , Le, 
SLIPS — made by B & S$ Postage 50¢ ea. 

We have one of the finest 50 yard nylon marquisette slips. Cotton tops, wide 

elastic band, 4 tiers on 18” and up, 3 tiers on 17” and shorter. Our slips are 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and ie 

other fengths by special order. Colors: white, black, blue, pink, yellow, red, Ree - 

hot pink, pale green, lime green and multi- color, turquoise, orange, bright yel- $15.95 ses” “$1. 00 post- 


low, med. purple, royal, red, brown, navy, kelly green, dark purple, red, white age. 35 yd. slips $13.95 
and blue combinations or any color combinations of listed colors. plus $1.00 postage. 
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Harley Slatten, Norwalk, California, was a 
caller and teacher for over 21 years. He is 
survived by his wife, Rosa, three daughters and 
three sons. 

They will be missed and we join with their 
friends in extending our sympathy to the 
families. 


SQUARE DANCERS FOR FLOAT 
How would you like to ride on the 1977 


Tournament of Roses Square Dance Float? One 
couple will be selected from California; three 
couples will be selected from outside California. 
Drawing for the four couples will be from 


Our newest 
look in a ladies square 


dance is our Billie and Ruthie. This 
new look features a square toe and a 
144 heel that you square 
dancers have been 

asking for. 
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applications submitted to Square Dancers of 
America with qualifications as follows: Age 18 
to 40. Average height and weight. Picture to 
accompany application. Minimum one year 
dancing; know 75 plus or Plateau “C’’. Must 
finance own way to and from Pasadena, Cali- 
fornia, plus hotel room and expenses. Must be 
available in Pasadena on December 27, 1976, 
for square dance attire fittings which will be 
furnished by Square Dancers of America. Dead- 
line for applications: November 1, 1976. Mail 
to: Square Dancers of America, P.O. Box 2, 
Altadena, California 91001. 


LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Adv. Mar. 


* ARIZONA 


CLAY'S BARN 
PO. Box 2154, Sierra Vista 85635 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


* CANADA 
DANCE CRAFT 

3584 E. Hastings, Vancouver 6, B.C. 
GERRY HAWLEY RECORDS 

34 Norman Crescent, Saskatoon, Sask. 
THE SQUARE DANCE POST 

833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 


S.D. RECORD ROUNDUP 
95/7 Sheridan Boulevard, Denver 80214 


* GEORGIA 
C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 
EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


* ILLINOIS 
ANDY’S RECORD CENTER 

1614 N. Pulaski Road, Chicago 60639 
JANE’S RECORD SERVICE 

P.O. Box 538, Park Ridge 60068 


* INDIANA 
B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
6313-6315 Rockville Rd. 
Indianapolis 46224 
* MASSACHUSETTS 


PROMENADE SHOP 
oquare Acres, Rte. 106, 
East Bridgewater 02333 

SUE’S SPECIALTY SHOP 
3/4 Old Boston Ra., Rt. 1 
Topsfield 01983 


x MICHIGAN 


B BAR B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


i 
wee Se 


SINGING CALLS 


GONE AT LAST — Chaparral 301 

Key: C-D Tempo: 132 Range: HC 

Caller: Gary Shoemake LC 

Synopsis: Complete call printed in Workshop. 

Comment: A good lively tune that makes a 
person want to dance. Easy figure with fine 


instrumental that has some fiddle lead. 
Rating; wer 


A LITTLE BIT SOUTH OF SASKATOON — 
MacGregor 2195 


Key: C Tempo: 128 Range: HC 
Caller: Norman Phaneuf LC 
Synopsis: (Intro & End) Circle left — allemande 

left — do sa do — men star lett — turn 


partner right — left allemande — do sa do — 
oromenade (Break) Allemande left — do sa 
do — men star left — turn partner right — 
left allemande — do sa do — promenade 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘‘star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*} in which case you will find 
the call reproduced in the Workshop sec- 

ELF tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: ~vyAverage, ¥vyyAbove 


Average, y~vyvyyr Exceptional, Svs yy Outstanding. 
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(Figure) Heads lead right — circle four — 
make a line — up and back — curlique — ail 
eight coordinate — bend the line — up and 
back — star thru — dive thru — square thru 
three hands — swing corner — promenade. 
Comment: Nice melody with better quality in 
recordings than past releases. Figure on 
dance used many times on other recordings, 
nothing new. Rating: w+ 


LONE STAR BLUES AND BOB WILLS MUSIC 
— Red Boot 210 


Key: C Tempo: 130 Range: HE Flat 
Caller: Don Williamson LC 
Synopsis: (Break) Circle left — walk around 
corner — turn partner left hand swing — 
boys star right once around — corner left 
allemande — weave ring — do sa do — 


promenade (Figure) Heads swing thru — spin 
the top — right and lett thru — pass thru — 
swing thru outside two — boys run right — 
ferris wheel — centers square thru three 
Quarters — swing corner — promenade. 
Comment: A well done release of a tune 
previously recorded by another company. 
Figure uses Ferris Wheel. Good reproduction 
of Bob Wills music. Rating: “* 


TODAY | STARTED LOVING YOU 
AGAIN — Thunderbird 148 
Key: F Sharp Tempo: 128 Range: HC Sharp 


Caller: Kip Garvey LB 
Synopsis: (Break) Circle left — walk around 
corner — turn partner left make an alle- 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
| the United States and Canada were canvassed 
to find out just what records were selling in their 
individual area. The following lists were made | 
up from that survey taken just before deadline. 


SINGING CALL 


| Write The Songs Red Boot 206 

Something About You 
Baby ! Like 

You Ring My Bell 

Love Makes The World 
Go Around 

There'll Be Some Changes 
Made Grenn 12155 


ROUND DANCES 


Hi-Hat 945 
Grenn 14226 
Hi-Hat 949 

Mac Gregor 5038 
Beico 266 


Chaparral 201 
Rhythm Records 101 


Bogan 1287 


Snoppy 

Bobbin’ Along 
Tears And Roses 
My Dream 

The Angels Sing 


SQUARE DANCING, October, ‘76 


LOCAL DEALERS 


DO-SAL SHOPPE 
16623 E. 23rd St., Independence 64055 
SKIP’S RECORD SERVICE 
1908 Edgemont, Arnold 63010 
x MINNESOTA 
FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 
J-J RECORD 
1/24 Hawthorne Ave., E. 
St. Paul 55106 
PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Circle, 
Minneapolis 55423 
* NEW JERSEY 
DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


* NORTH CAROLINA 


RAYBUCK’'S RECORD SERVICE & CALLERS 
SUPPLY,Rt. 1, Box 212, Advance 27006 


* OHIO 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 
F & S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OREGON 


GATEWAY RECORD SHOP 
11913 N.E. Halsey, Portland 97220 


* SOUTH DAKOTA 
SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


* TEXAS 
EDDIE'S & BOBBIE'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


THE SQUARE DANCE SHOP 
1602 Monroe, Amarillo 79102 


* UTAH 
WAGON WHEEL HOUSE 
728 So. State, Salt Lake City 84110 


x WASHINGTON 
DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
| formation regarding a listing on these pages. 
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mande thar — slip clutch — left allemande — 
weave ring — do sa do — promenade (Figure) 
Heads promenade halfway — side ladies 
chain across — heads square thru four hands 
— swing thru — box the gnat — eight chain 
three — corner swing — promenade. 
Comment: Record indicates 178 beats per 
minute, this reviewer times it faster by 8 
beats. Nice calling but dancers will have to 
move and timing is not that bad tor execu- 
tion. Rating: 


THE AMERICAN WAY — Top 25328 

Key: E Flat Tempo: 130 Range: HC 

Caller: Paul Hartman LB Flat 

Comment: A nice recording by Paul with the 
sounds of the old good Top music. A release 
in the Bicentennial year that is good with 
recycle, lockit & pass the ocean. 


Rating: “wt 
TEDDY BEAR SONG — Red Boot 203 
Key: E flat Tempo: 128 Range: HC 
Caller: John Hendron LB Flat 


Synopsis: (Break) Four ladies chain across — 
rollaway — circle left — rollaway — circle left 
— left allemande — weave ring — do sa do — 
promenade (Figure) Head two couples prom- 
enade halfway — down the middle curlique 
— boys run — square thru three quarters — 


trade by — right and lett — dive thru — 
square thru three quarters — swing corner — 
promenade. 

Comment: A dance most callers can capably 
handle with good back up instrumentally. 
Choreographically speaking, seems Tine danc- 


ing. Rating: “w+ 
PAMELA BROWN — Hi-Hat 462 
Key: E Tempo: 128 


Range: HC Sharp 
Caller: Bob Wickers LB 
Synopsis: (Break) Four ladies chain three quar- 
ters — rollaway — circle left — left allemande 
— weave ring — do sa do — promenade 
(Figure) Head couples square thru four 
hands — right and left thru — curlique — 
scoot back — boys run right — right and left 
thru — flutter wheel across ring — sweep a 
quarter — swing corner — promenade. 
Comment: Nice movement with good musical 
background. Most callers can handle the 
melody. Nice job by Bob on the recording. 
Rating: .w 


| WRITE THE SONGS — Chaparral 501 

Key: E Flat Tempo: 128 Range: HB Flat 

Caller: Ken Bower LB Flat 

Synopsis: (Break) Circle left — left allemande — 
do sa do partner — men star left once around 


— turn partner by right — left allemande — 


AL BRUNDAGE DEUCE WILLIAMS EARL JOHNSTON 


Combine their abilities and experience to bring you 


pANcER’S WEWS ‘n NOTES 


A bi-monthly newsletter containing complete descriptions and dancing instructions 
of the new movements introduced to the activity during the prior two months. Keep 
abreast of the current choreography and create a valuable reference library. 


cacter’s NEWS n NOTES 


A monthly note service of the highest calibre. Eight pages of current material plus 
four pages of advanced movements (optional) each month. A “‘must”’ for the progres- 
sive caller. 


Mail $1.00 for SAMPLE COPY of either Dancer’s or Caller’s News ‘n Notes 
$10.00 for Yearly Subscription to Dancer’s Notes 
$16.50 for Yearly Subscription to Caller’s Notes 
Make checks payable to NEWS ‘n NOTES 
P.O. Box 2223 Vernon, Connecticut O6066 


64 SQUARE DANCING, October, '76 


SQUARE “EM UP WITH HI-HAT HOEDOWNS AND SINGING CALLS 


New Releases 

TRY THIS NEW CONCEPT IN TEACHING 
A practice record for your Learner’s Class 
to take home featuring Swing Thru from all 
possible positions. And on the flip side 
another Great Hi-Hat Hoedown. 


HH 633 


Recent Releases 
HH 468 “RUNNING GUN” 
by Ernie Kinney 
HH 472 “BIG WHEEL CANNONBAL L’’ 
by Dick Waibel 
HH 424 (Oldie) “EYES OF BLUE” 
by Ernie Kinney 
BR 215 “DUST ON MY SADDLE” 
by Andy Rawlinson 


at | 


Hl 


HAT 


Records 


Produced by Ernie Kinney Enterprises, Box 177, Cantua Creek, Ca. 93608 
Distributed by Corsair-Continental and Twelgrenn 


(Figure) Head two couple right and left thru 
— star thru — pass thru — do sa do — swing 
thru two by two — boys run right — half taa 
trade and roll — dive thru — square thru 
three quarters — swing corner — everybody 
promenade. 

Comment: Novelty introduction with Dunn 
family on vocal part. Features a grand que & 
half tag trade & roll. Music balance improved 
over other releases. Rating: ww» 


promenade (Figure) Heads promenade half- 
way — side pair do sa do — cross trail — 
swing corner — lett allemande — weave ring 
— do sa do — promenade. 

Comment: A nice recording especially for 
newer dancers that could be enjoyed by all. 
Music level seems to dip slightly 2/3 thru but 
not enough to detract from use. Nice feel for 
dancers. Rating: *wt 


HEY GOOD LOOKING — MacGregor 2194 

Key: F-F Sharp Tempo: 128 Range: HC 
Caller: Otto Dunn LF 
Synopsis: (Break) Face your partner grand que 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guidebook 
and home-study training manual 


for new or student callers . . 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be "On the Other 
side of the Mike™. Its 347 jam-packed pages have been described 


TENNESSEE GAL — Blue Star 2029 
Key: D Tempo: 126 
Caller: Norman Merrbach 


Range: HD 
LC Sharp 


PARTIAL CONTENTS 


e How to analyze and develop squore 


by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


It is a tremendous work ...an excellent refer- 
ence text. LEE HELSEL ... It probably contains more good solid informa- 
tion than anything that's been put out yet... your writing style is excel- 
lent. JAY KING ... It is a fine book and | will take it with me to the 
callers’ clinics | conduct to show. the other callers, HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 
gem loaded with information. BOB OSGOOD 


MUST FOR EVERY STUDENT CALLER 

A real bargain at only $14.95 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians odd current exchange; Californians add 6% sales tax. 


| am very impressed... 


dance figures and movements e How to 
acquire successful timing techniques « 
How to memorize and retain squore 
dance figures and patterns « How to de- 
velop and use sight calling techniques 
e How to work with square dance music 
— And how to maoke it work for you 
e How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) »« How to project em- 
Phasis and command e How to plan and 
present an effective square dance pro- 
gram » The art and science of square 
dance teaching « How to organize and 
conduct a beginners’ class « The tech- 
niques of squore dance leadership e How 
to become an effective caller showman 
« The role of the Caller's Taw e« Special 
instructions for female collers »« How to 
study and practice colling skills » How 
to get started as o caller. 


SWING YOUR CHICKS IN '76 
at the 
=a Annual 


MICHIGAN SQUARE AND ROUND DANCE CONVENTION 


Cobo Hall, Detroit, Michigan November 5 and 6, 1976 
With Talented Michigan and QOut-Of-State Callers and Round Dance Leaders 
Friday only $3.00 per person 
Saturday only $3.50 per person F es ee 
or Advance Registration : 

Both days $6.00 per person PRE OSI CODES 
Plus Thursday Round Dance Party Fred Ries, 1285 Hendrick 
November 4 $4.00 per couple Muskegon, Michigan 49441 
Synopsis: (Intro) Allemande left — right and calling in a dance that seems to be a previous 

left grand — own do sa do — promenade release. Rating: “+ 


(Bridge) Rollaway — gents star right — 
spread that star — gals duck under to left AIN’T IT GOOD TO BE IN LOVE AGAIN 


allemande — right and left grand — pass by —Red Boot 209 
own — pick up next — promenade (Break) Key: D-E Flat Tempo: 132 Range: HC 
Girls backtrack — meet own catchall eight — Caller: Allen Tipton LB 
back by left do paso — promenade own Synopsis: (Break) Circle left — allemande left — 
(Figure) Gents star left — pick up own with turn partner right — girls promenade two 
arm around star promenade — gents swing times inside — swing own — promenade 
out — ladies in — star with girls in — star (Figure) Heads square thru four hands 
promenade other way. around — corner do sa do — swing thru — 
Comment: Norm really brings back some of the boys run right — ferris wheel — swing thru — 
old movements in this recording. Very clear boys trade — turn thru — swing corner — 


SALUTES THE BICENTENNIAL, 1976 


Square Dancing—truly an American tradition among 
thousands, will hopefully become an American heritage and 
culture. How happy and thankful we should be! 


The torch of leadership will pass, but prayerfully—to 
even stronger hands to hold it high so countless others, too, 
will become a part of the true America that made us a great, 
altruistic country! 


Bill and Pete Bettina 


2110 N. W. Miami Court Miami, Florida 33127 
Manufacturers of Women’s Square Dance Apparel! 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


TO THE MAXIMUM 


NIMUM 


FROM THE MI 
> i T-40S 


RC-7W 
$14.95 
PP $2.50 


oth,” 
pos ei Dm 
Se 


A 
pie 
ey 
a 


$6.95 


plus $1.00 


mailing 


BLUE STAR 


45 RPM Singles 

2030 — Jambalaya/Pass the Buck 
FHoedowns 

2029 — Tennessee Ga! 
Caller: Norman Merrbach 

2028 — Red, White and Blue 
Caller: Nate Bliss 

2027 — We Should Be Together 
Calier: Marshal! Filippo 

2026 — Midnight/Wildwood Flower 
Hoedowns 


LP Albums 

1034 — Marshall Flippo calling the 
Mainstream Plus Basics 

1035 — Marshall Flippo calling 40 
Singing Calls, accompanied 
by The Merelene Singers 
(includes Marshall's 100th 
release on Blue Star) 


BOGAN 


1288 — Blowin’ in the Wind 
Caller: Mike Sikorsky 

1287 — Love Makes the World Go 
Round Caller: Lem Gravelle 


T-40-2BF $565.95 
T-50-2BF $664.97 
Open back speakers 


9419.97 


RECORD CASES 
Mailing costs are for 
Continental U.S. only 


RC-7BW 
$19.95 | 
PP $4.00 4 


othe 
mote ey 
(ee 
ee 
‘8, 


Closed back speaker systems 


~ 

ra ee 
oe 

She a 


Write us for complete catalog. 


pieithheieeeence Ne faa mtnmeniinsé, ae ee 
Sears 


T-100-2481 $ 935.24 oes 
XT-140-24843 $1699.91 i — ll 
XT-140-24843 $1699.91 

XT-250-24843 $1844.94 


. a 
erate a eee. tT 
ee eee ee 
ee eee 


ne ocelme 
nay 
vee 


oo eG 
oe ata 


ela 


RC-712W 
$29.95 
PP $5.00 


ee 
ae 
a". 3 
. ain 
res. te 


Se ee 
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ASHTON RECORD CASES—$19.95 pius $4.00 postage and handling 
CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 
40” folds to 20”. Tubular steel and weighs 7 Ibs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $25.00 


LATEST RELEASES on these OUTSTANDING LABELS 


1286 — Oldham County Line 
Caller: Mike Sikorsky 


DANCE RANCH 

633 — Whistle and Blow Your 
Biues Away 
Caller: Frank Lane 

632 — C.B. Blues Caller: Ron 
Schneider 

631 — Action/Reaction First 
Hoedown on Dance Ranch 


ROCKIN’ A 


1366 — Walkin’ Over Yonder 
Caller: Doyce Massey 

1365 — Under Your Spell 
Caller: Allie Morvent 


LORE 


1154 — Square Dance Gal 
Cailer: Jimmy Summerlin 


We have tapes and LP records on 
the following: Records: Blue Star 
1001 through 1031; Tapes: 1016 
through 1031. Write for catalog 
listings. 


1153 — Come What May 
Caller: Johnny Creel 


SWINGING SQUARE 


2372 — Mister Piano Man 

Calier: Foggy Thompson 
2372 — More and More 

Cailer: Les Maire 


CHRISTMAS SINGLES 


BS 1637 — Jingle Bells 
Caller: Andy Andrus 
BS 1858 — Christmas Square 
Caller: Dick Bayer 
S Sq. 2371 — Christmas Time's a 
Coming 
Caller: Wayne Mahan 
Bog. 1276 — Christmas Medley 
Caller: Wayne Baldwin 


We carry aluminum stands for both 
column speakers and open back 
speakers. Present price is $55.00 each 
Plus $3.00 postage and insurance (in 
the U.S.). Out of country postage is 
greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


INCANADA 
THE NEW 


NEWCOMB 


Gerry Hawley Records 


34 Norman Cr., Saskatoon, Saskatchewan, 
Canada 


promenade. 

Comment: Good Tull sound on this record with 
Tine selection of instruments. Could be a 
sleeper. Callers will need to remember quick 
use of getting into figure. Rating: 7" 


IF! HAD TO DO IT ALL OVER AGAIN 
— Chaparral — 401 

Key: C Tempo: 128 

Caller: Beryl Main 

Synopsis: (Break) Circle left — allemande cor- 
ner — do sa do — men star left — turn 
partner by right — allemande corner — do sa 
do — promenade (Figure) Heads promenade 


Range: HC 
LC 


GRENN, Inc. 


Fancy Western Style Shirt Fasteners 

from the Campau Co. 
2AAttractive X<No special tool required. 
ROUND LOW RIM SYN. PEARL FASTENERS 
AVAILABLE IN: BLACK, BLUE, GRAY, GREEN. 
RED, WHITE, YELLOW & 18 line 


% SQUARE PLASTIC TOP 


<< Durable 


$1.20 per dozen 


$1.15 per dozen 
AVAILABLE IN: MARBLE WHITE, JET BLACK 
% Pius 90d for postage and handling | 
& We also carry Rhinestone and Nail Head Fasteners 
SEND FOR FREE CATALOG 


For professional results every time, - Hand Tool Set 
— only $5.00 when you send this ad with your order! | 


P.O. Box 518-SD 
if, 917/7C 


halfway — sides square thru — right and left 

thru — eight chain six down the line — swing 
corner — promenade. 

Comment: Another nice recording by the Chap- 
arral Company. Word metering in some spots 
will make some callers adjust. A fine musical 

number also. Rating: **+ 


Campau Co. 
Rosemead, Cali 


SQUARE DANCE GAL — Lore 1154 
Key: F Tempo: 132 Range: HD 
Caller: Jimmie Summerlin LD 
synopsis: (Break) Four ladies chain across — 
chain back home — join hands circle left — 
allemande left — weave ring — do sa do — 


P.O. BOX 216 
BATH, OHIO 44210 


LATEST RELEASES 
GRENN 


“WHEN | TAKE MY SUGAR TO TEA” by Tom and 


GR 14237 Anne Marie Rife 


“MANNITA WALTZ” (old favorite) by Manning and Nita Smith 


GR 14238 


“RHAPSODY” by John and Shari Helms 
“YOU'RE FOR ME” by Roy and Jean Green 


TOP 


TOP 25330 
TOP 25331 


NEW BOOK: 


“THIS OLD PIANO" flip square by Jack O'Leary 
“CAJUN QUEEN” flip square by Rocky Luminais 


“QUICK-TEACH FUN DANCES FOR RECREATIONAL 


GROUPS" by Jack and Helen Todd 
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MARCH 17, 18, 19, 1977 
SHERATON-PARK HOTEL AND MOTOR INN 
WASHINGTON, D.C. 


f 
A ie AREA 


Mail form to: | Sie 
Marcena Truelson, Registrar EE ee 
4702 Locust Hill Court 

Bethesda, Maryland 20014 

Phone: (301) 530-0018 


WHEN MAKING INQUIRY, PLEASE REFER TQ YOUR REGISTRATION NUMBER 


REGISTRATION FORM 
18th Annual Spring Festival, Mar. 17-19, 1977 


BADGE MAMES (PLEASE PRINT) SC MONEY ORDER CHECK. _—y 
(LAST - NAME) (HERS) 
OTHER REGISTRANTS ae BADGES (INCLUDE FEE) 
(FIRST NAME) (FIRST NAME) (FIRST NAME) 


ADDRESS (PLEASE PRINT) DO NOT USE THIS SPACE 


Street 
es 
No. of CHECK TYPE OF DANCER 
Persons REGISTRATION FEES $ Amount 
— Round and Square 
$9.00 per person Entire Festiva! — _ Square __ Round 
$6.09 per person Friday Only eS — Teen = Challenge 


$7.00 per person Saturday Only — Ss No. of years dancing 


357 Seven Oaks Dr. 
Knoxville, Tn. 37922 


Recent Releases 
164 I've Got Rhythm by Dick Jones 
165 Old Folks At Home by Johnny Davis 
166 Roses and Love Songs by Bob Fisk 
167 David by Jack Lasry (Ferris Wheel) 
168 Mandy by Dick Jones 
169 Caren by Jack Lasry (Lockit) 
170 Lying Eyes by Pau] Marcum 


promenade home (Figure) Head couples 
promenade halfway — down middle right 
and left thru — flutter wheel — sweep a 
quarter — pass thru — do sa do — swing thru 
— boys trade — turn thru — left allemande — 
promenade. 

Comment: Real country ‘‘feel’’ on this musical 
recording teaturing a fiddle lead. Average 
figure with nice rhythmic tune. Rating: “+ 


LOVE MAKES THE WORLD GO ROUND — 


Bogan 1287 
Key: C Tempo: 130 Range: HC 
Caller: Lem Gravelle iB 


um Johnny Davis 


aay as 
Bee ye ate 
“pienene:. me 
Py ee a, ne 
Page 
ARIE ELD 


SSE 
eee eee a 
a < “as 


Lasry Dick Jones Ted Frye 
New Releases 
171 If | Had It To Do All Over Again 
I'd Do It With You by Bob Fisk 
172 Julianne by Jack Lasry (Chase Right) 
173 Secret Love by Dick Jones 
174 Keep On Smiling by Johnny Davis 
175 Let Your Love Flow by Ted Frye 
176 Lisa by Jack Lasry (Workshop) 
177 Dear World (Round) by Dick Whaley 


Jack 


Synopsis: Complete call printed in Workshop 

Comment: Seemingly a smooth execution of a 
popular tune. Nothing difficult and music 
well recorded. Callers can adjust on word 


metering. Rating: “wt 
CAROLINA MOONSHINER — Grenn 12154 
Key: A Tempo: 128 Range: LA Flat 
Caller: Dick Bayer HA 


Synopsis: (Break) Circle left — walk around left 
hand lady — see saw own — gents star by 
right — allemande left corner — do sa do 
own — allemande left — promenade (Figure) 
Head two couples promenade halfway — 


NGCWwCOmB’: 


| 
ft avat 9 OP ERE & ae . 8 1% € tee Rt 2 E sal J 
Pa a i 
no ve : : A 
iti oa : a . a 2 
ees ty i] 
: ; : 


provide 


Consists of the powerful 

T-100 ampolifier/turntable 

plus two of the highly effi- 

cient CS-482 column re- DON'T FORGET! 
producers. A system to $3.00 will bring you our 


terrific impact tape and information 
on any crowd. on how to continue the 


tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 


WRITE FOR FREE 
BROCHURES 


ROBERTSON DANCE SUPPLIES | 
3600 33rd Ave. @ (916) 421-1518 @ Sacramento, Calif. 95824 
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lead to right — circle up four — make aline 
— pass thru — wheel and deal — double pass 
thru — track 11 — recycle — square thru 
three quarters — allemande left corner — 
walk by one — promenade the next. 
Comment: A release with the use of track 11 & 
recycle. A good job by Dick. Some callers 
will have to work on the amount of words 
used In the introduction. A type of release 
that callers will really like very much or 
leave alone. Rating: «¥ 


BETTER TIMES A COMING — 
Thunderbird 147 
Key: F Tempo: 132 Range: HA 
Caller: Bill Volner LC 
Synopsis: (Break) Walk around corner — turn 
partner by left — four men right hand star 
once around — allemande left corner — 
swing partner — sides face — grand square 
(Figure) Four ladies chain across — head two 
couples promenade halfway — lead to right 
circle four — make a line — rock up and back 
— star thru — pass thru — trade by — pass 
thru — swing — allemande left — promenade. 
Comment: A mover on dancers’ part. Good 
music with Tine Till in words for callers use. 
No problem timing wise as it may seem in 
listening. Bill does nice job. Good instru- 
mental with banjo use in a sound the likes of 
Pistol Packin’ Mama. Rating: x * 


WE SHOULD BE TOGETHER — 
Blue Star 2027 
Key: C Tempo: 132 Range: HC 
Caller: Marshall Flippo LC 
Synopsis: (Break) Four ladies chain across — 
rollaway — circle left — ladies center — men 
sashay — lett allemande — weave by two — 
grand right and left — promenade (Figure) 
Heads square thru tour hands ~ do sa do 
corner — curlique — walk and dodge — chase 
right — boys run — reverse flutter wheel — 
promenade Ner. 


BADGES BY PROFESSIONALS 


Comment: Flip uses chase right in this release 
in nice execution. Selection of tune to this 
reviewer is not one of Flips better ones. 
Should be easy to call on melody line. 

Rating: ~~ 


SOMEBODY LOVES YOU — Chaparral 302 
Key: G Tempo: 128 Range: HA 
Caller: Gary Shoemake LA 
Synopsis: (Break) Circle left — men star right 
once around — left allemande — swing own 
— four ladies promenade — swing at home — 
promenade (Figure) Head couples prom- 
enade halt way — sides flutter wheel — 
sweep a quarter more — square thru three 
quarters round — lett allemande — weave the 
ring — do sa do — corner promenade. 
Comment: A nice popular tune for use by 
singing callers. Nicely done by Gary. Figure 
average. Most callers will like this record. 


Rating: ® 3+ 
COUNTRY HONEY — Red Boot 208 
Key: F-G Tempo: 128 Range: HD 
Caller: John Hendron LC 
Synopsis: (Break) Circle left — left allemande 


corner — turn partner by right — four men 
star left once around — curlique — boys run 
right — left allemande — come back prom- 
enade (Figure) Head two couples promenade 
halfway — down the middle — right and left 
thru — square thru four hands — right and 
left thru — rollaway — curlique — boys run 
— lett allemande — promenade. 

Comment: Nice easy tune to call. Good musical 
balance. Nothing outstanding in tigure but 
will be easy for dancers. John does usual 
good job. Rating: * w+ 


STREETS OF MEMPHIS — Thunderbird 146 
Key: E Tempo: 128 Range: HB 
LB 


Caller: Bill Volner ’ 
Synopsis: (Break) Grand parade (Figure) Four 
head two couples 


ladies chain across — 


GUEST Over CLUB AND 
15 Years of 
VISITATION BADGES iindeschte FUN BADGES 


square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


Delron’s of DELLA la furised 
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“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 


INDEX CARDS 


FOR RECORD CASES 
WITH 7” RECORDS 


NUMBERED FROM 1-75 
MADE OF HIGH QUALITY CARD STOCK 


$2.00 Per Set — Postage $1.00 Per Set 


CALIF. ADD 6% SALES TAX 


CALLERS’ SUPPLY (0. 462 No. ROBERTSON BLVD. 


LOS ANGELES, CA. 90048 
flutter wheel full around — star thru — pass 
thru — circle four — make a line — rock up 
and back — star thru — pass thru — trade by 
— pass thru — swing — lett allemande — 
promenade. 

Comment: Seems music is too low on recorded 
side on beginning but not too much to 
concern dancers. Bill has better releases 
though words are enjoyable to dancers. Uses 


grand parade effectively. Rating: * 
RED WHITE AND BLUE — 
Blue Star 2028 
Key: B Flat Tempo: 132 


Range: HC 


Caller: Nate Bliss 


ARMETA 
The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, beh 97222 


LB Flat 

Synopsis: Complete call printed in Workshop. 

Comment: Another Bicentennial release with a 
nice flavor for dancing. Good figure with 
half tag trade & roll. Music seems to increase 
as if caller controlled at times. 


Rating: “w+ 
FLIP HOEDOWN 
TAKE ONE — Chaparral 101 
Key: G Tempo: 130 


Caller: Beryl Main 
Comment: A patio record for dancers’ use and 


BLUE STAR PRESENTS 
"FELEPPO 


| CALLING THE MAINSTREAM PLUS 
PROGRAM OF SQUARE DANCING 


BS - 1034 $6.95 plus 50¢ postage and handling 


PRESENTS 


BLUE. wT ik 


BLUE ST AR PRESENTS 


re 


nnd SQUARE DANCES 


pag) Be 
he 


Ih oe 


SINGING TEN SQUARE DANCES 


Accompanied by the 
MERELENE SINGERS 


INCLUDING 
FLIPPO’S 100th RELEASE 


“WE SHOULD BE TOGETHER” 
BS - 1035 $6.95 plus 50d postage and handling 


we SHOULD BE 
TOGETHER 


Fligpe's 00th Bolease on Blue stat 


ive 


Available from your local dealer or write direct 


‘MERRBACH RECORD SERVICE, P.O. Box 7308, Houston, Texas 71008 
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Isn't it time you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 


to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


ie ee a are ee 
Le re Se come ey 


50-2461 a eee 
fT Se aly it 


M0G2DR4 5 2teoiieiirets. Cs a =e See 


All Systems F.O.B. Los Angeles . 
Californians add 6% Sales Tax . 


eae a 
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* 
a 
a 
a 
. 
« 
* 
» 
. 
a 
. 
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e 


weer or 
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MODEL T-100-2482 consists of 
the powerful T-100 amplifier/ 
turntable plus two of the highly 
efficient CS-482 column _ repro- 
ducers. A system 
to provide terrific 
on any 


. ROBERTSON BLVD. * LOS ANGELES, CALIF. 90048 
TEL. (213) 652.7434 = HOURS: MON FRE 4-5 Pov. 


SAVE ON SQUARE DANCE SHOES 


UP TO $5.00 per pair sid RN. 
Fit and Quality guaranteed WHITE $7.90 >< 
or your money back BLK, RED. NAVY $8.90 == 


GOLD-SILVER $9.90 


Factory Irregulars 
One inch heel 


ee eae " | 


Silver 
Navy 


At 


ROCHESTER SHOE STORE 
K-MART PLAZA 
MATTYDALE, N.Y. 13211 


a one-sided use for callers. Nice execution by UNTIL THE STARS FALL — Grenn 14232 


~~ ———— a SS ee ———— 


What colors may we substitute? 
Color: Size: 
Phone (315) 454-9334 


Beryl. Rating: ** Choreographers: John and Shari Helms 
Comment: An active waltz not for the novice. 
The music ts very nice. 
SNOW FLOWER — Grenn 14233 SO LONG JOE — Flip side to Until The Stars 
Choreographers: Clancy and Betty Mueller Fall 
Comment: A nice waltz with big band sound Choreographers: Gordon and Thelma Meisel 
MUSIC. Comment: A simple two-step with adequate 


MUSIC. 


SAFARI TANGO — Fiip side to Snow Fiower | EADERSHIP TRAINING 


Choreographers: Ken and Viola Zufelt 


Comment: A tango routine that will make you CONFERENCE 
think, The music Is interesting too. The 3rd Leadership Training Conference, 


BOB RUFF  cALLER—EDUCATIONAL CONSULTANT—TEACHER 
Specializing in 50 and 75 Basics 

INSTRUCTIONAL RECORDS SINGING CALLS FILMS” BOOKS 
“The Fundamentals of Square Dancing, Levels 1, 2, and 3” 

e These instructional albums teach the 50 Basic Program of American Square Danc- 
ing. Over 5,000 colleges, libraries, and schools have obtained these records. $5.95 
each plus 50¢ for mailing. 

e Singing Calls. These records help dancers in learning the basics. Bob Ruff has 
categorized existing records Tor use in the 50-75 Basic Program. 

e Contras. All contra records and books can be ordered from Bob Ruff. 

° Films. Two l6mm color/sound films on how to teach Level 1 can be rented or 
purchased. 

e In-Service Training. Bob Ruff will help any school district in the improvement of 
Square dance Instruction. 

© Calling Engagements. Bob Ruff ts available to call 50-75 Basic dances. 

For information, catalogs, consultant services, 

or record orders, write: 


BOB RUFF 8459 Edmaru Ave. Whittier, California 90605 
(213) 693-5976 
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2 WERE PRESENTING 
CLEAN ee |  - ANG » @ o> Resi 
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140 watts & 100 watts peak 


CHECK OUT AN “EAGLE” 


with ;SObRG AROUND” t.m. 


WELL! WELL! WELL! IT’S ABOUT TIME. FINALLY AN EAGLET, 
DESIGNED EXPRESSLY FOR THE ROUND DANCE LEADER. 

AND DECIDE FOR YOURSELF. 
OUR COLUMNS WILL OUTPERFORM ALL EXISTING UNITS. 

YOU BE THE JUDGE, TRY ‘EM, YOU'LL LIKE ‘EM, WE'RE SURE. 


TAKE THAT BIG STEP, DO SOMETHING NICE FOR YOURSELF. 
FOR MORE INFORMATION AND A FREE BROCHURE, WRITE TO 


MODERN SOUND SYSTEMS, P.O. BOX 6548. ST. LOUIS, MO. 63125 


70 & 50 watts RMS 


ASK RON 
McCRAVY 


noted St. Louis 
Area Caller 


sponsored and subsidized by the New England 
Council of Callers Associations, will be held 
October 23 and 24 at the Sheraton-Wayfarer in 
Bedford, New Hampshire. Leaders will be Gary 
Schofield of Algonquin College and Angus 
McMorran, Legacy Leadership Committee, both 
from Ottawa, Canada. This is not just a 
get-together but a training seminar to help 
leaders im learning—through experience--the 
techniques of approaching problems and 
methods of finding solutions. Other subjects 
include discovering and identifying types of 


leaders, their styles, characteristics and aims; 
review communications and develop a sensi- 
tivity for the need of the group and how to 
reach them; understand what brings groups 
together and what holds them together, etc. 
The number attending this conference is nec- 
essarily limited. The program starts Saturday 
morning and ends Sunday afternoon and is open 
to callers and dancers. Additional information 
concerning the program and how to register 
may be obtained by writing Andy Williams, 69 
Mountain Terrace, Bristol, Vermont 05543. 


an | <=. | 
fal | | 


NEW SQUARE DANCE * 
RECORDING 
RELEASES 


C-101 TAKE ONE (Patter) 
Called side by Beryl Main 
C-201 SOMETHING ABOUT YOU BABY 
| LIKE (Flip Inst.) By Jerry Haag 
C-301 GONE AT LAST (Flip Inst.) 
By Gary Shoemake 
- €-501 | WRITE THE SONGS (Flip Inst.) 
By Ken Bower 


Write to: 
CHAPARRAL RECORDS SA 
366 San Miguel Dr. Suite #200 Gary s Shoemake 
Newport Beach, Ca. 92660 
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Chaparral 


MUSIC PRODUCED BY 


— a JOHNNY GIMBLE and 


ee <2) | \THE ROADRUNNERS 


SEE YOUR 
LOCAL DEALER 
FOR RECORDS 


C-102 ROADRUNNER ROMP (Patter) 
Called side by Jerry Haag 

C-401 IF ! HAD IT TO DO AGAIN (Flip Inst.) 
By Beryl Main 

C-302 SOMEBODY LOVES YOU (Flip Inst.) 
By Gary Shoemake 

C-601 ANN’S SONG (Round Dance) 
By John and Wanda Winter 


Ken eA 


John and Wanda Winter 


19 


icrophones 


ireless 


EDCOR’S great new receiver and wireless microphones have been 
designed with you, the round dance instructor and square dance caller 
in mind. They are light weight, portable, easy to use and now in a price 
range you can afford. Four different wireless microphones and 
transmitter combinations are available to fit any club, class or festival 
situation. Enjoy total freedom and flexibility without being restricted to 
a short microphone cord. Simple operation and high quality output 
make this system a perfect companion to any PA system. 


e PM-4H — Headset microphone with 
total hands-free operation and high pick- 
up power make this the ultimate choice 
for teaching from the floor. Clip the 
miniature microphone to your eyeglasses 
or use the headband shown. $285.00 


e PM-4 — Lavalier style microphone 
may be clipped to shirt or blouse or used 
with a convenient neck cord for hands- 
free operation from the dance floor. 
$285.00 


e PM-4C — Wireless transmitter with 
standard three-pin microphone connector 
which will accept any low impedance 
hand micropnone such as the EV 635A, 
EV 660, etc. $219.00 

NOTE: Special molded plastic carrying 


(receiver and transmitter) is purchased. 
Prices are FOB Los Angeles 


e PM-5 — Professional style dynamic 
cardiod microphone and transmitter 
provide the ultimate for the caller 
interested in complete freedom from 
wires. Outstanding tonal qualities and low 
feedback even when operated near 
speakers. $329.00 


° MR-1 — Mini-receiver (212 pounds, 2° 
X 6" X 7") is a crystal-controlled, solid- 
State unit designed as a companion 
instrument for use with all EDCOR 
wireless microphones. FM circuitry 
automatically eliminates static and a 
special noise squelch circuit eliminates 
background noise when the microphone 
is not in use. $189.00 


case is included when a wireless system 
. Californians add 6% sales tax. 
Callers’ Su pply Company 


462 N. ROBERTSON BLVD. ¢ LOS ANGELES, CALIF. 90048 
TEL. (213) 652-7434 e HOURS: MON.- FRI. 1-5 P.M. 


PM-5 
rofessiona 
andheld 

icrophone 


PM-4 Lavalier 
Microphone 


Ya % 


PM-4C PM-4H Headset 
Transmitter (only Microphone 


ADVENTURE FOR SQUARE DANCERS 
FROM NEW YORK — MARCH 17-31, 1977 


CAIRO — ALEXANDRIA — SUEZ CANAL 
LUXOR — ASWAN — ABU SIMBEL 


For information write: 
Al & Bea Brundage 
83 Michael Rd., Stamford, Ct. 06903 


Everything for the Dancer 


Full line of apparel for ladies & gents. 

PETTICOATS: Asst. colors. S, M, L 

$11, $15, $22. PETTIPANTS: Mail and 

Mid- thigh, rows of lace. Asst. colors. Phone 
rders promptly 

S, M, L, XL, $8. filled. 

DANCE SHOES by Ringo, Classic and . 

Majestic. M, N widths. Soe 

Brochure on request. 


2228 Wealthy Street S.E. . 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 


CALLERS —s \ CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 


WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 
BEACON BADGE v0. Pawtucket, R. |. 02860 


Al “Tex” Brownlee, Artist Repertoire 


TB 146 Streets of Memphis by Bill Volner 

TB 147 Better Times A’ Coming by Bill Volner 
TB 148 Today | Started Loving You Again 

by Kip Garvey 

Before the Last Teardrop Falls 

by Bobby Keefe 

Let's Think About Living 

by Bill Volner 


THUNDERBIRD RECORDS - 


TB 149 
TB 150 
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| Oct. 


Bud 
Whitten 


P.O. Box 3745 


yy 
DANCE 
DORTE BOOK 


Oct. 1-2—Bicentennial Festival Dance, Brigham 
Young University, Provo, Utah 

Oct. 1-2—Magnolia Swingers S/R/D Festival, 
Sheraton-Biloxi Motor Inn, Biloxi, Miss. 

Oct. 1-2—2nd Sunnyland Retreat, Convention 
Center, Myrtle Beach, South Carolina 

Oct. 1-2—13th Annual Fall Foliage Festival, 
Montpelier, Vermont 

Oct. 1-3—S/D Weekend, Meramec State Park, 
Sullivan, Missouri 

Oct. 1-3—Sth Annual Flaming Leaves S/D 
Festival, Olympic Arena, Lake Placid, N.Y. 

8-9—7th Annual Palmetto Promenade, 
Memorial Auditorium, Greenville, S.C. 

Oct. 8-9—21st Chattanooga Choo Choo Festi- 
val, Memorial Auditorium, Chattanooga, 
Tennessee 

Oct. 8-10—S/D Weekend, Meramec State Park, 
Sullivan, Missouri 

Oct. 8-10—20th Annual Jubilee, Santa Clara 
Valley Fairgrounds, San Jose, California 

Oct. 9--October Fest II, Big Stone Gap, Va. 

Oct. 1O—Afternoon Dance, Student Union Cen- 
ter, SE Mo. University Campus, Cape Girar- 
deau, Missouri 

Oct. 14-16—I1st Black Gold Festival, Happy 
Hollow, Hazard, Kentucky 


Bobby Bill Kip Bob 
Keefe Volner Garvey Bennett 
TB 151 Good Morning World by Bob Bennett 
TB 152 Happiness by Bob Bennett 
TB 153 What I’ve Got in My Mind 
by Kip Garvey 
TB 154 | Just Found Out | Love You 
by Kip Garvey 
TB 155 U'll Get Over You by Bud Whitten 
TB 156 West Texas City (Of El Paso) by Kip Garvey 


¢ GREENVILLE, S.C. 29608 


SQUARE DANCING, October, ‘76 


= no! bf ee s..lU6e¥ = > _ we = = be ee ee et Ce ee ee ee tee eae eR ee Ree hha ee reek ae 
t seePrekeePrree ee 124 B@ie@wteeneeestemenwmpeeee au ee ee | FHreesaehup tho ee a ee adetaenae = s = F Ff + a es 5 4 1 = 5 7 =ss = ®t FRSRP SE ee 7 Fe eRe FR rPeP eee ee eae a =s spe ep erFe ee ee ge te eee eRe eRe ae a hahah hh as el ae eee Seen 
ee ee ee | ee ee ee ee ] Seppe eeaeeeeeaeep ee a ana ta Fee 8 a ek ead Beeemwpeee ete we = * 7 & FE ' 1 « = 8 7 * Bee bee tee eke ee eee eee ee ee ee ee Ser et 2 2.8 2 2 26s ie ee ee et a ee oe ee oe ee a Pet fi Oe oe ee 
Feerte tPeBe RB BRS epee ewe ee eee sr ae a re tll tl lll lll ll Fes eee ett ee Ee ee ee ne | de Fe Bee rFeet ad ot i <= 2 ee + = a = 4 | Bheibieideeded pcb pepeweumpeagrea 4A eaehepeteteb bb db ewe tbe reaer ere eee ht tae hl hh rk i ee ee Seeepae nt tat = == eee eet 
i | Pe "= s Fe Ras & =_=s = © # & ee ee "=e * at+_s 2 5 = rT] ro. berrree F eb | a ll ee SPP eee eae he he hhh hhh 
ee ee a | z Senuteuebhpepwpenempeereprtertete edie kh Bh mw "ss FFs @ ae esa eee ee he + + = + * | @ ke = 5 7 © THeeeketreRe ea FF Re de eRe ewe eee ee i i ee ee ee ee ee en Ce ce ee er ee ee | 
i ee ee ee | Beeb ree eee ee eee 4 = #8 = es = = 8 £ * bo & of =2 = + = & 8 eee bh om - = 8 " FF +r at es sas & = ga 4+F a a a - ® oo Pe ee bb Bh wes wm eerereeterFeewea eRe Ra tem i mk meme eee eRe eae ke ee 7 & BeerepeuetPe sa co we meee e se Stee eb Pere eke he ee eh te eee alle reek 
Zseertenpeseeteaekebo = FS Be rtFbbhPee Pe eb tee se ao 8 *-s © & EF & *_7s = = «= @ =" es Fes b ss = Fe a aoe ss Fees = = + a &¢ s @ = = e * g rrr ee eee Pet 2 @esempeeeeweeeerpesee prea tiaetrt eke we we ee eee Fs Peete ee wep erp eae ec ewe Fteeehtaeee erp eee teneunepneuemwpana a 
jee ese wwe per eee ee & BShetee@euepeeweeeepewpera tS#ecgchbeert ep db wees = = =» && SE Be Feds + * a ae se FPSBee Bet ee weseseeweeweeesepereueRFBeae& a s & Ce ee ee en ee | stenetebeuenmpprereattba oe SQ rpPeePrRe eRe Rae 
Fen PRR de FRB Re RR at Rt eee hee eel eth eh a lle ae ee 5 = 8 eeae 7 Foe Ss © eF @ & sss = 4 & Se Se bedeweeed tera *® i ee ee ee ee er ee ee er 
ee ee ee ee ee ee ee ee ee es ee ee ee ee ee ee er | 4 a 68 ee ee i | t+rortrprereepeaeaasbetrthee ti uamwuweerteueasa teen ee ee a *jrperratpanm s Bere ee Pere eee hae aa eee 
spe pepe PRP ere eee eRe bb te mwep eye ee : se 8 fF aeeeme wees =s = * + Fe F *PFrFerRee tee wees a a+ ee ee ee ee ea BPt eee eee eee ee eae ai eh ee a rl ee ae eo ee ee ee 
ee 7 : | e4 a + oes hae dc tb wewpeea i Beasgbhet hPewe th te mee pi a ee ee ee 
se tee RPweemeeeepeere we eee Pe ee Eee tlhe hl Zz -~_-_= ss = esa eee epee ee FPF |e ee Ee e e=eerpeePeaePEE SB HEE ee BeteeseeesterPe Fee eee eer ee ea ee ~RRFReP ate meh ek ee eae a 
= ss = '& Seeentirtaeeane Bt Hea Ft F & . == « . = FEeRrBe RFE Ft t#ewee ere oa a rerpeaeertea se eb eee weeereerPeetree Pde FR Re ewe ese ee Re re ee ahi ae TT Fee me we etree hah le Ce 
: oe | see tbewe este tf Pee Pe 4 r FhebEERS bE a2ee Sta Pewee re a etrpeeee ee beset seeerewree eee eee re eeerer eee he ee ee eee ae etre eee ete wee eer ee he a ree tee hh 8 
'ebeeoettixepeuweewepewrwreeettPetBeBrFEBE RB a oo r= & 47 + = . peo eeP eee FrFeeerPebh epee bee ep ewe Se ee a 2 =*® = PeReeEeReB aE 
ee ee | r a FarFeerda - 5 3 2 Fb oe ee ee ee ee ee ee 2 | See ee ester gate tri beter wee eater ah ‘3 ee ee ee ee ee es ee ee 
27 +-eeumcetRepenwnebupebepueueeepmwpeeepara a a | bt & 8 @ Bee te ee eee ee eee a er ae ea ah tc hl Krill art rr lel rl el rl re a eae a a rile hl hl ele le lel el Le ee S+heanptmhue nme aeepegese the eun eee pese 
ee ee ee = = | a es Sept ectee Re eer eee ree eee ees eettr eee ees eee eee eae ee egce ee esees eee eee ea eee eee ke la ee Ce ee ee ee ee ee ee | 
=e em ere EE ahaa eee *_s= = © @P et ee Febhbeeeweyeerekratagvre se wpewPRrFe hae ee PRS Fake at tk pee Re rk al 
ee © eke gee oe 8 | ag aF (a 8 & eh & Fees ct Phe we eee Paktaetina kta = see epee paerpare ere ewe ees eee rea ae hl le Oral llr el a ce cr - Ps 
ee ee, ee a=ae688 fF - . sss eb sepeeseeF & sete eBeree kee eee ee ewe sete tee aa ai eh lr lll le leet ar lr aka allel re Se t+RPee Re et te ee eee, 
68 oe at ee | se ee Pre arate ak eee eee eee aaa er hr ea ah he el ek ee a ee ee ee eee gene 
ee ee er == ~*~ -FeRaE ee ee ee ee i ee ee) ee ee ee ee 
hee memee Pa] i 2a a6: + Fees eee eee eee Se ee es ee ie ee ee a ee 
Bees os eperere as Choe as See Cee Pewee eee ees eo arteaePaenmgras ee a ee ee ee ee ee ee a ee el pe a ee ee oe eS 
. oh beh we Fo - 8 a a aa t+ bee ee eeeeeprerFa Fee i ee rere he = aes a ee ee oa oo & 6 Oe aon dem Beal ae . 
a ee ee ee ast Pedae ed see eee eee ea er ee ee te 7e PRP ee ee eee tetera 2 rn 
=sses reeaeee - tk _reemeeeeaguams a hae [eh Se “eee oe eee ae ee eee ee ae ee oe eae pop ple eee Eee eG eee ee ee ee fe er ee ie eee 
ee | = =e Se eee Ge eee PP omer ae eee ‘se. ee 2 SS ee eee ee eee ee ee ee ee ek eee 2 ee ee ee ke ewe ee 
FREetrReun epee atta & = set meepnmp peepee hee a a ee ee ee i i 2 2 ee ee 
ca Goose 6 2 ee ee ee oe ce, Co i a ee ak il ae i eat ee "Se eereaeebes 
eg i ee See seep crFe awe eaerFaepePtPraneamemeepenseepeg we eee Ree Be ek ee a "FP eee tee eee eee eee ae rk 
a ee ee er Sree ete tee eee eee eee ehh rh hr ail ah lai kee Ce re Pestana thee 
Se ee te ea teten ae a teeeewpeeese terres e ee area eae eee ee Or Or ale a le = Fe Bee Fee et be meee er eae sae ep keer eae aah ae ee ee ee er 
-_* ee eeeae seeprpee eee Perea eet aera ree a rl ral rl rah ih hl rl hte i ee ee ee a a ee ' 
ao ee ee | eee | 4 =BRBEHEB ESE E GD a¢tebeersepe eee ee Pe See rPereaete ee tre reheat Pie) 4.0 tat a i eee ke 
jo pees ek a ° 7 a Pee eee ee ee. ee se eee ee ee ee ed oe Le aah we oe ee ee rP=aar ree eee . oon 
rt bette se Pe Be ee Re wee ee eae eS & * Fee RrFBe eee wee eereee esa ee Pees asa aa + ao mp & ~ = fh & & = ankea 
ee ee | = Free eteeree eee ‘PF te se =e epee em oe er =-_ =f Ce a ae ee iw 
i ee Fs es 8 @ ae | 4 a ee = 4 : ra == = & atae ees es wake ia 
= a ee a ro a = ss Fe & & a 4 at to ra as ee ee aaa 
ee ee ee” ee © sa ePe tee -_e somes = 6 a oe ee a naib ike 
i ee ee | Bere tQe tb Fees weweweseweerewse\es =F een e a " "Se F&F = eshte es anee 
i ee ee ee r | 1 : “5 & + ss ee ee 
a i ee ee er See ee -_ e r o8 | ~s— sm 8 ~ = seas = a ee, 
2 2 2” 77 fb = = Fe 8 eeek ew = ew -_ cee oe & + 2 as @ op 8 
ee ee ee er ee gersttbtwtrae_ead . ses oe a 8 t+ b t & *- se - s or 
BS reetaeaertr bea tiuenhenpe wm nmeenpeeereees & GB ee ee ee ee ee ee ee ee ee ee cs ee ee en ee a a . «= res @& # ee a 
i ee ee es FERRERS RPS FR we tee ew we eee ee ee eaiede ae eee ee ~~ m + © as ie ee a 
ee ee oe ee ee hese ee . 22 5 + @ + F a a ee ee er alee 
i # as + i ee | Beet eee mec _—2 5s eS we a = 6 oo ee A aie 
i ee ee ee” ee ee ee Se Se = i i a | + Pe 
-2,epegreea RFR Re RP we wee eee ee le lk ee | 5 - m5 = 4 Fig + = se ee ee ee ee ee 2 ee = eS oe on oy = Pe 
ee ee ee c =e Feb ewe meee eee ee rh lk i er 
ee ee ee ee ee ee | r re ee ee =e er ee wee ee Peer Ree a ae ae ee 
"epee epee eae ad aebkti ere dtd Cenk mame 77 7 8 i ee ee er FRR PS eee eee eda her 
ee ee ee ah + ee ee ee ee | i Bee erp e et ee eet ee ete hee hh hl >be eeaeneamenen pepe ee eee 
ee ee ee ee Ce ee | om se 2s 2 oe SE 6 2 2 oe ee er ar Pe erp ee aera te 
Siensppueuenmpr38gerea Ce ee ee | a BSeB Fetereeeiae - e i ee ee ee | ee er rr 
ee ee ee ee ee | ed meee eee eee ee a5 a + oe eeerPrPeee newer eee eee ew peer eae eee ee a ee a 
BRERe®P i we oe BR Se sesame eeeeemszs ert = eo aa i i ee | 
a ee ee ee ee | ee ee ee , a ee | ST Pe? 2 eee? bees ee Ge ae ee OG BO he ewe Se 
ee ee ee | re rwre te meee eee =— '/- hen & e-eega ee wes ee et Peewee her eee era ie ee ee Re ee ee 
Ce ee ee ee i ee ee ee ie Se a a es ee ee ee i te ee 
poet bee es ee oe ee ee a ee er | re 2 eS ee ee | i SOCe we i ene roe we oy ee eH 
bowen ne eee eek 7. tee etetuere est tue = + Pe eee eee le ee + © -=@teheu eae ss oe ee eee eo ee 
= =e FS FP +t BeER BE so ss eo epeeweweeew sea = * > ses ee} © & 3 + 8 oe + & = Bitiew#weunso Pee eee eee lll 
ee ee | -™—™:s © +2 bt Fe ee 4 7 & a ee ee 
so *@ es epee eeereeae ev Fees meee eee = a "7s * Fe wpe wees we eee eee ee a ea hl hl el 
ee | se eee eee eee ssp es es oe ee ee) 
Btenewemw seme se em "5 5 + © ee ee PS -—-=s = es wee Fhe hme ewe eee ee Or ah Oak tt 
= =_eeps Pe eee k t+ ect tet Rea ee 4 @eePpere re be twee eee eee Krahl ir hh rl ele 
ee | aS? 83 Fe eee. = = es 
aeaetbnveatrtnesasnutms * ¢ 2 7 2 Ger 2° ee 8 FF aeeee ate Pee oe ee ee ee ee ee ee ee ee ee 
2heeewwpes we 2s we ee | Se RR Fea Ret Rae rw Or ah alll ll 
ne ee ee ee == @seeeeseee es a ee i ee) a et Sr ee ee 
ee ee ges Oe ee eee Seem ree eee a rh eh hh ahh 
a + 7= + oe i a sb rab ee dt os 8 68 i ee | 
Fhterereekruededc ak sees ee eewe ee eee ee ee ee ee ee ee re 
eee tee seme 24 2 seh + £ aN ee ee ee ee ee ee es 
ee ee ee | Ted et bet tee es i 
Pere et rh taba g@eneeeepe se meagee i 
ee ee & en eS Piet a 2 eS ee ee eee) Oe ee ee eee ee one © ame I 
ee ee ee ee ee | * raf 8 e+ 2 ee et a i. | [a E ee ee es 
ss SSSR kee ete r a - : whe: ie ee ee rd asi de eee oh el 
ee ee ‘ j a r 4-* L, eT ee ee a er 
Ps ee ee -_s = : at = 5 a 
er a ad ss ss fae P ‘_F CT ee ee 
ee | = 8 =. ees tun es “tie i shee Pe ee eee le FeeRee dc eee ee eee Ze el 
Ce ee ee | & Fe te ee 2 harass 
aehoebmpemeenepeep rp te He sp t+ + © he es 1. ses ree ee ee Pe + bb 4A . eqgeee i oor 
"7 + ee FS EF . a8 a eee or ae | -_ 3 = 8 ee ee) meee ee a a Pe ee ee ee a 
| ~ . ss 1 - ‘2 . . _—2 +e Fe Fo i 
shame me poe 4 = + 8 = «8 : ee ee ee 2 ee 
2s pe sePeeae ea a rT . r . 8 . ta a. - 7 r r = 8 . 4 . i i i ee 
i ei ol er eo es 2 Se ee ee a ee) ee ey 
Oe ee ee ee "Fada . . == 2+ es ae = ee en 
=ePerte@it« . r = . *r memes eeepeeeprer ep db st we he wee Ki ee Re aaa a hl the le 
a | ~ = . " . eee r PF eee ee are here ree ahh he ee rer lk 
Beet tee ee re 8s es ewe eee eee ee et KC ee ee ee ee ee ee 
ee ee ee one ey @erPereeee ese ee Ree hee ee Pet Be do treme neee 
ee rer hoe =rFeese eee eweepaee i ee 
i ee ee ee ee | ee ci oH 
ee ee ee ee ee ee ee ee ee 7 ee | rr ee 
~ FRG * 8 F&F @ebtdhe bh wt tt i ee i = i ne ee ee ee ee ee ee ee | aed bere ere wae ee eee 
ee ee i ee ee a a a 
i i ee 9 ee . ee ee ee 
ee bees © eee ee =" & “8 me 
ee ee ee oe * hee ee ee ee ee | + 8 _ om a a Ce a a 7 ek FE 
i ee ee a i ce Sc 
ee ee ee ee ee | +e aseumuenmweuenepsesunepee ep wpe rpaerwetenants ee re ee ee 
oe | Bette ae ce se ee ee Pe & a a ee ee een se | Pies «oe fe ee eee ie =) ei Bo ee ee oe at eee hor soocars chee ce 
i ee ee ee | ' ee ee ee ee | *f@eres:te ee i | 
ee ee ee ee er | =~ 2d @ " ee | Fee + Pe -p este ee be eee ee ae a a rh lll hl ele 
Feb Pee ee ee eo a | + t+ es ee eT he a. * Py eo 8 Sewer a ee ee a eee ee ee me og 
ee ee ee ee | a6 “ a a ee 
a me SP tb bre ree ee eee ae ee hl hr lh hl hee i a eh ir eee ee 
ee ey sf F " i ee ee ee ’_7 & ee 
i ee ee a | cz z Li a Sr rn ee ee | +h @ 
ee ee ee of a ee i i ee ee ee | 
| ' S@=2=68bpathehiss& -~_ oe rm -_ 7, = FSF 6 fF ' i i ee ee ee oe ee | 
i ee ee ee ee ee | a aeteeesepmekteseme se eas 478s 2 te oe os ee a - rar kt eae a re ar 
fe ee ee = 68 a &F aooecspeeenhse ® Ff if somunhecmmessf seteenmeeneswpeeepaieinag ee ee ee ee ee ee 
=a BeBe bh BP db te ree ee eee ee ee ee a % & ' s+ = ms es Se SF ae art ee ee 2 
ee Bede ss & ee | i eS es 
i ee ee ae | Bee bie => » ee See be ee ere ek 
i | e@eewepeuensp ed bpwa kb se ew eee ee ee ee ee 
i er a as 6 4 i ee | s & om ee eee PERE 
i | i a ee ee ee a en 
= & eS 1+ 1 ~ = 8 a) "=. Bheeseeeae peepee Pte rem eee ee ate etee ee ee 
ee | F | se Li i ee ee SFR ee + 
i ee ee ete e et Oe "2457 2 ee ee a ee ee ee ee ee ee 
i ee | aie eetan Feb eb ee eee ole se ee Se eee ee ee ew 
ee ee ee | i, ee ee ee Beas Boe srFeeee ts SSF Ree eee ae eee ht le le 
lt ee re a ee | ee ar 
ee ee ee ae “ts erteds&s Sore + ti dc wa ae ew ket hk et ltl ene Ce 
ee ee | fF ee ee 7. 2 eee be ee ee ee ee ee ee 
Be #t me eee eee ea ee ela hle a + = seme ee eg Ot | ses eee Fe a 
i a i ~_mseeensmeermemenmenss & = . ] an 4 i ee ee ra er rn 
Le eo aeed a & & 7 shee eee eee twee eee eae eae eee re eee 
ee ee | F Tes res eee eee ae =aoRP GS ae ee ee eo ee ee 
ee e s 8 + o* 4 *e eee see see 2 ee = © ere rem ee re ere ee ee ee ee ee ee ee ee es 
ee ee ee a ee ee ee ee ee 
@Fesa Pee sei mpeeeeereenmeste mee kt BP HBR ee PK werwerea ee ee =_eeentepeuaereeperppa B@ePpaerd == eFtt+s & & = ww 8 ee a | = = Bs ws ew 2 
ak how mw ee ee ee ee ee ee ee ee | sf 8 & & ' = Fv Fete sarees ee Phu sans ee eee eee Os Ue 
i ee ee ioe tp Fee tb oh HY £ smeeeme £ * ee 
ee ee ee ee ede sed ee ee oe ee =e see 57h bk F&F af ee ee ee ee rr) 
as Be eee ee i ee a ee aekerFaeeeae - + - # : 7 -. Ses bw ee eee ee 
=) FF 8 8 Pe 8 ote 8 F&F @ 8 i i ee ee ee | as + & Set tee te re one @ * os. » 2 -“bPeekee @ tet 
"FOSS Fw ee eh ee lle ee hee Re see eee eee ee et Oe fe Ls a _eo nae Petinte) fat 
ee Bee eee ee " ae oe F ep et = =. => = F 7 + FP 2 FSD 4 F het * i ee ee eed res 7 meee ee ee ee Po ee ee ee 
_- ss Pe Ee same 1 1 = =: & eda aa bh Fo a ee e+e eee eee eee hr rk 4 
=e araeg eo & & . ee | =a = dee += 8 ee ee " res ws 
ik 4a = . so -~ me § s * * @ ae a mia s= es = se = = oo oe es = se 
sem as - =e oe a orFF ea ee ee we 2 ee = _- = ee er | 
«2. 1 1 . = = «8 8 Sa 26? oa s a ee ee +) be 2b es oe 
| . 2 s 8 4 ast FT Pee e 2 a 2 re es 8 8 =e + saeeesensmpweeaes 
a ee ee =~ 8 . Ps ee o Rie ihe ee ee ee 
ee ee | hf . == Sf Bae <¢ Ses La ee | 
ee) 1 += & seep 2 =) a 2S = + - Prem i ee 2 te ee oe ee 
ss reese ewe se ere eel el ele a 8 a +428 @ Ee 2S £8! 288 &_s a +e reese ee s + all ee ee ee a 
ee ee ee ee | 0 a 2 os a = © mes eee is a = F Le t fom se & + = ros oo. os ie “a - Ps Pt Pa ae ee 
Fe Fete oe ee hk et ll llr le i ee = ee ? 2 rT © = 6 a ae 
ee ee | a8 * hoe Fe - 4 * * 7 =~ 8 =— + v ee 
ee 7 ss eR eRe ree ree eee ee #erzntiets se eee eee resem eae ws fF Le ee Se a ev 2 Fee FS & 
ee ee ee | eee! eee ee eee S - * s. 8 TR PR eRe eee ey Per eae eee ea ee oe Le ee oe © es we oe” 
BES 4+ Le ss = a 8 . > ee ee oe ee ee ef a =e se eee 2 ses © &¢& © + + * *- ss @ 7 = 2 =a 8s = s @- 45 - aod = 72. Fr; *» £ -_ = = «© ~ a ae Ce ee ee ee ee -_- @ + . & . ~~ . ~ a ae i ie s a - = . a . . . 
Behe bt mg =e eee = BS es Se ees tr ke et Ee peemepeepy, i i Sr ar Petes ee meee eee ee eh le hh let rl he a lr hhh er el er eh ee ee = 
ee es ee ed ea Pee ee ees eee Ke ee EEE a etree eee eek ee =Frak oe Pe ee ee ee eee a a 
= at F 4 REeeere se tp b res es Bee meee le en ee ee ee ee 7 Le ee er 
ea SF eee eS SS ae i eee ee eee 2 eee Fae Be kee ee ew wae Be ba = Ze bee ae: oe oe boo 
ee ee ed a 8 -. £- be ete te oe cl ee ee ee ee a * PePRPee men ewenpeepeweeeare 
-_e=Beseepg ke ee ee ee 5 5 Sew EY ee ee ae ee ee ee Ee ee ee lee oe ee ee wR ee 
ee | Se ee ee ee eee ee Se eee 2p ete eee eS 2 kee Ee eee & ee Ebon ed) 2 ceaeo ne @ « ae ee ee a 
A $e ee ae a ee. 4 . Setatt et rFaetFetarseseepewpeearaereca ints bh de & Oe Pebtebee eee e ee eat ee re rh hell ele ee SsPRRR ee cS eR Pee eee 
se PrPeep ese Pee eee 8 le a he le a ————————_ ae ee ee ee ee ee See ee eS ee ee ee oe eo See Perec tedinwewemaenagpaee rb e wba 
ee ce ee ee ee, i cr fr ee a eee ee ce cr oe 
ee ee ee ee ee Fok © ee Fb oe = +H i i ee ee a 
ee ee ee ee ee BOF Pe Oe i a ~aeresmwaeerpeebeeced me meme epeereenana 
> 7 © b&b FB 8 8 & ee ee i ee ee ee perp Peete rte ie kt we ek etree et eel rl ell 
ee ee br or ee re er 
eee ee | - erp egnpreareaee irae a 8 = 4, i i ee 2 Pe ee ee 
ee ee ee ee ee | ee ee | were eee eee eae re ahr hhh er eh eh a Fr Pe es tee teen be oe 
ee ee ee ee ee ee ee ee ee | Ss tf = al a a ee ee 
ee ee ee ee ee ee ae a ae ee a oF Fe Pee RRP eR ee ee ea Bee ee meee he eh ht rl aa 
en ee | Faitrhaabaeg a Sere Peer ee eee eee er ar rh rll a lhl eek Ce a ee i ee ee ee) 
ee ib SE ee eee eee ee ee ee ee ee ee 8 le 
eee ee, a ee rrr a ee 
ee ee ee ee ee | ee ee ee | a i ee 
bre F Feet et we ed ee a + See eee ee eee ee ee eee ee ee 
ee ee ee ee ee ee ee ee | ae | Le ee et rrr Ce ee ee a | 
ee ee er ee ee © a 7S PFRPREFG eRe wwe eee ere eee +P SSB PRP ea tae wee epee eree eae ea 
Fe FRPeS eRe et tr * * Sarre beet ewe eee we eee eer ae rar ha lr a 
a Beetiwtiaeewemeuwuwe . er on ee | 
PY & Py = = paonka Beene npaerFeraeta = 2 & eeea ee wee ee eh a OP ek - 
: -bh=s eee eee eo = = Ce er ee ee ee ee ee | 
B E a ee | ee ee 
i ee ee 2 
i ee ee ee ee ee ee ee ee ee 
er 
a 9 . 


— brilliant 


CLOUD NINE — NYLC 


1 SHEER ORGANZA 


The 
thea 


Bouffant everyone h 
trical colors — any size. 


Solid Colors 


Hot Pink 
Candy Pink 


Lite P 


lite 


tnk 
lue 


as been waiting for — it is wonderfully comfortable: 


55 yd Sweep... . $29.95 Py 
100 yd Sweep... 49.95 ‘ 
Moss Green Royal 
Purple Grape Black 
Kelly Green Red 
Lime Green Navy 


35 yd Sweep .. . $24.95 
75 yd Sweep... 38.95 
Turquoise Blue 


Fluores. Orange 
Dark Brown 


Fluores. Magenta 


CLOUD NINE MULTI-COLORS — RAINBOWS, BICENTENNIAL R/W/B, etc. 


Yellow 
range 
ilac 
aramel 


35 yd Sweep... $27.95 
41.95 


75 yd Sweep... 


55 yd Swee 


QO yd Sweep... 


SATIN STRIPE PETTICOATS 


fine, permanent finish marquisette with a satin stripe woven into the fabric... In White, Black, Red, O 
avy, Lime, Hot Pink, Yellow 


5 yd Sweep... . $25.95 


Handling charge on all petticoats — $1.50 (covers insurance, mailing, etc.) 


50 yd Sweep... . $29.95 


.. «$32.95 
49.95 


r! Light and airy 


Mint 
Beige 


Purple 


White 


range, Pink, 


75 yd Sweep... . $38.95 


Specializing in 


SQUARE DANCE DRESSES 


1 or 2 Piece 


Sizes 8 to 20 
Write for 
Brochure. 3509 CENTRAL N.E. 


ALBUQUERQUE, NEW MEXICO 87106 


Oct. 15-16—9th Annual Spirit of °*76 S/D 
Festival, Intermediate School, Yorkton, Va. 

Oct. 15-17—2nd Annual Fall Jamboree, Spring 
Creek Dude Ranch, Hickory Valley, Tenn. 

Oct. 16—I1st Annual Turkey Trot Festival, 
Yellville, Arkansas 

Oct. 16—Goober Gamboleers Peanut Festival, 
Civic Center, Dothan, Alabama 

Oct. 16-17—S.E. District Roundup, Beaver 
Bend State Park, Oklahoma 

Sept. 19—8th Annual Fall Roundup, South- 
ampton Road School, Westfield, Mass. 


e4 Originals 


Blouse #09 
Skirt #122 


Men’s Shirts 
Miade to Miatch Dresses 


Oct. 22-23—Weekend Festival, New Civic Cen- 
ter, Lakeland, Florida 

Oct. 22-24—Fall Festival, East Hill Farm, Troy, 
New Hampshire 

Oct. 22-24—SquarEsta Weekend, Vandenburg 
Inn, Santa Maria, California 

Oct. 22-24—20th Hoosier Festival, Civic Con- 
vention Center, Evansville, Indiana 

Oct. 23—Muscular Dystrophy S/D, K of C 
Home, Hammond, Louisiana 

Oct. 29-31—Fall Fiesta, Griswold’s Inn, Clare- 
mont, California 
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KALOX- Sefco-Longhorn 


NEW ON KALOX 
K-1193 A COASTIN’/TRUCKIN’ Hoedowns 


LATEST RELEASES ON KALOX 


K-1192 SWEET AND EASY TO LOVE YOU Fiip/Inst. Caller: John Saunders 
K-1191 EIGHTEEN YELLOW ROSES Flip/Inst. Caller: Duane Blake 
K-1190 ONE MORE HILL TO CLIMB Flip/Inst. Caller: Vaughn Parrish 
K-1189 THE SNOW Filip/Inst. Caller: C.O. Guest 


Le RECENT RELEASES ON LONGHORN 

© - aa LH-1014 OLD FASHIONED Flip/Inst. Caller: Johnny Hozdulick 
we “2 LH-1013 CORN LIKKER Flip/Inst. Caller: Bob Augustin 
LH-10712 YOU ARE THE ONE Filip/Inst. Caller: Red Warrick 


NEW ROUNDS ON BELCO 
B-267-A OLD FASHIONED Two-Step by Peter and Eva Blyth 


B-267-B THE LAZY RIVER Two-Step by C.O. and Chris Guest 


1st band music only; 2nd band cues by C.O. Guest 
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RECENT RELEASES ON BELCO 


B-266 THE ANGELS SING/COCOANUT GROVE 
B-265 IN THE MOOD/HONOLULU-HANA HOU 
B-264 MELODY TWO-STEP/TANZIE TWO-STEP 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE » MESQUITE, TEXAS 75149 + Phone (214) 270-0616 


JOHNNY 
HOZDULICK 
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Weber Western Wear 


Weber Western Wear 
a GOAST beater 


First Line 
Top Quality 
All Leather, Long Life 


Slip Resistant 
Fits Well, Feels Comfortable 
Steel Shank Support 


Available in yellow, orange, 
light blue, lilac, hot pink, 
bone, lime, red, purple, 
navy, silver, gold, black and 
white. 


Black & White $12.95 
Colors 13.95 
Gold or Silver 14.95 


Postage Free 


Tapered 


Rounded 


#33 #22 
104 WEMPE DRIVE 
CUMBERLAND, MD. 21502 Specify Round or Tapered Toe 
PHONE 301-724-2925 Sizes 4-11 


Medium or Narrow Widths 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

® Catalog upon equest. include 50d postage & handling. 
e One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 


P.O. BOX 7176 ° 


Oct. 29-31—Oktoberfest Weekend, Univ. Mass. 
Conference Center, Amherst, Massachusetts 

Oct. 29-31—2nd Annual Camporee, Central 
Park Camp Haven, Haines City, Florida 

Oct. 29-31-S/D Weekend, Highpoint Motor 
Inn, Chicopee, Massachusetts 

Oct. 29-31—17th Harvest Hoedown, Comm. 
Convention Center, Sacramento, California 

Oct. 29-31—Bicentennial Fall Festival, Dilido 
Hotel, Miami Beach, Florida 

Oct. 30--KSDA Sth Annual Fall Jubilee, Fort 
Hays Ballroom , Hays, Kansas 


PHOENIX, ARIZONA 85011 ° 


TELEPHONE: (602) 279-5521 


Oct. 30—Halloween Dance, First 
Church, Las Vegas, Nevada 

Nov. 5—Anniversary Dance, Naval Reserve Cen- 
ter, Cheyenne, Wyoming 

Nov. 5-6—Holiday Capers, Convention Hall, 
Holiday Inn, Boone, North Carolina 

Nov. 5-6—Rocket City Roundup, Von Braun 
Civic Center, Huntsville, Alabama 

Nov. 56-—11th Annual Blackwater Falls Festi- 
val, Blackwater Falls State Park, Davis, W. Va. 

Nov. 12-13—Great Smoky Mountains Festival, 
Civic Auditorium, Gatlinburg, Tennessee 


Baptist 


N= UC Ome 


MODEL 1-40-2461 


Consists of the T-40 amplifier / 
turntable plus two CS-461 compact 
column reproducers. 


Professional Net $725.91 
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POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER 


HARLAN’S RECORD CENTER 


RD 2 BOX 292 MONTOURSVILLE, PA. 17754 ~~ Ph: (717) 368-2721 
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SC 605 a 
SCOOES KECOTOS PRESENTS “BRAZIL” > 
Written and called by Clyde Drivere ~ 
Recent Releases Hoedowns , Y, 
SC 604 Beer Barrel Polka SC 599 Corrina a 
SC 603 Heartaches By the Numbers SC 598 Big Mable Murphy Clyde 
SC 602 Amapola SC 597 Nanakuli Drivere 
SC 601 Bicentennial Medley SC 596 Walk With Me 
SC 600 Strip Polka SC 595 Put On Your Old Grey Bonnet 


P.O. Box 1448, SAN LUIS OBISPO, CA 93406 


Nov. 12-13—S/R/D Festival, Hotel John Mar- 


shall, Richmond, Virginia 


Nov. 15—Blue Ridge Shufflers Dance, Wm. 


Fleming Hi School, Roanoke, Virginia 


Nov. 19-20—2nd Annual Turkey Strut, Gatlin- 


burg, Tennessee 


Nov. 21-22—S/R/D Convention, Keystone Cen- 


tre, Brandon, Manitoba, Canada 


Nov. 25-27—Fall Cotillion, Hilton Hotel, Wash- 


ington, D.C. 


Nov. 26-28—3rd Mid Atlantic Fest, Chalfonte- 


Haddon Hall, Atlantic City, NJ. 


CALLERS! 
JAY KING CAN HELP ear 


THANK YOU 
Grace and I would like to express our sincere 
thanks to the many callers and dancers for their 
cards, letters and phone calls during my stay in 
St. Joseph’s Hospital following a heart attack 
on June 8. 1 am happy to report that I feel 
pretty good, eat everything in sight and I hope 
to be back with my clubs in the near future. We 
are learning to appreciate the kindness and help 
of our friends more and more with each passing 
day. 
—Jack Livingston 


“A, 


® How to Teach Modern Square Dancing—Brand New Edition! Includes the entire 
CALLERLAB Mainstream List. Teach like a pro the first time out. $9.95 postpaid 


($10.95 to Canada). 


The Fundamentals of Hash Calling (275 page book) — Learn the Jay King method of 


calling real hash. $9.95 postpaid ($10.95 to Canada). 


“Hash Method’’ Tapes—The Jay King Method on four tapes (cassettes). C-60 


cassettes are $5.95 each for the first three lessons (U.S. and Canada). The fourth 


lesson (2 cassettes) is $7.95. 


Special ‘Caller Clinic’’ Tapes—Zeros and equivalents; Fitting Figures to Singing 


Calls: Setups and Getouts; Using Two Ladies Chain Fearlessly; Patter and Timing; 
Teaching the First Night of Class. C-60 Cassettes are $5.95 each for all but the First 
Class Night tape. First Class Night (2 cassettes) is $7.95 (U.S. and Canada). 


® Zero Movements and Equivalents—A priceless collection that includes both 
Mainstream and Advanced Movements. $2.50 postpaid (U.S. and Canada). 


ORDER FROM: Jay King, P.O. Box 79, Wayland, Mass. 01778 
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LET YOUR 


SQUARE DANCE cLoTHien| race for the Dance 


ABBOTT'S SQUARE DANCE SHOPPE 
1734 California St., Redding, Ca. 96001 


THE ALLEMANDE SHOP 
1561 Haslett Rd., Haslett, Michigan 48840 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
6313-6315 Rockville Road, Indianapolis, Ind. 46224 


BERNADINE’S WESTERN WEAR BOUTIQUE DONOHUE’S DANCING DUDS 

P.O. Box 486 - 100 Washington, Edinburg, I!. 62531 205 Lincoln St., Scotia, N.Y. 12302 
BILLIE’S INC. DO PASSO 

4760 Rt. 60 East, Huntington, W. Va. 25705 203 Vermont St., Buffalo, N.Y. 14213 

THE BOBBIE SHOPPE DORIS’ SQUARE DANCE AND WESTERN WEAR 
84 jackson Ave., Meadville, Pa. 16335 8575 W. Colfax, Denver, Colo. 80215 

BUCK & SANDY’S WESTERN WEAR DOROTHY’S SQUARE DANCE SHOP 
Route #3, Box 80, Fairmont. W. Va, 26554 3502% Strong Ave., Kansas City, Ks. 66106 
THE BUCKBOARD WESTERN SHOP THE DO-SI-DO SHOP 

RFD #¢2, Marshall, Michigan 49068 1138 Mosby Rd., Memphis, Tenn. 38116 

C & M WESTERN WEAR DOUBLE W DANCE WEAR and WARES 
3870 Stewart Rd, Doraville, Georgia 30340 11/2 Edgell Road, Framingham, Mass. 01701 
CALICO HOUSE ELAINE'S KOLLECTIONS 

1166 Hooksett Rd.. Manchester. N.H. 03104 2030 N. 12th Ave., Pensacola, Fla. 32503 
THE CATCHALL MADELYN FERRUCCI CREATIONS 
1009 9th Street, Wichita Falls, Texas 76301 Brewster & Lake Rds., Newfield, NJ. 08344 
CHEZ BEA SQUARE DANCE CREATIONS F & S WESTERN SHOP _ 

650 NE. 128th St., North Miami, Fla. 33161 1553 Western Ave., Toledo, Ohio 43609 
CIRCLE EIGHT SQUARE DANCE SHOP FASHIONS BY MR. PHILLIP, INC. 
5517 Central Ave. NE, Albuquerque, N.M. 87108 P.O. Box 3599, Cranston, R.1. 02910 
COUNTRY CORRAL FLUTTER WHEEL SQUARE DANCE SHOP 
12041 Beach Blvd.. Stanton. Ca. 90680 108 Booth Calloway Rd., Hurst, Texas 76053 
COUNTRY FASHIONS GEORGIA’S WESTERN & CASUAL WEAR 
5239 N. Harlem Ave., Chicago, Il. 60656 Box 158, Rt. #58, St. Petersburg, Pa. 16054 
DANCE CRAFT THE HAYSEED SHOP 

3584 E. Hastings, Vancouver 6, B.C. Canada 246 S. Arizona Ave., Chandler, Az. 85224 
DANCE-RANCH IRONDA SQUARE DANCE SHOPPE 
Carraliton Shopping Center, New Orleans, La. 70118 759 Washington Ave., Rochester, N.Y. 14617 
THE DANCERS CORNER KATHLEEN’S SQUARE DANCE SHOP 
2228 Wealthy SE, Grand Rapids, Mich. 49506 908 W. Chestnut St., Chatham, II. 62629 
DART WESTERN SHOPPE KROENING’S OF BALTIMORE 

1414 £. Market. Akron. Ohio 44305 4313 Hartord Rd., Baltimore, Md. 21214 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR LENORE’S PETTICOATS 
1355 Odenton Rd., Odenton, Md. 21113 P.O. Box 607, Deland, Fl. 32720 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. ‘2 mile off 832, 
Erie, Pa. 16506 


THE MAREX CO. 
90642 W. Columbia, Champaign, |!. 61820 


MARTY'S SQUARE DANCE FASHIONS 
404 Cherokee Dr., Greenville, $.C. 29607 


MARY'S WESTERN WEAR 
2480 S. Saunders St., Raleigh, N.C. 27603 


McCULLOCH COSTUME & DANCEWEAR CENTER 
1034 Dundas St., London 31, Ontario, Canada 


McCREERY DANCE WEAR 
214 lowa Ave. (Highgrove), Riverside, Ca. 9250/7 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 3/660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, Ill. 60060 


PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Cir., Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2620 Poole Rd., Raleigh, N.C. 27610 


PEARL'S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY SHOP 
584 Main St., So. Portland, Me. 04106 


THE PROMENADER 
4194 Convoy St., San Diego, Ca. 92111 


PROMENADE SHOP 
A200F 62nd Ave. N., Pinellas Park, FI. 33565 


PROMENADE SHOP 
3112 Woodsen Cir., W. Columbia, S.C. 29169 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROMIE’S SQUARE DANCE & WESTERN WEAR 
3827 El Cajon Bivd., San Diego, Calif. 92105 
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RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SALTY DOG RAGS 
9050 Telegraph Rd., Downey, Ca. 90240 


SHIRLEY’S S/D & MAIL ORDER SHOPPE 
Route 9-D, Hughsonville, N.Y. 12537 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


OMITH’S SQUARE DANCE SHOP 
10125 East 12th St., Tulsa, Ok. 74128 


SQUARE DANCE SHOP 
134 Gleneida Ave., Carmel, N.Y. 10512 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee, Wichita, Kan. 6721/7 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd., Jacksonville, Fla. 32211 


SQUARE-ROUNDER 

3413 High St., Portsmouth, Va. 23707 
SQUARE TOGS 

11757 Hwy. 42, Sharonville, Ohio 45241 
SQUARE WEAR SHOP 

9951 54th Ave., No. St. Petersburg. Fla. 33709 
TINGUE’S SQUARE WEAR 


1987 Yale Ave., Williamport, Pa. 17701 


TOWN & COUNTRY PETTICOATS 
24 New Road, East Amherst, N.Y. 14051 


WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth Rd., Gray, Maine 04039 


WESTWARD HO 
47 W. Williamsburg Rd., Sandston, Va. 23150 


KAY WILSON 
9022 Nokomis Ave., Minneapolis, Minn. 55417 
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fabric. A solid blue, cotton-polyester 


Neither of these patterns is in the 
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pattern books but you 


might check around to see if you 


current 


QUALITY AUDIO PRODUCTS FROM CALIFONE 


VARIABLE SPEED PHONOGRAPHS 
WITH DETACHABLE SPEAKERS 


1875K DELUXE HIGH POWERED RECORD PLAYER/P.A. SYSTEM § ee 
| « 200 watts peak power output « 2 heavy duty 12” speakers . 
| © 2 mic inputs ¢ Mic tone control « Illuminated strobe * Auxiliary # 
input & output « 3-wire AC cord « Individual on/off switches for 
motor & amp © Spring foot suspension $356.00 


1875K S/U ¢ Same outstanding features as the 1875K but 
without the speakers $273.00 


1815K RECORD PLAYER /P.A. SYSTEM « Variable speed motor control 
¢ Illuminated strobe * 40 watts peak power « Detachable 12” speaker 
e Auxiliary input & output « 3-wire AC cord Jack for additional 
speaker input $168.00 


1845K HIGH POWERED RECORD PLAYER /P.A. SYSTEM ¢ 125 watts peak power aon a 
¢ Individual on/off switches for motor & amp « Jack for additional speaker output MODEL 1875K 
e |lluminated strobe $247.00 


1155K STEREO RECORD PLAYER /P.A. SYSTEM © 40 watts total peak power output « Illuminated 
strobe ¢ Stereo auxiliary outputs & inputs ¢ Individual volume controls for mic & phono /program 
¢ Detachable 9 x 6” oval speakers from one compact carrying case $257.00 


1155K-12 STEREO « Same outstanding features as 1155K but with 2 heavy duty 12” diameter 
detachable speakers instead of oval speakers $330.00 


CR3A DELUXE CASSETTE RECORDER SP-49 portable 12” EXTENSION SPEAKERS 
AUDITORIUM speaker ¢ 25-foot 
CASSETTE RECORDER a length cord © 74” plug 
e 25 watts peak , 2 te e 60 watts momentary 
power output « P.A. m gs power capacity 
monitor switch > fo. te | | e 8-ohm impedance 
eExtensionspeaker <r 7 f° Vinyl covering $68.50 
output © 8 x 4” oval _— ae 4 me =SP-75 Two portable 
sp eaker faces = ee | speakers with same 

| audience e Pause a af features as SP-45 in 

| control $195.00 , ail | matching twin 

_ Carrying cases $103.50 
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3910 Deluxe directional dynamic microphone 3920 Directional dynamic microphone « 500-ohm 

® 500-ohm impedance @ Bass rolloff switching impedance « Windscreen e Built-in Cannon quick- 

e Built-in Cannon quick-release connector e 16’ release connector ¢ 16’ length cord « On/ off switch 

length cord with molded 44” plug. ¢ On/ oft switch e Detachable stand adapter e Carrying case $45.95 

e Detachable stand adapter e Carrying case $54.95 3930 Omnidirectional dynamic microphone with 
same features as 3920 w5.90 


(e Califone FREE literature upon request DEALER INQUIRIES INVITED 


INTERNATIONAL IW 


CALIFONE INTERNATIONAL, INC. » "5922 BOWCROFT STREET * LOS ANGELES, CA 90016 (213) 870-9631 


GRUNDEEN'S WORLD of SQUARE DANCING 


| “Don't both picking them up... They re just an inexpensive string of beads.” 
The BEST SQUARE SHOE 
in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


| Widths A-B-C-D-E-EE-EEE 

Sizes 6-12 

| Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


